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“Ivan pah Ther mal So lar Plant, CA. Study #32” by David Gard ner

About the Sheri dan Prize for Art
Wel come artists and art lovers! The Sheri dan Prize for Art is the first and only re gional art prize in the San Fran cisco Bay Area. The
Prize for Art is al ready in the fifth year of this his toric and unique, re gional art prize. All sub mit ted works of art to the Prize for Art will
be ac cepted and view able to the world when the Prize for Art is open usu ally from Sep tem ber – mid No vem ber. To par tic i pate
check in here at that time of the year!

The Sheri dan Prize for Art fea tures art sub mit ted from artists who live, work, study or cre ated your art in the 9 San Fran cisco Bay
Area coun ties and Sacra mento and Santa Cruz coun ties. The Prize for Art wel comes ALL artists from 11 Bay Area coun ties of San
Fran cisco: San Fran cisco, Alameda, Con tra Costa, Marin, San Ma teo, Napa, Santa Clara, Solano, Sonoma, Sacra mento and Santa
Cruz coun ties.

The Prize for Art wel comes and also en cour ages and sup ports his tor i cally marginal ized groups. There are 11 very in ter est ing and dif- 
fer ent Cat e gories of Art or Artists to sub mit art work to be low. Each group is ju ried and awarded in de pen dently from the oth ers.
Artists may SIGN UP and then sub mit up to 8 to tal en tries in one or more of these Cat e gories, as they choose. They are: Paint- 
ing/Draw ing/Mu rals, Sculp ture, Pho tog ra phy, Print mak ing, Ex per i men tal Art, Women Artists, Artists of Color (BIPOC), LGBTQ+ Artists,
In car cer ated Artists (who par tic i pate free), Im mi grant Artists and Po lit i cal Art.

There is more: an Artists’ Choice award – VOTED up by Par tic i pat ing Artists who have Signed Up by the end of the com pe ti tion. There
is a Peo ple’s Choice award, voted by view ers who have Signed Up by the end of the com pe ti tion. Vot ing by par tic i pat ing artists and
view ers is from No vem ber 11 – No vem ber 25, 2025. The 13 to tal groups or cat e gories are view able, just visit the links be low.

If you wish to be a par tic i pat ing artist I wish you great good suc cess but more than win ning a prize, your par tic i pa tion and the in- 
clu sion of your work is cru cial in help ing to build an en tirely new stage for your work and the work of all other Bay Area artists – one
that has never ex isted be fore, a unique plat form to par tic i pate in – with out gate keep ing. But here is one of the big gest in no va tions
of the Sheri dan Prize for Art: There are a na tional record 78 awards of be tween $500 and $100! In cash or for use ful Bay Area artist
ser vices. This is a vast in crease in the num ber of awards com pared to other prizes which nor mally of fer 3.

So if you love and sup port art visit here again and of ten. When the Prize for Art is open par tic i pat ing artists SIGN UP and pay only
$10.00 for each sub mit ted work, all of which will be view able on this web site, along with your ex ter nal links, a photo and a 500 word
artist’s state ment if you like. You and ev ery one else will see your work per ma nently on this web site un der the cat e gory or group you
chose your work to be seen in. If you have any is sues nav i gat ing the web site, email me, I will help.

There will be prizewin ners in each of the 13 to tal cat e gories of art and also Hon or able Men tions for a to tal of 78 awards in the only
Art Prize ded i cated to ac knowl edg ing, cel e brat ing and show cas ing the art of the San Fran cisco Bay Area. The 13 win ning works of art
will also have an orig i nal es say writ ten on them by the very tal ented ju rors, crit ics or artists them selves.

About the Prize
This Prize for Art came about from my ob ser va tions of the art- 
world in the Bay Area over many years. As costs have sky- 
rock eted for rent for artists’ stu dios ($3 -3.75+/sf in Alameda
County which has no sub si dized art stu dio space), gal leries
and venues as well as for ev ery thing else, it seemed to me
that artists in the Bay Area need a lot of help, which was not
be ing pro vided to them. News pa pers and mag a zines have
stopped cov er ing the arts on a con sis tent ba sis, venues and
col leges are clos ing, artists are find ing they must work 2 and 3
jobs and many are leav ing the Bay Area – or face a dif fi cult
time if they want to re main artists. All this is un nec es sary and
based on greed but it is the ter ri ble en vi ron ment artists find
them selves in.

I wanted to cre ate some thing to help as many peo ple as pos- 
si ble and it seemed the only way to do that was to cre ate a
new space, never be fore tried in the Bay Area, that was a
plat form open to ALL artists at low or no cost, with a very large
num ber of cash awards, com pared to the usual 3 to 5 awards of most art com pe ti tions. And then to hold it an nu ally so that it will
be come an an tic i pated event that would show case as many artists who wished to par tic i pate as pos si ble. With out cu ra tion and
with out gate-keep ing or cen sor ship. Hate speech and il le gal or abu sive im agery is the only thing that is not al lowed – but all other
ex per i ments are.
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“Sanc tu ary” by Deb o rah Kennedy

I hope peo ple will view this Prize for Art as a new in fra struc ture, long-needed in the Bay Area art world, and the be gin ning of some
kind of rem edy for the ne glect artists have en dured for many years. It of fers some thing for ev ery one, fi nally.

Phi los o phy
“I am ab so lutely blown away by the work that John Sheri dan does with the Sheri dan Prize for Art. It is just these kinds of ini- 
tia tives, fo cused on lo cal artists; and ab so lutely in clu sive of all, in clud ing those presently in car cer ated and oth ers. The
Sheri dan Prize for Art in spires us all to think about the dif fer ence we can each make in the world.”

— James G. Lev en thal, Ex ec u tive Di rec tor, ICA San Jose

“When I heard about The Sheri dan Prize for Art I had no idea what it was about. But when I looked at this won der ful new on- 
line space for art that was not only aim ing to be an an nual event, that it in vited all Bay Area artists at low or no cost, that it
also es pe cially en cour aged marginal ized artists and of fered an un prece dented num ber of prizes as well as orig i nal es says
for win ning works of art, I was im pressed and felt I had to par tic i pate and sup port this pro gres sive, his toric and grass roots
ini tia tive.”

— Tony Nat soulas, Artist/Teacher/Cu ra tor and Art Con sul tant

Much of the best art of the Bay Area goes un ac knowl edged,
un known, and is vir tu ally a se cret ex cept for the few.

This is the first ever re gional art prize in the San Fran cisco Bay
Area. The Sheri dan Prize for Art has been cre ated to be an an- 
nual on line op por tu nity for ALL vis ual artists liv ing, work ing,
study ing art or who cre ated their art in the Bay Area to show- 
case their work and pos si bly win a prize or hon or able men tion
in the area of art they work within.

The Sheri dan Prize for Art also wishes to pro mote and cel e- 
brate groups of artists who have tra di tion ally been left out of
many com pe ti tions and venues in or der to give you, the artist,
choices among which kind of art or among which group of
artists you wish to show your art.

First held in 2021, this his toric se ries of art prizes for 2025 is the
very first prize to in vite ALL artists to gether to be gin to raise
the pro file of liv ing artists in the Bay Area and to cre ate an on- 
go ing plat form to show some of the best and ex per i men tal

art the re gion has to of fer – re gard less of an artist’s rep u ta tion, his tory, sales or re sume.

The art shown in this se ries of art prizes fea tures 13 cat e gories or groups for Awards and Hon or able Men tions. There will be 11 com- 
pletely sep a rate cat e gories of art, each judged by an in de pen dent ju ror who is them self a work ing artist. Plus 2 of the 13 awards will
be voted on by your fel low artists or by the pub lic af ter the Prize for Art closes af ter No vem ber 10, us ing Ranked Choice Vot ing. Come
to this web site of ten and view the many ex cel lent works of art that Bay Area artists have en tered. Each day will be dif fer ent as more
artists up load their work.

An im por tant and pro gres sive in no va tion is that while most com pe ti tions of fer only 3 – 5 cash prizes, the Sheri dan Prize for Art will
of fer a na tional record to tal of 78 Win ning Awards and Hon or able Men tions of be tween $500 and $100 which will be awarded and
an nounced af ter No vem ber 26, 2025. The 13 win ning Awards will each also have an ex cel lent short es say writ ten about their work by
a Bay Area art critic, the ju ror or the artist. The es says are a way to ad dress the shame ful and al most to tal lack of art press in the
Bay Area.

For too long cul tural ne glect and the high cost of liv ing in the Bay Area has forced artists to stop work ing or to leave. It has forced
the clo sure of many art gal leries, art col leges and al ter na tive spa ces. Cor po rate me dia no longer cover the arts ex cept spo rad i- 
cally.

I hope by cre at ing this Prize for Art with its fo cus on the larger Bay Area, by its many cat e gories of art and artist, by its writ ten es says
and its al most un prece dented num ber of awards to be gin to treat liv ing artists as the great hu man re source that we in fact are
and by ac knowl edg ing, hon or ing and cel e brat ing the art of the Bay Area to al low us to take our right ful place in the cul ture of our
time and our place.
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If you read this page and you have any love for art, sup port this Prize for Art by do nat ing any amount you may be able. Your tax de- 
ductible do na tion will be grate fully ac knowl edged, your name will be placed on the Wall of Fame and you will be help ing to pi o neer
and es tab lish a new struc ture, a stage that has never been cre ated be fore, an an nual cul tural ed i fice and op por tu ni ties that will
sup port and grow arts cul ture now and in the fu ture. Be a in te gral part of it. Show that the Bay Area can be a great place for the
arts. Be an art pi o neer!
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Paint ing / Draw ing / Mu rals
Win ner

The Ju ror’s Choice for the win ning work is “Pri vate Vic to ries” by Liz Boeder

Hon or able Men tions

“Row ers” by An nette Batch e lor

“Fam ily Por trait” by Stan ley Gold- 
stein

“Por trait of Allen Gins berg” by Car- 
olyn Cas sady [in memo riam for
her daugh ter Jami Cas sady who
sub mit ted this work on be half of

her late mother.]
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“Tree of Wit ness” by Denise
Howard

“Mak ing Peace With En tropy” by
Mar vin Mann

“Just Missed It” by Carol Jessin

“Dogs Play ing Poker” by Dou glas
Bloch

“Trauma Al ways Leaves a Scar” by
Bette Lin der man

“Black Cherry” by Denise Owen

“The White Dog” by Mary Fetherolf

Paint ing / Draw ing / Mu rals
This is the cat e gory for artists whose es sen tial me dia are paint on pa per, can vas or other medium such as walls. Or draw ing. This
group can in clude any col ored medium ap plied over a rel a tively flat sur face. Al though, some di men sion al ity is fine. If you have col- 
laged your work, but it is es sen tially painted or drawn, you may in clude that in this cat e gory. Or you may also or in stead in clude it in
the Ex per i men tal Art Cat e gory. Please SIGN UP to par tic i pate.

If you are a Viewer and vis i tor, please take a look be low at some of the art that has been cre ated in the 9 coun ties of the Bay Area
and Sacra mento and Santa Cruz coun ties in this fourth year of the first ever Bay Area re gional art prize. There are other cat e gories
you will find very in ter est ing, please visit this one and all the oth ers as well.
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And if you are a viewer, please con sider send ing a tax-de ductible do na tion or pur chase a print from some other Bay Area artists
who want to sell some of their work to help fund this unique re gional Prize for Art!

If you are an artist and you par tic i pate in the Prize, you may up load up to eight (8) of your works of art for $10 each work. Your work
will be re viewed and then placed on this web site for ev ery one to see, in this and/or one of the other ju ried cat e gories as you
choose. Your work will be el i gi ble for a Win ning Prize or one of the Hon or able Men tions in this cat e gory.

There is one win ning work of art at $500 plus an es say about their work and 10 hon or able men tions at $100 each for the Paint- 
ing/Draw ing/Mu rals cat e gory. One Hon or able Men tion was given by a very gen er ous donor specif i cally for the finest Mu ral Art. The
Mu ral Art award is of fered in memo riam for An to nio Ramos, a fine mu ral artist who was shot and killed while work ing on a mu ral in
Oak land, CA . The awards are cash awards or a gift cer tifi cate to a Bay Area store spe cial iz ing in art-re lated ser vices for the Paint- 
ing/Draw ing/Mu rals group.

As well all work sub mit ted here will be el i gi ble for 2 more awards, to be VOTED ON by all the par tic i pat ing Artists and an other prize
voted by View ers af ter the Prize for Art closes No vem ber 14 and vot ing ends No vem ber 25, 2025!

Artists may en ter more than one cat e gory. Each cat e gory is awarded sep a rately from the oth ers, so that artists are ju ried only in
the cat e gory they have cho sen for any work of art and not from the en tire pool of par tic i pat ing artists. Each artist is el i gi ble for one
award per cat e gory. If you won a prize in a pre vi ous Sheri dan Prize for Art, any of those works are not el i gi ble to en ter the Prize for Art
again. The Win ner and Hon or able Men tions will be shown here af ter they are cho sen as close to No vem ber 25 as pos si ble! Please
also come back of ten to see the works of art as they are sub mit ted day by day and also for the prize re sults in No vem ber. Good luck
to ev ery one!

Paint ing / Draw ing / Mu rals Ju ror - Frank Gar vey
Cur ricu lum Vi tae

Frank Gar vey Di rec tor, Om ni Cir cus Solo Per for mance Project And the MOTH
NOR RUST BAND

MUL TI ME DIA ARTIST, COM POSER, FILM MAKER and ARTS IN STRUC TOR

om ni cir cus@gmail.com www.om ni cir cus.com

PRO FES SIONAL EX PE RI ENCE

Founder & Di rec tor, Om ni Cir cus Mul ti me dia Tour ing The ater

http://www.om ni cir cus.com (1988-Present)

In struc tor, Video Art

Film Arts Foun da tion, San Fran cisco, CA (2004)

Art Ro bot ics Fel low, Stu dio for Cre ative In quiry

Carnegie Mel lon Uni ver sity, Pitts burgh, PA (2000-Present)

Mi cro soft Re search Fel low, Stu dio for Cre ative In quiry

Carnegie Mel lon Uni ver sity, Pitts burgh, PA (1999-Present)

Founder & Di rec tor, Cen ter for Ro botic and Syn thetic Per for mance

Carnegie Mel lon Uni ver sity, Pitts burgh, PA (1999-2001)

http://www.ri.cmu.edu/cen ters/crp/in dex.html

Ad junct As sis tant Pro fes sor of Ro botic Art

Carnegie Mel lon Uni ver sity, Pitts burgh, PA (1999-2001)

In struc tor, Stu dio Art and Mul ti me dia Stud ies

Uni ver sity of Cal i for nia at Berke ley Ex ten sion

mailto:omnicircus@gmail.com
http://www.omnicircus.com/
http://www.omnicircus.com/
http://www.ri.cmu.edu/centers/crp/index.html
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San Fran cisco, CA (1996-1997 and 2001-2007)

Elec tronic Test and En gi neer ing Tech ni cian

Sev eral Bay Area and Sil i con Val ley Com pa nies,

in clud ing DigiDesign (1996-1997), High land Tech nol ogy (1997-1999)

Co-founder and Co-di rec tor, Mor phos Gallery

San Fran cisco, (1993-1994)

In struc tor, Cap tive Minds Sem i nar

New Col lege of Cal i for nia, San Fran cico, CA (1987-1988)

Co-founder, Col li sion The ater for Video and Sound

Chicago Film mak ers, Chicago, IL (1983)

Co-founder and In struc tor in laser art, elec tronic mu sic and video

Omega In ter me dia Cen ter, Chicago, IL (1977-1980)

ED U CA TION

1991 As so ciate of Ap plied Sci ence De gree in Elec tron ics

Heald In sti tute of Tech nol ogy, Stock ton, CA

1985 Sec ondary Ed. Teach ing Cer tifi cate

San Fran cisco State Uni ver sity, San Fran cisco, CA

1982 Post-Grad u ate Work in Com puter An i ma tion

Elec tronic Vi su al iza tion Lab o ra tory, Uni ver sity of Illi nois

Chicago, IL (1980-1982)

1982 Mas ter of Fine Arts De gree

School of the Art In sti tute of Chicago, Chicago, IL

MA JOR MUL TI ME DIA THE ATER PRO DUC TIONS

2009 Thou sand Faces Ball, Om ni Cir cus, San Fran cisco

2007 Moth Nor Rust, Om ni Cir cus, San Fran cisco

2004 Mys tery Box House, Om ni Cir cus, San Fran cisco

2003 EROShambo, Om ni Cir cus

1999 Orgy Of Doubt, Om ni Cir cus

1999 Feed ing Frenzy, Om ni Cir cus

1998 Ser mon On The Mound, Om ni Cir cus

1998 House Of The Deaf man, Om ni Cir cus

1997 Sea sons Of The Veil, Om ni Cir cus

1997 Rap ture Of The Deep, Om ni Cir cus

1996 De tour, Om ni Cir cus

1995 Cave Canum, Mor phos Gallery, San Fran cisco

1995 Dam aged Man And Woman, Cli mate The ater, San Fran cisco
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1994 Om ni cir cus I, So mar The ater, San Fran cisco

1989 Guardian Knot, Eye Gallery, San Fran cisco

1987 Art From Hell, ProArts Gallery, Oak land, CA

1982 Pan de mo nium, West Hub bard Street Gallery, Chicago, IL

 
SE LECTED SOLO EX HI BI TION

2005 Roshambo Gallery, Healds burg, Cal i for nia

2004 Var nish Gallery, San Fran cisco, Cal i for nia

2004 Sanchez Art Cen ter, Paci fica, Cal i for nia

2000 Pitts burgh Film mak ers, Pitts burgh, PA, film screen ing & lec ture.

1999 ODC, San Fran cisco, mul ti me dia show with ro bots & live mu sic

1995 Artists' Tele vi sion Ac cess, San Fran cisco, videos

1992 Mor phos Gallery, San Fran cisco, paint ings pho to graphs, & ro botic sculp ture

1990 San Fran cisco State Art Gallery, paint ing & sculp ture

So mar Gallery, San Fran cisco, paint ing, ro bot ics

SE LECTED GROUP EX HI BI TIONS, PER FOR MANCES & LEC TURES

2001 NASA Ames Re search Cen ter, Cal i for nia, ro botic the atre lec ture & demo

Dance Al loy, Pitts burgh, PA, mul ti me dia show, 9 ac tor/dancers & 5 ro bots.

ARC Gallery, Chicago, IL, two-per son show with ro botic per for mance.

1999 Asoli mar, Cal i for nia Arts Coun cil Con fer ence, mul ti me dia with ro bots

1998 111 Minna Gallery, San Fran cisco, paint ings & sculp tures

1997 San Fran cisco Mu seum of Mod ern Art, ro bot ics

1996 Yerba Buena Arts Cen ter, San Fran cisco, CA, dance & ro bot ics

1994 Nou velles Tech nolo gies, France, videos & per for mance

1991 South ern Ex po sure, San Fran cisco, paint ing

Ghia Gallery, San Fran cisco, sculp ture

1990 Sev enth Arts Foun da tion, Videos

1989 The ater Con crete, San Fran cisco, mul ti me dia

La Pena, Berke ley, CA, paint ings

1988 Artists’ Tele vi sion Ac cess, videos

ProArts, Oak land, CA, paint ing & sculp ture

Ur ban In sti tute for Con tem po rary Arts, Grand Rapids, MI, paint ing

1987 Heller Gallery, Berke ley, CA paint ings

Eye Gallery, San Fran cisco, videos, paint ings, & mu sic

1986 Mar tin/We ber Gallery, San Fran cisco, paint ings & videos

Art Mo tel, San Fran cisco, paint ings
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Ban nam Place, San Fran cisco, paint ings

1983 Chicago Film mak ers, videos

Two Doors Down, Lans ing, MI, paint ings & videos

Cross cur rents Per for mance Cen ter, Chicago, IL, videos

1982 Na tional Pub lic Tele vi sion, 1/2 hr. drama, video

Chicago Edit ing Cen ter, videos

Vis ual Stud ies Work shop, Rochester, NY, com puter an i ma tion

1981 CBS Na tional Broad cast, Charles Ku ralt Show, com puter an i ma tion 
ARC Gallery, Chicago, IL, paint ings, video, & sculp ture

Global Vil lage, New York, NY, videos

West Hub bard Gallery, Chicago, IL, paint ings & video

Raw Space, Chicago, IL, sculp ture in stal la tion

1980 Chicago In ter na tional Film Fes ti val, video

Elec tron ics Arts Fes ti val, Uni ver sity of Texas, videos

Uni ver sity of Illi nois, elec tronic mu sic

Gov er nors State Uni ver sity, Chicago, IL, lasers & elec tronic mu sic

SE LECTED AWARDS

2001 Third Place Award, Com puter Graph ics In ter na tional

Dig i tal Me dia Art Track, Hong Kong

1993 Win ner, Guardian Goldie Arts Award, San Fran cisco

1993 Ar ti cle and Win ning Photo, Photo Metro Mag a zine

1982 Cer tifi cate of Merit, Chicago In ter na tional Film Fes ti val

1981 First Place Award, Fes ti val of In de pen dent Film and Video, De troit, MI

1980 First Place Award, JVC Na tional Video Fes ti val

SE LECTED NA TIONAL & IN TER NA TIONAL PRESS

2009 SF Bay Guardian

2008 Dis cov ery Chan nel – Mon ster Na tion doc u men tary fea ture on Om ni Cir cus

2007 SF Weekly

2005 SF Chron i cle

2001 Pitts burgh Post-Gazette

http://www.post-gazette.com/mag a zine/20010304ro bots2.asp

2001 Churn Mag a zine, San Fran cisco

1999 Pitts burgh City Pa per

http://www.wall-to-wall.com/FilmK itchen/dec99rev.html

1999 Sa lon.com

http//www.sa lon.com/tech/fea ture/1999/09/27/om ni cir cus_robots/in dex.html1999

http://www.post-gazette.com/magazine/20010304robots2.asp
http://www.wall-to-wall.com/FilmKitchen/dec99rev.html
http://salon.com/
file:///tmp/calibre_5.37.0_tmp_i9kf8foh/peklxs8a_pdf_out/http//www.salon.com/tech/feature/1999/09/27/omnicircus_robots/index.html1999
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1999 MetroAc tive, Bay Area on line news pa per

http://www.metroac tive.com/pa pers/sfmetro/11.16.98/ro bots-9844.html

1998 San Fran cisco Fo cus

1998 Japan News, Tokyo

1997 San Fran cisco Weekly

1997 San Fran cisco Chron i cle

1994 Wired Mag a zine

http://www.wired.com/wired/ar chive/2.10/eword.html?pg=5

1994 Vi sions, San Fran cisco

1993 Bay Area Re porter, San Fran cisco

1992 Film Threat Mag a zine, Los An ge les, CA

1991 Ko mo tion In ter na tional Mag a zine, San Fran cisco

1991 Cal i for nia Mag a zine

1990 The City, San Fran cisco

1988 Artweek

1987 Daily Cal i for nian, Berke ley, CA

1985 Phoenix News

1980 Videog ra phy Mag a zine

1979 Synapse Mag a zine, Chicago, IL

1978 Chicago Tri bune

CDs and videos by and about Frank Gar vey, the Om ni Cir cus, and DeusMachina are avail able upon re quest.

http://www.metroactive.com/papers/sfmetro/11.16.98/robots-9844.html
http://www.wired.com/wired/archive/2.10/eword.html?pg=5
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Paint ing / Draw ing / Mu rals - Es say on the Win ning En try

The Ju ror’s Choice for the win ning work is “Pri vate Vic to ries” by Liz Boeder

Liz Boeder’s fab u lous paint ing en ti tled Pri vate Vic to ries is a Mo mento Mori- an ob ject serv ing as a warn ing or re minder of death. The
per fume and roses co-ex ist with the hu man skull in a rhap sodic pas de deux with no per mis sion needed “may I have this dance”
yes no not yet wait gimme just a few more years I still haven’t watched all the episodes of Twi light Zone or of fered my apolo gies for
ask ing your sis ter to the wake or mailed the let ter on the way to get that milk shake or failed to take the shot when I had the chance
or saved Trixie from the gas cham ber or bought a ticket on the road to Mu sic Box or solved the Uni fied Field equa tion.

It’ll be enough to go home to my wife and fam ily be fore the cross ex am i na tion starts as long as the skull holds the up per hand. I
was filled with sex ual in nu endo when I got a whiff of that per fume but the roses ab sorbed the use ful part leav ing me with noth ing
but the left over bags packed in di cat ing pre med i ta tion and a rel e vant clar ity of sight line be tween birth and death with no mal ice a
fore skin.

~ Frank Gar vey
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Paint ing / Draw ing / Mu rals

Fam ily Por trait

Artist: Stan ley Gold stein

Me dia: Acrylic on Linen

Size: 48"W x 64"H

Re gard ing Vivien

Artist: Stan ley Gold stein

Me dia: Acrylic on Arches pa per

Size: 64"W x 48"H

Guatemala Noc turne

Artist: Stan ley Gold stein

Me dia: Acrylic on Arches pa per

Size: 64"W x 48"H

Artist State ment

The mys tery of this mo ment still haunts me. Those horses unat tended. The ran dom
boats docked. The hill side with lit un fin ished build ings….
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Bob cat Fun

Artist: Jackie lee

Me dia: oil on can vas

Size: 25"W x 25"H x 1"D

Artist State ment

So many an i mals face chal lenges in to day’s world, mostly from hunters but also from
peo ple who sim ply want to trap them with cruel ma chines of tor ture. I be lieve in a
world where all an i mals can be free and happy and ful fill their rea son for be ing. This
bob cat typ i fies all those sen ti ments.

Tip ping Point 25-11

Artist: Howard Hersh

Me dia: acrylic on pan els

Size: 48"W x 78"H x 4"D

Re gal woof

Artist: Miguel Cam pos

Me dia: Col ored pen cils on wood plate
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High land Dawn

Artist: Jackie lee

Me dia: oil on can vas

Size: 36"W x 36"H x 2"D

Sea Games

Artist: Jackie lee

Me dia: oil on can vas

Size: 36"W x 36"H x 2"D

Queen of the Sky

Artist: Jackie lee

Me dia: oil on can vas

Size: 48"W x 48"H x 3"D
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In suf fi cient Struc tures: En ergy and In er tia

Artist: Katie Ko rotzer

Me dia: Ink, Pig ment, Char coal and Glit ter on Can vas

Size: 48"W x 60"H x 2"D

Artist State ment

In it self the iron bound ary marker has proved in suf fi cient.  It’s com po si tion of iron has
proven in suf fi cient to the ac tion of wa ter over time as it has been buried within the
earth.  A layer of rust formed and grad u ally bit into the sur face of the metal - form ing
grooves, div ots and weak spots.

Iron be comes old and rusty, and has led me to think about the re la tion ships be tween
land, soil, min er als, wa ter, prop erty and bod ies. As a marker of prop erty, this ob ject
im plies own er ship and bound aries.   Which im plies time: the past and the fu ture.   For
me, think ing about this in ter sec tion of land, time and bound aries leads to the idea of
the in suf fi cient struc ture.

 

Brass

Artist: Robert Win dle

Me dia: Acrylic on Can vas

Artist State ment

Bold, swirling brush strokes in black, blue, and white cre ate dy namic forms that sug- 
gest mu si cal in stru ments, with cir cu lar el e ments that re sem ble brass in stru ment bells
and valves. There are vi brant splashes of or ange and yel low that add warmth and
con trast against the cooler blues and blacks. The tex ture of the brush strokes is lay- 
ered and ex pres sive, giv ing the piece depth and move ment. The over all ef fect is en er- 
getic and rhyth mi cal, evok ing the sen sa tion of jazz mu sic and its im pro vi sa tional
spirit.

Tur bu lent Har mony

Artist: Robert Win dle

Me dia: Acrylic on Can vas

Artist State ment

My paint ing, "Tur bu lent Har mony" fea tures or ganic forms out lined in black that twist
and curve through the can vas. Bright blue and or ange bands with a ribbed tex ture
cre ate a dy namic sense of move ment, wind ing through the piece di ag o nally. These
bands con trast strongly against a back drop of softer red, pink, and light blue hues. In- 
ter spersed through out are var i ous geo met ric ac cents such as red cir cles and blue
rec tan gles, adding com plex ity to the vis ual rhythm. The back ground con tains loose
brush strokes in warm tones of yel low and red, en hanc ing the en er getic and lively at- 
mos phere of the piece. The over all ef fect is one of flu id ity and vi brancy, with an in ter- 
play of struc tured and freeform el e ments.
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All That I Once Was Is Lost

Artist: Denise Howard

Me dia: Col ored pen cil

Size: 17"W x 24"H

Artist State ment

In this tree stump next to a trail I saw a metaphor for ag ing and loss. Most peo ple
never no ticed it, but it stopped me ev ery time to con tem plate its past and won der
how long it lived af ter the last of its limbs were re moved. Our lives are sim i larly des- 
tined as we age and lose ca reers, fam ily, friends, vi tal ity, and health. 

The Last Monarch

Artist: Denise Howard

Me dia: Col ored pen cil

Size: 16"W x 12"H

Artist State ment

West ern Monarch but ter fly pop u la tions have dropped by 95% and are on track for ex- 
tinc tion. When the very last one dies, it will be our fault; we have ac tively caused their
de cline via in sec ti cide and her bi cide use and habi tat de struc tion. We hurt our selves,
los ing not only their pol li na tion ser vice but their beauty.

Tree of Wit ness

Artist: Denise Howard

Me dia: Col ored pen cil

Size: 15"W x 20"H

Artist State ment

Imag ine a life time of stand ing in silent wit ness to the full spec trum of be hav iors of
man and beast, from de light ful to mon strous. What would it do to a hu man? What
would it do to a tree? This in cred i ble os age or ange tree in New York City's Cen tral Park
has wit nessed a lot.
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Emer ald Bay Mead ows

Artist: An nette Batch e lor

Me dia: Oil on can vas.

Size: 36"W x 24"H x 1"D

Artist State ment

Many places have brought me great joy and mem o ries of ex plor ing beaches, hik ing
in forests, dis cov er ing land scapes, cityscapes, flora, and wildlife.   I spend hours
care fully cre at ing and paint ing com po si tions of ex pres sive im ages from na ture in

Plein Air and in the stu dio.  My paint ings tend to lean to wards a painterly fash ion, some with an im pres sion is tic flair.  I love cre- 
at ing pieces that draw at ten tion and imag i na tion that cre ate a story.   I have been hon ored to show case my work in lo cal, na- 
tional, and in ter na tional ju ried shows, earn ing sev eral awards in the process.  My great est re ward, of course, is when oth ers find
peace and in spi ra tion in my work.   It’s most grat i fy ing when some one ap pre ci ates my art enough to want to place it in their
home.

Lamp post at Twi light

Artist: An nette Batch e lor

Me dia: Oil on can vas

Size: 16"W x 20"H x 1"D

Artist State ment

Many places have brought me great joy and mem o ries of ex plor ing beaches, hik ing
in forests, dis cov er ing land scapes, cityscapes, flora, and wildlife.   I spend hours
care fully cre at ing and paint ing com po si tions of ex pres sive im ages from na ture in
Plein Air and in the stu dio.   My paint ings tend to lean to wards a painterly fash ion,
some with an im pres sion is tic flair.   I love cre at ing pieces that draw at ten tion and
imag i na tion that cre ate a story.  I have been hon ored to show case my work in lo cal,
na tional, and in ter na tional ju ried shows, earn ing sev eral awards in the process.  My
great est re ward, of course, is when oth ers find peace and in spi ra tion in my work. 
It’s most grat i fy ing when some one ap pre ci ates my art enough to want to place it in
their home.

Green Val ley Mt Di a blo

Artist: An nette Batch e lor

Me dia: Oil on can vas

Size: 24"W x 18"H x 1"D

Artist State ment

Many places have brought me great joy and mem o ries of ex plor ing beaches, hik ing
in forests, dis cov er ing land scapes, cityscapes, flora, and wildlife.   I spend hours
care fully cre at ing and paint ing com po si tions of ex pres sive im ages from na ture in
Plein Air and in the stu dio.   My paint ings tend to lean to wards a painterly fash ion,

some with an im pres sion is tic flair.  I love cre at ing pieces that draw at ten tion and imag i na tion that cre ate a story.  I have been
hon ored to show case my work in lo cal, na tional, and in ter na tional ju ried shows, earn ing sev eral awards in the process.   My
great est re ward, of course, is when oth ers find peace and in spi ra tion in my work.  It’s most grat i fy ing when some one ap pre ci- 
ates my art enough to want to place it in their home.
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Win ter Sun rise

Artist: An nette Batch e lor

Me dia: Oil on cra dled wood.

Size: 12"W x 12"H x 1.5"D

Artist State ment

Many places have brought me great joy and mem o ries of ex plor ing beaches, hik ing
in forests, dis cov er ing land scapes, cityscapes, flora, and wildlife.   I spend hours
care fully cre at ing and paint ing com po si tions of ex pres sive im ages from na ture in
Plein Air and in the stu dio.   My paint ings tend to lean to wards a painterly fash ion,
some with an im pres sion is tic flair.   I love cre at ing pieces that draw at ten tion and
imag i na tion that cre ate a story.  I have been hon ored to show case my work in lo cal,
na tional, and in ter na tional ju ried shows, earn ing sev eral awards in the process.  My
great est re ward, of course, is when oth ers find peace and in spi ra tion in my work. 

It’s most grat i fy ing when some one ap pre ci ates my art enough to want to place it in their home.

Row ers

Artist: An nette Batch e lor

Me dia: Oil on Can vas

Size: 30"W x 24"H x 2"D

Artist State ment

Many places have brought me great joy and mem o ries of ex plor ing beaches, hik ing
in forests, dis cov er ing land scapes, cityscapes, flora, and wildlife.   I spend hours
care fully cre at ing and paint ing com po si tions of ex pres sive im ages from na ture in
Plein Air and in the stu dio.   My paint ings tend to lean to wards a painterly fash ion,
some with an im pres sion is tic flair.   I love cre at ing pieces that draw at ten tion and

imag i na tion that cre ate a story.    I have been hon ored to show case my work in lo cal, na tional, and in ter na tional ju ried shows,
earn ing sev eral awards in the process.  My great est re ward, of course, is when oth ers find peace and in spi ra tion in my work.  It’s
most grat i fy ing when some one ap pre ci ates my art enough to want to place it in their home.

Casa Azul, Alas de Fuego

Artist: Jas min Pelayo

Me dia: Acrylic on can vas

Size: 24"W x 24"H

Artist State ment

This paint ing is in spired by Frida Kahlo’s Casa Azul, where vi brant blue walls meet the
warmth of or ange, and but ter flies em body her spirit of trans for ma tion.
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Rail road Blues

Artist: Car olyn Cas sady

Me dia: Acrylic on board.

Artist State ment

My dad,  Neal Cas sady worked on the South ern Pa cific Rail road for 10 years. 1948-1958.
He never missed a day and was picked to be the con duc tor on Pres i dent Eisen hower's
Cam paign Train. 

My mom, Car olyn Cas sady did this paint ing 1951

Por trait of Allen Gins berg by Car olyn Cas sady

Artist: Car olyn Cas sady

Me dia: Oil on can vas.

Artist State ment

In this por trait of the great poet Allen Gins berg, Car olyn Cas sady is quot ing the “An- 
cient of Days", an il lus tra tion

William Blake drew and in cluded in the fron tispiece to his 1794 book "Eu rope a
Prophecy."

This por trait is clearly in tended as a trib ute to Allen Gins berg’s life long study and

fas ci na tion with William Blake.
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Les Mimes du Palopan

Artist: Mark P Fisher

Me dia: Pen cil, Ink, Wa ter color

Size: 10"W x 15"H

Jack son Va lerie De pend Sus pend

Artist: Mark P Fisher

Me dia: Oil on Can vas

Size: 20"W x 16"H

Cofin's Cafe

Artist: Mark P Fisher

Me dia: Pen cil, Wa ter proof Black Ink on Pa per

Size: 7.5"W x 5.5"H
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Cover #2 "The Mimes of Palopan"

Artist: Mark P Fisher

Me dia: Pen cil, Wa ter proof Ink, Wa ter color

Size: 15"W x 10"H

NOW Page of Comic Book

Artist: Mark P Fisher

Me dia: Pen cil, Wa ter proof Ink, Wa ter color

Size: 15"W x 10"H
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Au gust 7,1949 from Comic Book

Artist: Mark P Fisher

Me dia: Pen cil, Wa ter proof Ink, Wa ter color on Bris tol Pa per

Size: 15"W x 10"H

BAT MAN/JOKER

Artist: Mark P Fisher

Me dia: Wa ter proof Ink on Sketch Pa per

Size: 7"W x 5"H

The Tem ple Bath and the Sea Be yond

Artist: Mar vin Mann

Me dia: oil on can vas

Size: 24"W x 30"H x 1"D

Artist State ment

I have been fo cused on ab stract land scapes, but have be gun adding struc tures pre- 
sented in their own ab stract man ner. Sil hou et ting the form cre ates com po si tional
struc ture, no tan and adds to the mys tery in her ent in sa cred places. This paint ing re- 
tains the ab stracted land scape forms car ried over from my oth erv work.
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Sea of Reeds

Artist: Mar vin Mann

Me dia: oil and cold on panel

Size: 20"W x 24"H x 0.2"D

Artist State ment

The use of oil and cold wax medium on a sturdy sur face al lows for pal ette knives to
scrape and cut sur faces, cou pled with blot ted paint, to cre ate rich tex tures that sug- 
gest nat u ral forms. Com pressed per spec tive and height ened col ors help to cre ate an
ab stracted im age that car ries great emo tional res o nance.

Mak ing Peace with En tropy

Artist: Mar vin Mann

Me dia: oil on can vas

Size: 24"W x 18"H x 1.5"D

Artist State ment

The somber tones of this paint ing re flect my in ter est in Amer i can Tonal ist paint ing. But
this is a dis solv ing land scape, where time and space re main un clear.

Gar den City AM

Artist: Mar vin Mann

Me dia: oil and cold wax on panel

Size: 20"W x 16"H x 0.2"D

Artist State ment

This is among my most ab stract land scapes. The pos si bil i ties of paint and mark mak- 
ing comes purely into the fore.

Weep ing Wil low

Artist: Mar vin Mann

Me dia: oil on panel

Size: 24"W x 20"H x 0.2"D

Artist State ment

An im age made for the joy of ap ply ing paint. Pure sen sa tion that brings to mind a
morn ing spent un der the canopy of the trees.
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The Dis so lu tion of mem ory

Artist: Mar vin Mann

Me dia: oil on can vas

Size: 24"W x 18"H x 1.5"D

Artist State ment

This ab stract land scape sug gests an un cer tain world of ad ven ture. The ti tle is a call- 
back to the Sur re al ism of a Max Ernst, Leonor Fini or Reme dios Varo. And what is that
lit tle red dot in the sky that per fectly bal ances the loom ing dark tower op po site?

Flam ing Sun flow ers

Artist: MICHAEL CHILDS

Me dia: Acrylic paints and pens on damp pa per.

Size: 7"W x 10"H

Artist State ment

I wanted to cap ture the vi brancy and vi tal ity of these flow ers be fore they faded. Sun- 
flow ers are not nat u rally this col or ful. These were fed with col ored wa ter that made
them more at trac tive than or di nary sun flow ers, like makeup on a beau ti ful woman.
They made an ex tra or di nary im pact on me.

Ebony Bodhi

Artist: Pranava Kim - Tay lor

Me dia: Acrylic on can vas

Size: 24"W x 24"H x 1"D

Artist State ment

Ebony Bodhi arises at the meet ing of shadow and ra di ance—a med i ta tion on awak- 
en ing and hu man di vin ity. This work hon ors the Bud dha’s South Asian ori gins while
cen ter ing Ebony Bud dha, cel e brat ing Black ness as sa cred, pow er ful, and deeply
rooted in wis dom tra di tions. En light en ment is not merely a jour ney into light—it is the
courage to sit within dark ness, wit ness it fully, and dis cover its teach ings.

Through vi brant golds, sa cred ge om e try, and a cos mic pal ette of deep blues and in-
di gos, the paint ing en gages both the spir i tual and the ma te rial. Flow ing saf fron robes,

a golden halo, and in tri cate lo tus pat terns cre ate a lay ered, tac tile com po si tion that pulls the viewer in, de mand ing at ten tion and
re flec tion. The work in vites recog ni tion of unity in dif fer ence, lib er a tion through self-ac cep tance, and the sa cred ness of lived ex pe ri- 
ence, point ing be yond iden tity to the essence of be ing and awak en ing that re sides within us all.

This is Ebony Bud dha, ra di ant and grounded—an cient wis dom ren dered vividly in con tem po rary color, light, and form. A med i ta tion,
a call, a pres ence.
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Lu nar Lu mina

Artist: Pranava Kim - Tay lor

Me dia: Acrylic on can vas with gold leaf and raised pin lined ac cents

Size: 36"W x 36"H x 1"D

Artist State ment

The light you seek is al ready within.” Guided by this truth, Lu nar Lu mina pulses qui etly
yet pow er fully, invit ing view ers to pause and re flect.

Draw ing from the man dala tra di tion—his tor i cally used in rit u als to lead the mind in- 
ward, pro mot ing fo cus and bal ance—this work ra di ates from a cen tral gem stone in
sub tle yet im pact ful tones of black, white, and gray. Twi light in spires these col ors: a
gen tle, dream like at mos phere, a lim i nal in-be tween time, nei ther day nor night. It ex- 
ists be tween ac tion and rest, the known and the un known, invit ing quiet in tro spec tion.

Shad ows deepen, sub tle de tails emerge, and the world seems to slow, of fer ing space to no tice what of ten goes un seen. In this
mys te ri ous light, op po sites meet: dark and light, still ness and move ment, outer world and in ner aware ness. Twi light em bod ies
trans for ma tion and bal ance, a fleet ing mo ment of magic where the or di nary feels pro found, and sub tle, quiet mo ments hold ex tra- 
or di nary power.

Shim mer ing gold leaf and raised pin lined ac cents catch the light, cre at ing in tri cate de tails within a sim ple, med i ta tive ge om e try. Its
de sign em pha sizes sym me try, con trast, and the in ter play of shadow and light.

The eye is drawn in ward from the outer edges to ward the cen ter, invit ing con tem pla tion of the cy cles that shape both in ner and
outer worlds. It shows how sub tle, quiet mo ments can hold pro found power.

This neu tral man dala blends qui etly into the back ground, yet it is far from timid—sim ply ob serv ing and invit ing re flec tion. It en cour- 
ages us to honor our own in nate wis dom and to trust the guid ance that al ready re sides within us.

Lu nar Lu mina of fers a sa cred ex pe ri ence and a gen tle mir ror for ev ery day life.

Sat ur day Morn ing Fever FM

Artist: Dou glas Bloch

Me dia: Acrylic and ink on pa per and can vas

Size: 34"W x 27"H x 1"D

Artist State ment

As kids grow ing up in the 70s, ev ery Sat ur day morn ing you would find my brother and
me in front of the TV with a bowl of ce real like Lucky Charms, Crunch ber ries, Trix, Fruity
Peb bles, Quisp, one of the Mon ster Ce re als, or the short-lived Grins & Smiles & Gig gles
& Laughs.

Sat ur day morn ing was for car toons.

Yes not only were we feed ing our bod ies with un healthy food, we were stuff ing our
brains with car toons. We knew all the net work sched ules but we also had TV Guide in
case we for got and that was good be cause we would fight over who had to get up
and change the chan nel.

All those car toons are still in my brain, so for this Fa mous Mon sters mashup I pulled
out the mon sters I shared my Sat ur day morn ings with as a boy.

The undis puted heavy weight cham pion of the world on Sat ur day morn ing was Bugs Bunny. Of course there was also Scoob and the
gang and all the other Hanna-Bar bera greats like Jonny Quest, Space Ghost, the Wacky Races, The Flin stones, and Su per Friends.
There were out liers like the Groovie Goolies, in clud ing an in spi ra tional wolf man turned beat nik/surfer/stoner who was named Wolfie.
And fi nally who can for get the strange worlds cre ated by Sid and Marty Krofft, whether it was H.R. Pufn stuf, Land of the Lost, Sig mund
and the Sea Mon sters, or The Ba nana Splits. I loved all of it. Still do.

https://en.wikipedia.org/wiki/H.R._Pufnstuf
https://en.wikipedia.org/wiki/Land_of_the_Lost_(1974_TV_series)
https://en.wikipedia.org/wiki/Sigmund_and_the_Sea_Monsters
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Garbage

Artist: Dou glas Bloch

Me dia: Acrylic on pa per

Size: 26"W x 33"H x 0.25"D

Artist State ment

his started out as a few char ac ters on a cheap piece of poster board in 2007. I was
paint ing for the first time since the 80s. Then I stopped.

Then when the pan demic hit I picked up my brushes again and be gan with this. I
added a few more char ac ters, and then a few more. And then like the old Fabergé

sham poo com mer cial about the per son who told two friends it be came “and so on, and so on, and so on…”

This paint ing is a per fect re flec tion of the garbage that oc cu pies my brain. I cre ated a bor der of type writ ten ad ver tis ing slo gans be- 
cause I can not walk by a bot tle of Pal mo live with out think ing “You’re soak ing in it.”

I ended up with 186 dif fer ent cul tural icons span ning more than half a cen tury. How many can you guess? Get this paint ing and en- 
ter tain your friends! It’s fun for the whole fam ily! Get the most right and you can win a NEW CAR!

Pee-Chee Sex, Drugs, and Rock 'n' Roll Port fo lio

Artist: Dou glas Bloch

Me dia: Acrylic, pa per, pen, and pen cil on can vas board

Size: 33"W x 26"H x 0.25"D

Artist State ment

West Coast kids who went to school in the '70s and '80s re mem ber the Pee-Chee
folder. These things were awe some, must-have items like pen cils. They had side
pock ets for hold ing all your pa pers, which meant your pa pers didn’t fall out even if
you car ried them up side down.

Pee-Chee fold ers have car ried the same il lus tra tions since 1964, de pict ing peo ple
play ing sports: foot ball, bas ket ball, ski ing, ten nis, track, and base ball.

This piece reimag ines the Pee-Chee. In stead of sports ath letes, it’s role mod els are the
sex, drugs, and rock ‘n’ roll he roes. And it has the same heavy metal stoner grafitti of
the era.

You see the coolest thing about the Pee-Chee was draw ing all over it and de fac ing it.
This was a place to show off your artis tic skills, fa vorite bands, names of your crushes,

hated teach ers, and much, much more. Add to that the chal lenge of keep ing this cheap card board to gether for the en tire school
year with only the aid of tape, and you un der stand how cool these things were.

This was a break through paint ing for me. The first one in decades where I was not de lib er ate and care ful with ev ery line. It rocked.
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Vinyl #3: Sam & Ralph LP

Artist: Dou glas Bloch

Me dia: Acrylic on can vas

Size: 12"W x 12"H x 1"D

Artist State ment

This paint ing is third of eight paint ings I did in my vinyl se ries, which reimag ines al bum
cov ers of my youth.

In this case, Sonic Youth’s Goo meets Sam Sheep dog and Ralph Wolf (as played by
Wile E. Coy ote) in the great Looney Tunes/Merry Melodies car toons.

Al though I came out of Seat tle's punk scene in the '80s, to be hon est, I am a much
big ger fan of the car toons than the al bum. “Kool Thing” is a great song. But think
about the car toon… two blue-col lar work ers who punch in ev ery morn ing and do their

job of hunt ing and pro tect ing a herd of sheep. As they pass each other by, they say “Mornin’ Sam” and “Mornin’ Ralph” and then the
may hem be gins un til it’s time to clock off and say good night un til the next day. Bril liant.

Are you Sarah Con nor?

Artist: Dou glas Bloch

Me dia: Acrylic on pa per

Size: 16"W x 12"H x 0.25"D

Artist State ment

I love dystopian vi sions of the fu ture. Be gin ning with George Or well’s sem i nal piece
1984, I have an in sa tiable ap petite — along with a deep-seated fear — for any works
de pict ing hu man ity un do ing it self.

The Ter mi na tor movies are high on my list of dystopian films, es pe cially the first one.
Six teen years be fore Mi cro soft scared the be jeesus out of us with Y2K, the orig i nal movie painted a dark por trait of hu mankind cre- 
at ing a com puter sys tem that even tu ally be comes self-aware and (right fully) de cides that we are a threat to the planet’s ex is- 
tence. And so the ma chines ter mi nate us.

But a small band of hu mans re sists. And so the ma chines send a Ter mi na tor back to the present to sys tem at i cally hunt down and
mur der ev ery Sarah Con nor in LA County, as she is the mother of the re bel lion’s leader in the fu ture. But she fights back against the
ma chines.

So here we are, over 40 years later. In the age of Google, Meta, and Elon Musk, the ques tion be comes, which Sarah Con nor are you?
Are you part of the re sis tance, or will you be a vic tim?

Dogs Play ing Poker

Artist: Dou glas Bloch

Me dia: Acrylic on pa per and can vas

Size: 22"W x 28"H x 1"D

Artist State ment

Dogs Play ing Poker is a se ries of 18 paint ings done over 100 years ago that have not
only sur vived but worked their way into Amer i can cul ture, es pe cially in the 21st cen- 
tury. Most of the paint ings were done as cigar ad ver tise ments.

I for ever as so ciate these paint ings with “man spa ces” in my youth. Auto re pair shops,
bar ber shops, the of fice in the scrap yard where my old man worked… you could usu ally find at least one poster of Dogs Play ing
Poker next to a Play boy cen ter fold and a cal en dar.

Here’s my con tri bu tion to the canon of work. I fully ex pect to see this in the Lou vre some day.

Also, Stimpy has stolen the Il ludium Q-36 Ex plo sive Space Mod u la tor. Please ask him to re turn it.
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Make Money Get Prizes

Artist: Dou glas Bloch

Me dia: Acrylic and ink on pa per and can vas

Size: 34"W x 27"H x 1"D

Artist State ment

I loved comic books as a kid. I loved the art. I loved the sto ries. I would get lost in the
fan tasy worlds cre ated by greats like Jack Kirby. I would lov ingly browse the racks at
my lo cal comic store de cid ing what I would buy with my hard-earned money. To this
day, I still love the smell ev ery time I walk in.

When I landed in art school years later my paint ing in struc tor told me to stop out lin ing
ev ery thing. I didn’t lis ten to him. I dropped out of art school and I still out line ev ery-
thing.

I also loved the comic book ads. All of the mon sters, nov el ties and more. I or dered the
X-Ray Spex and was so dis ap pointed I couldn’t see through the girls’ clothes at
school.

And like many kids of my gen er a tion, I dreamt of mak ing money and get ting prizes by
sell ing seeds or copies of Grit mag a zine.

That dream never came true for me. Oth ers did though.

Golden Gate Bridge

Artist: MICHAEL CHILDS

Me dia: Acrylic paint and pens, sharpie (per ma nent pen, and salt on rag pa per.

Size: 18"W x 24"H

Artist State ment

When I went to the bridge with my draw ing tools, I won dered how could I ever cap ture
the mas sive ness, the height, the grandeur, the wind and wild ness of the scene on a
lit tle piece of pa per? Find ing a spot took a while. I needed to be out of the wind and
have all the el e ments in view. My first draw ing took a long time, as I worked out the
shapes and the mood, care fully draw ing the curved road way con trasted against the
soar ing tow ers. I solved the spa tial prob lems that had over whelmed me at first. It was
ac cu rate but too stiff. So I took it home to re paint, us ing the ini tial draw ing for guid- 
ance. All that care ful draw ing had given me the mus cle mem ory to draw the scene
con fi dently. I could feel the rock emerge from my pen, the tow ers loom ing over me, I
used salt to cap ture the wa ter sparkling in the sun light - the sky, swirling above the
tow ers, that came from within.

Ken zie's Sun set

Artist: Cyn thia Gon za lez

Me dia: pas tel on board

Size: 14"W x 11"H

Artist State ment

This desert sun set in Utah is ded i cated to my newly-found niece, Ken zie, who took the
orig i nal photo and asked me to cre ate a paint ing.
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View from Fitch Moun tain

Artist: Cyn thia Gon za lez

Me dia: Soft pas tels on pa per

Size: 12"W x 9"H

Artist State ment

On this beau ti ful day in Healds burg I was paint ing with the Plein Air group, look ing
down from Fitch Moun tain. We could see the whole val ley. This paint ing is an ex per i- 
ment with pas tels and Can son Mi Tientes pa per, which I had never tried be fore. I was
in trigued by the tex ture and how it gives the paint ing sparkle.

Win ter Morn ing

Artist: Cyn thia Gon za lez

Me dia: Pas tel on panel

Size: 10"W x 8"H

Artist State ment

Early spring in North ern Cal i for nia, in the vine yards, with my hus band pulling his cart
through the field, a view of the moun tains be yond. What more could an artist ask for?

Coil #2

Artist: Michael Lar son

Me dia: Oil, oil pas tel, sil ver metal leaf on wood

Size: 24"W x 24"H x 2"D

Artist State ment

This work ex tends my Spo lia se ries, an ex plo ration of how frag ments—of mem ory,
place, and self—are sal vaged and re assem bled into new forms. The term spo lia
comes from ar chi tec ture: rem nants of ear lier struc tures em bed ded within the new. In
this paint ing, that process be comes a metaphor for per sonal and cul tural re con struc- 
tion.

The cir cu lar form sug gests both pro tec tion and con fine ment. Its lay ered sur face—
metal leaf, pig ment, and abra sion—com presses time into tex ture. I’m in ter ested in

how or der emerges from tan gle, how con tain ment and re lease co ex ist.

The work bal ances de cay and re newal: cor ro sion be comes light, and ev ery scar is also re pair. What ap pears sta ble is con stantly
erod ing, what seems closed isn't.

"Coil #2" re flects an on go ing search for a vis ual lan guage of en durance—one that ac knowl edges im per ma nence yet keeps build ing
from its re mains. Beauty is per sis tence.
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150 WEst County

Artist: Michael Acker

Me dia: Painted photo col lage with re lief22

Size: 17"W x 22"H x 1"D

El Ve r ano Prowler

Artist: Michael Acker

Me dia: painted photo col lage with re lief

Size: 24"W x 36"H x 1"D

Un der the In flu ence (of the PRB)

Artist: Michael Acker

Me dia: Painted photo col lage

Size: 40"W x 50"H

Artist State ment

Un der the In flu ence (of the PRB) -the story

The cor ner of Poplar and Boyes Blvd. is on the edge of the sub di vi sion known as the
Ho tel Grounds, which was plat ted in 1909. The houses are all small cot tages. At this
cor ner there grows a lush con glom er a tion of plants sur round ing a white grid trel lis. On
the Boyes Blvd. side a vig or ous Datura vine spills over the side walk. Datura is one of
the plants men tioned in the Don Juan books as be ing used to in duce vi sions, so I
imag ined the man who lives in the house at that cor ner is a shaman.

                                 When I showed a pre lim i nary ver sion of Un der the In flu ence to a painter
friend, he said it re minded him of the Pre-Raphaelite Broth er hood painters (such as
Dante Gabriel Rosetti, ac tive in the sec ond half of the 19th cen tury.) This in spired me to

in sert a few covert ref er ences to the PRB, which you can see if you look closely. The supine fig ure could be dream ing or sleep ing in a
psy che delic haze. So, I am un der the in flu ence of my friend, the PRB, and, pos si bly, shamanic em a na tions. Then again, art, too is an
in tox i cant.
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Across a New Dawn

Artist: Tripp Baird

Me dia: Raw pig ments, sumi and shel lac ink, oil, epoxy on can vas.

Size: 28"W x 18"H x 2"D

Artist State ment

Across a New Dawn 

Some times, we read the 
lines in the green leaf 
run our fin gers over the 
smooth of the pre cious wood 
from our an cient trees;

Some times, even the sun set 
puz zles, as we look 
for the lines that pro pel the clouds, 
the colour scheme 
with the mul ti ple de signs 
that the first artist put to gether

There is danc ing in the streets again 
the laugh ter of chil dren rings 
through the house 
On the sea side, the ru ins re cent 
from the lat est storms 
re mind of an ces tral wealth 
pil laged pur loined pawned 
by an un think ing grand fa ther 
who lived the life of a lord 
and drove com ing gen er a tions to 
de spair and ruin

*

But who says our time is up 
that the box maker and the dig ger 
are in con fer ence 
or that the preach ers have aired their robes 
and the choir and the drum mers 
are in re hearsal?

No; where the worm eats 
a grain grows. 
the con sul tant deities 
have mea sured the time 
with long winded 
ar gu ments of eter nity

And death, when he comes 
to the door with his own 
inim itable call ing card 
shall find a home stead
res ur rected with laugh ter and dance 
and the fes ti val of the meat 
of the young lamb and the red por ridge 
of the new corn

*

We are the cel e brants 
whose fields were 
over run by rogues 
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and other bad men who 
in ter rupted our dance 
with ob scene songs and bad ges tures

Some one said an ail ing fish 
swam up our la goon 
seek ing a place to lay its load 
in con so nance with the Orig i nal Plan

Mas ter, if you can be the oars man 
for our boat 
please do it, do it. 
I asked you be fore 
once upon a shore 
at home, where the 
seafront has nar rowed 
to the brief space of child hood

We wel come the trav el ers 
come home on the new boat 
fresh from the up right tree

-KA

Emerg ing

Artist: Fran cis Sny der

Me dia: Acrylic on can vas

Size: 48"W x 42"H x 2"D

Just Missed It

Artist: Carol Jessen

Me dia: Acrylic on Can vas

Size: 48"W x 24"H x 1.5"D

Artist State ment

ARTIST STATE MENT 

Cap tur ing the fleet ing moods of cityscapes and land scapes as they are trans formed by fog, rain, light and dark ness is my con tin u- 
ing pas sion. Rein vent ing and find ing beauty in our day-to-day pedes trian world . . . watch ing the drama un fold in at mo spheric
changes as day re cedes into the form less ab strac tions of night . . . rev el ing in the play of re flec tions danc ing on a rain swept pave- 
ment and con tem plat ing the mys te ri ous in the spa ces be tween the ob jects we see . . . this is my in spi ra tion.  

Through ma nip u la tion of color, de sign, nu ance and form, I strive to make the or di nary ex tra or di nary and find that magic place be- 
tween re al ism and ab strac tion giv ing the feel of a place rather than just the graphic rep re sen ta tion of a place.
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Mnemosyne Ris ing 2

Artist: Holly Wong

Me dia: Al co hol ink, graphite, oil paint, archival print ing, and can dle smoke on pa per
mounted to shaped alu minum di bond

Size: 84"W x 48"H x 1.75"D

Video Link: https://youtu.be/44uqSm-iXAE?si=n7cHG9ra0G8Q-Ru3

Artist State ment

My col laged paint ing se ries, in clud ing Mnemosyne Ris ing, trans forms trauma through what I call "rad i cal re pair." Named for the
Greek god dess of mem ory, these works sub li mate scars from a fam ily his tory of vi o lence into densely lay ered vis ual worlds. I be gin
with draw ing—of ten ref er enc ing med i cal or crime scene pho tog ra phy—then build up sur faces with oil paint, graphite, char coal, and
al co hol ink on can vas and pa per. These ma te ri als are hand-cut and ad hered to shaped alu minum pan els, cre at ing or ganic over- 
lays where plant life im agery sug gests how heal ing be comes pos si ble through time's pas sage and na ture's over growth.

Elixir 6

Artist: Holly Wong

Me dia: Al co hol ink, acrylic ink, graphite, oil paint, archival print ing, and can dle smoke,
mounted on shaped alu minum di bond

Size: 80"W x 48"H x 0.5"D

Video Link: https://youtu.be/LR3y_2PDY3I?si=_gD5ac CWs B h5YLMb

Artist State ment

Elixir 6 in volves my ex plo ration of trans for ma tion, draw ing from per sonal and fam ily his tory to sym bol ize emo tional and phys i cal
trauma. Through lay er ing oil paint, graphite, char coal, and al co hol ink, I merge these raw be gin nings with nat u ral forms like coral,
sea weed, and flow ers. These or ganic el e ments re flect the power of time, na ture, and cre ativ ity to re pair and re claim—both mys ti cal
and per sonal ways to turn hurt into beauty and cre ate space for re newal.

Lime

Artist: Pa tri cia Dreher

Me dia: Oil on Can vas

https://youtu.be/44uqSm-iXAE?si=n7cHG9ra0G8Q-Ru3
https://youtu.be/LR3y_2PDY3I?si=_gD5acCWsBh5YLMb
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Pome gran ate

Artist: Pa tri cia Dreher

Me dia: Oil on Can vas

Wait ing Maid ens

Artist: Pa tri cia Dreher

Me dia: Oil on Can vas
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Red and Cyan Flo ral Paint ing

Artist: Pa tri cia Dreher

Me dia: Oil on Can vas

Black Car na tions Paint ing

Artist: Pa tri cia Dreher

Me dia: Oil on Can vas
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Wa ter fall

Artist: Ariel Liu

Me dia: Acrylic on wall pa per in stal la tion

Size: 66"W x 168"H

Cam ou flage

Artist: Kathy Kenny

Me dia: Acrylic on can vas

Size: 30"W x 40"H x 1.5"D

Artist State ment

Cam ou flage ex plores what’s hid den and what’s re vealed. I build the sur face through
many lay ers—metal lic golds and muted olives un der neath, with bold or ange, black,
and white forms that move for ward and back. The process is in tu itive; I add, scrape,
and re work un til some thing true be gins to emerge.

The ti tle refers not only to pat terns that con ceal, but to the ways we adapt and pro- 
tect our selves, some times cov er ing what we don’t yet want seen. The paint ing holds
that ten sion be tween ex po sure and mys tery. I want the viewer to look closely—to
sense the en ergy, the quiet, and the traces of what came be fore.

This piece re flects my on go ing in ter est in lay ers, mem ory, and trans for ma tion. It’s
about find ing beauty and truth in what isn’t im me di ately vis i ble—some thing that feels
deeply hu man and very much part of my own process as an artist.
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All That Jazz

Artist: Kathy Kenny

Me dia: Acrylic on Can vas

Size: 30"W x 30"H x 1.5"D

Artist State ment

All That Jazz is about rhythm, im pro vi sa tion, and the en ergy that hap pens when
things col lide in har mony. I worked in tu itively, lay er ing bold strokes of yel low, gray,
teal, and white, let ting the marks find their own beat. Much like jazz, the paint ing is
built on call and re sponse — brush against brush, color against si lence.

I used dots, lines, and tex tured pas sages to cre ate move ment and sur prise, echo ing
the pulse of mu sic that shifts and changes but al ways holds to gether. My process is
spon ta neous, play ful, and phys i cal — I fol low where the rhythm leads. The piece cel e- 

brates free dom, bal ance, and the joy of let ting go, cap tur ing that mo ment when ev ery thing syncs, just for a beat, into some thing
alive.

Berke ley ma rina

Artist: Vita Gol ubovskaya

Me dia: Pas tel

Size: 14"W x 11"H

Lake Como

Artist: Vita Gol ubovskaya

Me dia: Acrylic

Size: 16"W x 20"H
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Stil l life

Artist: Vita Gol ubovskaya

Me dia: Acrylic

Size: 16"W x 20"H

Par ry ing Through Time & Space #2

Artist: Rick Weyrich

Me dia: Mixed Me dia

Size: 60"W x 36"H

Mu si cians

Artist: Vita Gol ubovskaya

Me dia: Acrylic

Size: 14"W x 18"H
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Bridge in Mi lan

Artist: Vita Gol ubovskaya

Me dia: Acrylic

Size: 20"W x 16"H

Cu ri ous Dog

Artist: Hi roko Chas tain

Me dia: acrylics

Size: 18"W x 24"H

Artist State ment

Her name is Renkon, "Lo tus Root" in Ja pa nese. Lo tus roots be gin in the mud, send their
shoots up through the murky wa ter, and they flower when they find the light. In Bud- 
dhism, this rep re sents our jour ney from dark ness to light, suf fer ing to ful fill ment.

We named her Renkon be cause the  be gin ning  of her life was filled with dif fi cul ties,
and she ended up at a shel ter. When my hus band and I saw her, we knew she was the
one we were look ing for. Her eyes were full of ex u ber ance, cu rios ity, and en dear ing
po ten tial. 

Nur ture To Lib erty

Artist: Saikat Choud hury

Me dia: Ink on Pa per

Size: 24"W x 18"H

Artist State ment

My artis tic prac tice is a ded i cated ex plo ration of re al ism through the rig or ous and
un for giv ing medi ums of char coal and ink. For over fif teen years, I have been com mit- 
ted to un veil ing the pro found beauty found within fine de tail, trans form ing sim ple pa- 
per into a rich, tex tu ral plane.

I ap proach each piece with the dis ci pline of a crafts man, uti liz ing the deep, vel vety tones of char coal to es tab lish depth and emo- 
tional ground ing, and the pre cise, un wa ver ing lines of ink to de fine form and light. This spe cial ized com bi na tion al lows me to tran- 
scend mere rep re sen ta tion, cap tur ing the com plex patina of life—be it the frag ile tex ture of a feather, the deep crease in an aged
hand, or the nu anced play of light and shadow on a nat u ral form.

The re sult ing works are not sim ply sketches, but med i ta tions on en durance and pres ence. My fo cus is al ways on trans lat ing the
sub ject's essence with such ac cu racy that the viewer is com pelled to slow down and truly see. My rec og nized suc cess in ju ried ex- 
hi bi tions and com pet i tive set tings val i dates the en dur ing power of this fo cused, fine-de tail ap proach in con tem po rary art.
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House of the Ris ing Sun flower

Artist: Andie Yao

Me dia: Oil on can vas

Size: 8"W x 10"H x 1"D

Artist State ment

Sim ple plea sures, such as gaz ing upon a sun flower in its af ter noon bril liance, can
make each day spe cial be yond the im me di ate cir cum stances. As this young lady
wist fully looks to ward the warm af ter noon light, ris ing sun flow ers crane their heads to
soak in its glow. It might yet im bue the viewer with long ings of their own. As the sun- 
flower al ways turns to wards the sun, so might you turn to wards the de sires of the
heart. 

Ice Opera

Artist: Andie Yao

Me dia: Oil on can vas

Size: 9"W x 12"H x 1"D

Artist State ment

An es cape into this sur real com po si tion is war ranted when the phys i cal or po lit i cal cli- 
mate be comes too hot. The viewer may play their fa vorite vo cals in their mind as they
look onto the mys te ri ously adorned opera singers, or hear the per cus sion res onat ing
from the bearded Ice landic hand-drum mer. A po lar bear idles in the fore ground and
adds to the whimsy of this mu si cal mo ment. 
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Bay lands

Artist: Pa tri cia Jones

Me dia: oil

Size: 20"W x 16"H

Evening at the Lake

Artist: Pa tri cia Jones

Me dia: oil

Size: 16"W x 20"H

Wel come to the neigh bor hood

Artist: David Hatch

Me dia: Ball point pen and col ored pen cils

Size: 11"W x 8"H

Artist State ment

May we all be wel comed in this jour ney through life
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Rolling Through

Artist: Pa que rette Clark

Me dia: Acrylic Draw ing on wooden panel

Size: 16"W x 16"H x 1"D

Artist State ment

I col lect and de ci pher feel ings lines and marks as im ages un fold. I think of this as the
‘Flow State’ where I must sur ren der in-or der to re ceive. There is a driv ing force of en- 
ergy that comes through me when I’m cre at ing. When I tap into this, I don’t know
where it’s go ing to take me. This is a process of dis cov ery.

Gp 31.23

Artist: Michael Shem chuk

Me dia: Mixed me dia on panel

Size: 180"W x 18"H x 1.5"D

Some where in Min ne sota

Artist: ka t rina wag ner

Me dia: Acrylic

Size: 28"W x 22"H

Artist State ment

"I love the ab stract ge om e try of grain el e va tors, barns, and in dus trial struc tures.  The
el e va tors in this paint ing stand un adorned   by any thing un nec es sary or dec o ra tive,
which makes them hon est, true form to their func tion.   And their sim ple el e men tal
beauty de lights me" 
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Cel e bra tion

Artist: Pa que rette Clark

Me dia: Acrylic draw ing on wooden panel

Size: 20"W x 20"H x 2"D

Artist State ment

I look out into the gar den and see many but ter flies flut ter ing. I mar vel at their beauty
and re silience for such del i cate crea tures! I like the idea of con nect ing with this en- 
ergy and let ting it come through me as I draw and paint. This body of work is a prod- 
uct of that in spi ra tion.

Prayer Rug # 3

Artist: Judy Chew

Me dia: Color pen cil, graphite and ink on pa per

Size: 22.5"W x 30"H

Artist State ment

I love rugs, the idea of prayer rugs and the sa cred prac tice of prayer. 
Ex per i ment ing with the idea of paint ing as weav ing with out loom, warp and woof, I
wanted to cap ture the den sity of wo ven tex tures but more or less sym bol i cally. I am
lean ing into the idea of the op po site of func tion al ity of a rug as iconog ra phy, also as
draw ing it self as prayer. 
I re al ized af ter com plet ing one, this must be a se ries, as prayer prac tice and art prac- 
tice are ever con tin u ing. 
Orig i nally the se ries was to be called "A Prayer Rug For The 4 Di rec tions" and I in tended
to do 4, with the idea that the em bed ded in tent/heart would per me ate out into the 4
di rec tions. 

The White Dog

Artist: Mary Fetherolf

Me dia: Acrylic on Can vas

Size: 18"W x 14"H x 1.5"D

Artist State ment

A crowd has gath ered to lis ten to mu sic be hind San Fran cisco's Beach Chalet. One
small group is lov ingly watched over by a large white dog. The dog seems un aware of
his own beauty and grace; he's just happy to be with his peo ple. Be yond just dwelling
with the sweet vibe of the scene peo ple are en joy ing to gether on a beau ti ful day, the
fun in paint ing this one was all the col ors that show in the dog's long white fur.
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Birth and Death

Artist: Chris Hansell

Me dia: Wa ter color on ply wood

Size: 48"W x 24"H

Artist State ment

This has taken a year and a half of paint ing and think ing, and it still isn’t com plete. (None of my projects have ever been truly com- 
pleted.). I use wa ter color on ply wood to em pha size that ev ery thing fades and de te ri o rates over time. I try to let the wood grain tell
its own story. There are around 30-40 lay ers of light wa ter color ap plied to try to get a vi brant im age. This project ex plores the con- 
cepts of birth and death in my mind.

Prayer Rug No. IV

Artist: Judy Chew

Me dia: Color pen cil, graphite and ink

Size: 30"W x 22.5"H

Artist State ment

Fas ci nated with the idea of rugs, prayer rugs in par tic u lar, and the prac tice of prayer-
-con nect ing to the sa cred, I have been ex plor ing the idea of weav ing with paint ing. 
Rather than du pli cat ing lines of color for weft and warp, I started with that no tion but
ex panded into sug gest ing fig ures or soft ness with curvi lin ear lines as well. Of course

this work was all in tu itive. The process em bod ied at ten tion to de tail yet a free dom from thought once the "grid" was down. And the
prac tice of re turn ing to the work, day af ter day, hour af ter hour, from te dium to a kind of, dare I say, ec stasy em bod ied a meld ing of
prac tice and in tent--not un like prayer in my mind. 
I in tended to have a se ries of 4 for the 4 car di nal di rec tions as a nod to the Mus lim prayer prac tice of fac ing a par tic u lar di rec tion
(Mecca) as well as the uni ver sal if not Na tive Amer i can idea of 4 di rec tions en com pass ing ev ery thing/ev ery where. Where else
would you want your prayer to go?

Abun dance

Artist: Liz Boeder

Me dia: oil on bel gian linen

Size: 14"W x 11"H x 0.75"D

Artist State ment

Per sim mons rep re sent com ing through a dif fi cult time with grace and per se v er ence.
They ripen on the tree and once the leaves be gin to fall in win ter, they ra di ate the
warmth of the sun they've been se cretly ab sorb ing all sea son. When all the sum mer
fruits are gone, they of fer their sweet ness in the mid dle of win ter to re mind us that
tough times don't last.
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Pri vate Vic to ries

Artist: Liz Boeder

Me dia: oil on panel

Size: 8"W x 10"H

Artist State ment

This paint ing ex plores my artis tic jour ney; the skull rep re sents my school ing at the
ate lier in San Fran cisco, the roses rep re sent my time study ing in Paris, and the per- 
fume bot tle rep re sents my re turn to San Fran cisco, and my con tin u ing prac tice. The
paint ing ex plores ideas of per sonal growth and self-love.

What's Your Hurry

Artist: Liz Boeder

Me dia: oil on panel

Size: 9"W x 12"H x 1.5"D

Artist State ment

To find pe onies at Trader Joe's in the mid dle of De cem ber was such a joy. Just when I
thought that all the lovely blooms of sum mer were months away, comes this fra grant
tes ta ment to re main ing op ti mistic in dark times.

Fields 2

Artist: Jeff Co hen

Me dia: Acrylic on can vas, with Char coal and Pas tel

Size: 60"W x 36"H x 1.5"D

Fields 3

Artist: Jeff Co hen

Me dia: Acrylic on can vas, with Char coal and Pas tel

Size: 60"W x 36"H x 1.5"D
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Fields 10

Artist: Jeff Co hen

Me dia: Acrylic on can vas, with Char coal and Pas tel

Size: 48"W x 48"H x 1.5"D

Fields 8

Artist: Jeff Co hen

Me dia: Acrylic on can vas, with Char coal and Pas tel

Size: 48"W x 48"H x 1.5"D

El e ments 21

Artist: Jeff Co hen

Me dia: Acrylic on can vas with Char coal

Size: 48"W x 36"H x 1.6"D

El e ments 27

Artist: Jeff Co hen

Me dia: Acrylic on can vas, with Char coal and Pas tel

Size: 48"W x 36"H x 1.5"D
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El e ments 23

Artist: Jeff Co hen

Me dia: Acrylic on can vas, with Char coal and Pas tel

Size: 48"W x 36"H x 1.5"D

El e ments 20

Artist: Jeff Co hen

Me dia: Acrylic on can vas, with pas tel

Size: 48"W x 36"H x 1.5"D

Mindy; 2023

Artist: Ar lene Diehl

Me dia: Com pressed char coal on pa per.

Size: 18"W x 24"H
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Dantes; 2019

Artist: Ar lene Diehl

Me dia: Com pressed char coal on pa per.

Size: 18"W x 24"H

Ami; 2015

Artist: Ar lene Diehl

Me dia: Com pressed char coal on pa per

Size: 18"W x 24"H

Bil lion ayr Row SF

Artist: Melissa Ayr

Me dia: Acrylic on Can vas

Size: 72"W x 36"H

Artist State ment

A tra di tional, hand-painted vi sion of the Golden Gate Bridge in an era of al go rithms
and AI. The bright red bridge stretches across elec tric blue wa ters to ward ab stract, jewel-toned hills and the Robin Williams rain- 
bow tun nel, sug gest ing a por tal to cre ativ ity, op por tu nity and abun dance. In a world flooded with dig i tally and ar ti fi cially gen er ated
im ages, this paint ing cel e brates the hu man touch, lay ered brush strokes, and the im per fect, emo tional mark-mak ing that tech nol- 
ogy can’t quite repli cate.
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Por trait of Woman

Artist: Eric Scheib

Me dia: ink on pa per

Size: 16"W x 20"H

Artist State ment

A sin gle loop ing line build ing a face out of chaos—ev ery twist of ink find ing its way to- 
ward clar ity.

Hope Turns To Fear In The Ab sence of Light

Artist: Bette Lin der man

Me dia: mixed me dia on pa per

Size: 20"W x 30"H x 0.1"D

Artist State ment

This paint ing is part of a se ries of work based on the con cept of hope.  Hope, as de- 
fined, is a con cept that sug gests a greater emo tional com po nent than mere ex pec ta- 
tion, and is seen as an ac tive process of con scious and un con scious rea son ing.  My
ex plo ration is a vis ual metaphor of hope and the loss of hope.   When do we lose
hope?  What hap pens when hope is lost?

Trauma Al ways Leaves a Scar

Artist: Bette Lin der man

Me dia: mixed me dia on pa per

Size: 22"W x 30"H x 0.1"D

Artist State ment

My paint ings are al ways con tent-driven, fre quently stem ming from pas sages in lit er- 
ary works, as well as texts from plays, dra mas, and other sources. The in spi ra tion for
“Trauma…“ stems from a beau ti fully writ ten pas sage by Stacy Mc Kee. Beau ti fully writ- 
ten and per fectly de liv ered, the quote tugs at the heart strings.

The end ing quote:

“It doesn't mat ter how tough we are. Trauma al ways leaves a scar. It fol lows us home,
It changes our lives. Trauma messes ev ery body up. But maybe that's the point. All the
pain and the fear and the crap. Maybe go ing through all that is what keeps us mov ing
for ward. It's what pushes us. Maybe we have to get a lit tle messed up. Be fore we can
step up.”
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Horse Weep ing for Lost Love

Artist: Sun Chang

Me dia: Acrylic on can vas

Size: 12"W x 16"H x 0.5"D

Artist State ment

This piece de picts a horse over come with sor row af ter love has left. Its tears re flect a
pure and in stinc tive grief that any one can un der stand, re gard less of cul ture. The im- 
age be comes a sym bol of vul ner a bil ity, long ing, and the deep emo tional con nec tions
all liv ing be ings can ex pe ri ence. Through this gen tle sad ness, the art work in vites view- 
ers to feel em pa thy and re mem ber the fragility of love.

Black Cherry

Artist: Denise Owen

Me dia: Char coal on pa per

Size: 18"W x 24"H

Artist State ment

From the se ries Fig u ra tive De riv a tive. Mul ti ple 1-minute ges ture draw ings were su per- 
im posed onto a sheet to be come the base for an ab stract draw ing.
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Olivia with Blessed This tle

Artist: Laura Ves per tine

Me dia: Oil on Can vas

Size: 48"W x 36"H x 3"D

Artist State ment

Olivia with Blessed This tle grew from a deeply per sonal col lab o ra tion with Olivia, who
shaped ev ery as pect of how she wished to be seen. From choos ing to model with her
baby, to how she dressed and un dressed, to the pal ette and flow ers that res onated
with her ex pe ri ences, this paint ing re flects her voice and her story. Olivia gen er ously

shared the com plex re la tion ship she has had with her body—its per ceived fail ures, its quiet tri umphs, and the way moth er hood
trans formed her un der stand ing of her self. As she de scribed, “Child birth and breast feed ing was some thing my body did that had
noth ing to do with how at trac tive I was. Moth er hood com pletely changed my re la tion ship with my body… There are no tro phies in
moth er hood—only grey hairs, stretch marks, and shoes that don’t fit—but I am proud of the la bor.” This paint ing does not turn Olivia
into a sym bol—it hon ors Olivia as her self, ground ing her per sonal strength, vul ner a bil ity, and pride in the warmth and soft ness she
chose to show.

This paint ing con tin ues my se ries, Girl, Woman, Other, in which I col lab o rate closely with women to cre ate as ex pan sive and di- 
verse a col lec tion of bod ies as pos si ble while cen ter ing each model’s agency, voice, and lived ex pe ri ence.
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The Last Re sort

Artist: Chris Adessa

Me dia: oil on panel

Size: 12"W x 48"H x 2"D

Artist State ment

From my monochro matic se ries Ev ery day Sa cred this im age is unique in its dou ble
mean ing. On the sur face it is a lov ingly painted im age of func tional tool from the Vic- 
to rian era but it holds a deeper mean ing of an al ter nate use. I use a black and white
pal ette to find the soul of the sub ject just as black and white pho tog ra phy does.
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Eu reka!

Artist: Chris Adessa

Me dia: oil on panel

Size: 12"W x 12"H x 2"D

Artist State ment

From my monochro matic se ries Ev ery day Sa cred, this im age of sim ple light bulb ex- 
presses the mo ment of recog ni tion of a new thought or idea, the Eu reka mo ment we
all know.

Owl in the moon-lit for est

Artist: Hi roko Chas tain

Me dia: mixed Me dia

Size: 14"W x 17"H

Artist State ment

My sub ject mat ter is al most all an i mals, es pe cially their eyes. I get so mes mer ized and
fas ci nated by their eyes; they are so deep, so pro found. I won der what they see and
per ceive, how their eyes con vey emo tions like joy and fear, and how their in stincts
guide them. For me, draw ing and paint ing them is a form of ex press ing my love, and
that is an awe-in spir ing ex pe ri ence.

In grid in Bal ti more

Artist: Karen Mc Clinchey

Me dia: Dig i tal Paint ing Gi clée

Size: 18"W x 24"H



54

Mid Cen tury Play ground

Artist: Karen Mc Clinchey

Me dia: Dig i tal Paint ing Gicée

Size: 8.5"W x 8.5"H
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Women Artists
Win ner

The Ju ror’s Choice for the win ning work is “High Coun try” by Holly Lane

Hon or able Men tions

“Mend ing Light” by Holly Wong

“Shel ter-In-Place Self Por trait with
Wall pa per” by Laura Kamian Mc- 

Der mott

“Ray with Pen ny royal” by Laura
Versper tine
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“Earth Col ors” by Nga Trinh

“The Beach at the End of the Lit tle
Sur River” by LaRhee Web ster

“Hell is Empty” by Paulette
Traverso

“What Dreams May Come” by Layil
Um bralux

“Bulls eye” by Bar bara Strick

Women Artists
This is for women artists, and is open to many dif fer ent me dia. If you feel this group does not rep re sent you, please con sider en ter- 
ing your work in an other cat e gory if that is more ap pro pri ate, or any of the other groups of art and artists that you wish. An in di vid- 
ual art work can also be en tered in more than one cat e gory.

If you are a Viewer and vis i tor, please take a look be low at some of the art that has been cre ated in the 9 coun ties of the Bay Area
and Sacra mento and Santa Cruz coun ties in this first ever re gional se ries of art prizes. There are other cat e gories you will find very
in ter est ing, please visit this one and all the oth ers as well.

And if you are a viewer, please do nate a tax-de ductible do na tion or pur chase a print from some other Bay Area artists who want to
sell some of their work to help fund this first ever re gional Prize for Art!

If you are an artist you may up load up to eight (8) of your works of art for $10 each. Your work will be re viewed and then placed im- 
me di ately up on this web site for ev ery one to see, in one of more of the ju ried cat e gories. All work will be then el i gi ble for a Win ning
Prize or Hon or able men tion.

There is one win ner at $500 and an es say and 8 hon or able men tions at $100 each! The awards are cash awards or a gift cer tifi cate
to a Bay Area store spe cial iz ing in art-re lated ser vices for the Women Artists group. As well all the work sub mit ted here will be el i gi- 
ble for 2 more voted awards, to be voted on af ter the Prize for Art closes No vem ber 14 and vot ing ends on No vem ber 25!

Artists may en ter more than one cat e gory. Each cat e gory is awarded sep a rately. Each artist is el i gi ble for one award per cat e gory.
Works that have won in the pre vi ous Prize for Art are not el i gi ble for the 2024 Sheri dan Prize for Art. The Win ner and Hon or able Men- 
tions are now shown! Please also come back of ten to see the re sults. Good luck ev ery one!
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Women Artists Ju ror – Kaytea Petro
Cur ricu lum Vi tae

Kaytea Petro (gen. Gno mus Ar tis tica)

Af ter study ing at UC Santa Cruz, the Flo rence Acad emy of Art, and the Sichuan Acad emy of Fine Arts,
Kaytea per ma nently in jured the ten dons in her arms work ing as a the atri cal car pen ter in 2003. The
chronic, dis abling pain pre vented her from mak ing sculp tures for a num ber of years, so she turned to
comic books and il lus tra tion. In 2011, she stum bled into a ce ram ics stu dio, and de cided to give 3D an- 
other try. Gnome Is land Stu dios was born out of those first sculp tures made af ter all those years.

Back ground 
Born Anna Cate rina Petro, 1978, San Fran cisco, Cal i for nia 
Cur rently lives and works in San Fran cisco, Cal i for nia. Kaytea op er ated Gallery-O-Rama from 2023 to 2024, and opened KnK Con- 
tem po rary in 2025 with Kalie Ca padona.

Ex hi bi tions

2025 Art is Light, Draw ing Room; San Fran cisco, CA

SU PER HY PER LOCAL, Draw ing Room An nex; San Fran cisco, CA

Blue Note, KnK Con tem po rary; San Fran cisco, CA

2024 Máaz: Re cent Arche ol ogy from the Earth’s Sec ond Colony, Gallery-O-Rama; San Fran cisco, CA (Solo with Clown Mutiny Col- 
lec tive)

Home, Draw ing Room An nex; San Fran cisco, CA

For the Love of….., 2358MRKT; San Fran cisco, CA

2023 Cool Sum mer Vibes, 2358 MRKT; San Fran cisco, CA

Pol i tics, Gallery-O-Rama; San Fran cisco, CA

Ev ery thing But The Kitchen Sink, La Luz de Je sus; Los An ge les, CA

Fac ulty Art Show, The Cru cible; Oak land, CA

Hu mans: A Por trait Show, Fame-O-Rama; San Fran cisco, CA

Adap ta tions: Sky, Draw ing Room An nex; San Fran cisco, CA

2022 Trans Aware, Sen a tor Scott Weiner’s Of fice; San Fran cisco, CA

Adap ta tions: Land, Draw ing Room An nex; San Fran cisco, CA

Marin City 80, Marin Civic Cen ter; San Rafael, CA

Restart, Palo Alto Arts Cen ter; Palo Alto, CA

Story Cups, Straw berry Moon Fes ti val; Lay tonville, CA

Ano Do mini, City Art Gallery; San Fran cisco, CA

Women Ris ing, Draw ing Room; San Fran cisco, CA

Tides of Change, Draw ing Room; San Fran cisco, CA

2021 Cre ative Gate ways; Fred eric Arts Coun cil Gallery, Fred er ick, MD

Emo tion Mugs, San Ma teo City Hall; San Ma teo, CA

#5Cubed, ARC Gallery; San Fran cisco, CA

Lo cal Love Fes ti val, Block 51; Oak land, CA

Amer i can Roy alty, San Ma teo Pub lic Li brary; San Ma teo, CA
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You Were Al ways on My Mind, City Art Gallery; San Fran cisco, CA

Hearts in San Fran cisco, Union Square; San Fran cisco, CA

2020   Wheat paste VS. COVID, City Art Gallery; San Fran cisco, CA

COVID Cre ative Con ven tion, On line; San Fran cisco, CA 

Sea Li ons in San Fran cisco, Pier 39; San Fran cisco, CA

2019    All That Glit ters, San Fran cisco Pub lic Li brary; San Fran cisco, CA

            Shaken & Stirred, En gine 43 Gallery; San Fran cisco, CA

            Trig gered, Lye Res i dence; Berke ley, CA

            Heart of the Man, Burn ing Man Fes ti val; Black Rock City, NV

Mon u ments to the Might Have Been, City Art Gallery; San Fran cisco, CA

            All that Glit ters is Not Gold, City Art Gallery; San Fran cisco, CA

2018    Art of Peace, Tem ple Art Lofts; Vallejo, CA

            Sanc tu ary City, City Art Gallery; San Fran cisco, CA

2017      "Who Killed Hunter S. Thomp son?” Book Sign ing and Art Show, 111 Minna; San Fran cisco, CA

Light and Dark, Catskill Art So ci ety; Liv ingston Manor, NY

              By the Bay, Back to the Pic ture Mis sion Bay; San Fran cisco, CA

              Art Cir cus, 2017, Live Worms Gallery; San Fran cisco, CA

              Against Trump ism, Mu seum of In ter na tional Pro pa ganda; San Rafael, CA

              Sketch book West, Las La gu nas Gallery; La guna Beach, CA

             Mis sion Artists Now, Back to the Pic ture; San Fran cisco, CA

              Fig ure Ground, Buck ham Gallery; Flint, MI

             Pat terns of Dis or der, Red Mu seum; Sacra mento, CA

2016    Mo mento Mori, pub lic in stal la tion, Civic Cen ter Plaza, San Fran cisco, CA

2015      Speak Out, Bronx Art Space, Bronx, NY

             #Black Lives Mat ter, MCLA Gallery 51, North Adams, MA

            Hard Place,  Fire house Gallery; John son, VT

            Hid den Gems of the Ten der loin, Space 236; San Fran cisco, CA

            Gnome Con tin gent (part of the Eco sex ual Con tin gent), Pride Pa rade, San Fran cisco, CA

            HAM the As trochimp Mug Re lease, Hey Café, New Or leans, LA

 

Teach ing

2021 to Present SMAART Stu dios, San Fran cisco, CA

2023 to Present The Cru cible, Oak land, CA

2021-2024 New Tra di tions El e men tary School, San Fran cisco, CA

Ed u ca tion 
2008 Mas ter’s of Busi ness Ad min is tra tion, Pre sidio Grad u ate School, San Fran cisco, CA, USA



59

2002       Bach e lor of Fine Arts, Uni ver sity of Cal i for nia Santa Cruz, Santa Cruz, Cal i for nia, USA

Bach e lor of Hu man i ties, Uni ver sity of Cal i for nia Santa Cruz, Santa Cruz, Cal i for nia, USA

1999-2000 四川美术学院 Sichuan Acad emy of Fine Arts, 重庆 Chongqing, China

1997        Flo rence Acad emy of Arts, Flo rence, Italy

 

Grants and Awards

2023 Artist Grant, Puf fin Foun da tion, Tea neck, NJ

2022    Cer tifi cate of Recog ni tion, State of Cal i for nia Sen ate, Spon sored by Sen a tor Scott Weiner, No vem ber 11th

Best of Class, Adult Fine Arts: Sculp ture, Alameda County Fair,  Pleasan ton, CA

Sil ver Award & Fair Theme Award, Adult Fine Arts: Sculp ture, Alameda County Fair, Pleasan ton, CA

Project Grant, San Fran cisco In sti tute of Pos si bil ity, San Fran cisco, CA

2021 CGI Quick Grant; Cen ter for Cul tural In no va tion, San Fran cisco, CA, USA

1st Place, Adult Fine Arts: Sculp ture - Clay; Alameda County Fair, Pleasan ton, CA, USA

2020 Safety Net Fund Grant; San Fran cisco, CA, USA

San Fran cisco Artist Re lief Grant; Cen ter for Cul tural In no va tion, San Fran cisco, CA, USA

Vis it ing Artist Grant; Phil an thropic Ven tures Fund, Palo Alto, CA, USA

2015       Hid den Gems of the Ten der loin Award; Wild flower In sti tute, San Fran cisco, CA, USA

2007       Ur ban Re:Vi sions, Re:Route Com pe ti tion win ner

                Ur ban Re:Vi sions, Re:Store Com pe ti tion win ner 
2002       Pres i dent’s Un der grad u ate Fel low ship, Uni ver sity of Cal i for nia Santa Cruz

                Dean’s Award, Uni ver sity of Cal i for nia Santa Cruz

               William H. Ir win Schol ar ship for Ex cel lence in Art, Uni ver sity of Cal i for nia Santa Cruz
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Women Artists - Es say on the Win ning En try

The Ju ror’s Choice for the win ning work is “High Coun try” by Holly Lane

This year’s en trants for the Women Artist cat e gory of the Sheri dan Art Prize were uni ver sally of a very high cal iber; artistry, tech ni cal
skills with ma te ri als, both tra di tional and non-, and deep em pa thy for sub ject mat ter were typ i cal of all the works in this cat e gory.
The stand out works em body uni ver sal truths about the lived ex pe ri ence of wom an hood. They do so through ma te ri als and pro- 
cesses that have his tor i cally been coded as “fem i nine”, through fe male sub jec tiv ity, and through sym bol i cally charged sub ject
mat ter – such as the nat u ral world – tra di tion ally as so ci ated with fem i nin ity. The works sit u ate them selves within broader cul tural
and his tor i cal frame works that have shaped how fem i nin ity is con structed, val ued, and rep re sented. Rather than propos ing a sin- 
gu lar or uni ver sal def i ni tion of wom an hood, the works ac knowl edge fem i nin ity as a com plex, so cially me di ated, and em bod ied ex- 
pe ri ence, shaped by both per sonal sub jec tiv ity and col lec tive mem ory.

The win ning en trant, “High Coun try” by Holly Lane is al most an al tar piece to the sa cred fem i nine. In the cen tral paint ing, the light
shines down from the heav ens, il lu mi nat ing a body of wa ter just be hind a hill. The baroque, hand-made frame trans forms the
paint ing into a power ob ject, sanc ti fy ing the sub ject and the artist’s hand that cre ated the work.

Sev eral of the works uti lize ma te ri als and tech niques as so ci ated with “women’s work”, such as fab ric, quilt ing, em broi dery and fiber
arts to ad dress the bod ily ex pe ri ence of wom an hood. “Mend ing Light” by Holly Lane, is an in stal la tion that uses tra di tional quilt ing
and mend ing tech niques to cre ate a space for mem ory and loss. Laura Kamian Mc Der mott’s “Shel ter-in-Place Self-Por trait with
Wall pa per” uses tra di tional tech niques to cre ate a ta pes try that em bod ies the grief of loss of the world dur ing COVID-19 and rep re- 
sents an ar ti fi cially cheery in door space. The com plex and con tra dic tory feel ings em bod ied in both of these works is wo ven into the
very fab rics they are made from.

These pieces all re flected some thing about the es sen tial ex pe ri ence of be ing a woman for me, as a ju ror. They ei ther en gaged in
ma te ri als or pro cesses of mak ing that are gen dered fem i nine, en gaged with women’s lived ex pe ri ences, or re flected sub ject that is
fre quently as so ci ated with fem i nin ity.
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Women Artists

The Rus sian River Basin at Dawn

Artist: Teresa Saluzzo

Me dia: Oil on panel

Size: 32"W x 20"H x 1.5"D

Artist State ment

Some early morn ings the sun rise paints the col ors so in tense I can’t help but be in- 
spired.

Marin Head lands

Artist: Teresa Saluzzo

Me dia: Oil on panel

Size: 42"W x 48"H x 1.5"D

Artist State ment

Why take the free way when such beauty lies in the back roads ?

By the River

Artist: Teresa Saluzzo

Me dia: Oil on panel

Size: 26"W x 18"H x 2"D

Artist State ment

These com plex paint ings take time and vi sion and know ing when to stop.

Col umns of Light

Artist: Teresa Saluzzo

Me dia: Oil on panel

Size: 36"W x 18"H x 1.5"D

Artist State ment

This is one of a se ries that I have been work ing on Called “Above and Be low”. They are rep re sen ta tive if the life we live “above” but
what also what de vel ops “be low” that gives us di rec tion in times of abun dance and tur bu lence .
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Re flec tions

Artist: Teresa Saluzzo

Me dia: Oil on panel

Size: 16"W x 31"H x 2"D

Artist State ment

I am an oil painter and im pres sion ist. The nat u ral world beck ons me to take shape
un der my brush. Cal i for nia im bues me with her pro found use of color. I creat land- 
scapes as por tals to the majesty of na ture, al ways striv ing to cre ate an im pres sion
with fewer brush strokes. I am not ob sessed with de tail but with the over all im pres sion
of the world around me.

Razzmatazz

Artist: Licita Fer nan dez

Me dia: acrylic and oil on can vas

Size: 28"W x 22"H x 1.5"D

Raz zle Daz zle

Artist: Licita Fer nan dez

Me dia: acrylic and oil on can vas

Size: 28"W x 22"H x 1.5"D
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Jit ter bug Jam boree

Artist: Licita Fer nan dez

Me dia: oil and acylic on can vas

Size: 28"W x 22"H x 1.5"D

event type: birth

Artist: Emily Weil

Me dia: ink, col lage, acrylic, wa ter color, pas tel

Size: 8"W x 8"H x 0.005"D

Artist State ment

In my heal ing jour ney, work ing through heavy grief from loss of my sib lings, I do work
on pa per to help me work through sad ness. This was an en er getic and cathar tic work.

funny bone

Artist: Emily Weil

Me dia: wa ter color, ink on pa per

Size: 7"W x 5"H x 0.005"D

Artist State ment

I re cently moved to the Rocky Moun tains in CO. As I roamed around near my condo, a
found a pile of bleached bones un der a tree. Guess ing an elk died there, per haps pre- 
dated upon, per haps not. It was a way of hon or ing my new sur round ings.

red hori zon

Artist: Emily Weil

Me dia: wa ter color, acrylic on pa per

Size: 6"W x 6"H x 0.005"D

Artist State ment

An other ex pres sion of grief and heal ing.
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tun nel vi sion

Artist: Emily Weil

Me dia: acrylic, wa ter color, ink

Size: 7"W x 7"H x 0.005"D

Artist State ment

This paint ing was in spired by heal ing work with my ther a pist. She took me on a jour- 
ney that soothed and in spired my grief. It was a rev e la tion.

Mem ory of Wa ter and a Boat

Artist: Rachel Tirosh

Me dia: Mixed me dia, spackle, acrylic on Cra dle wood panel

Size: 30"W x 24"H x 1.5"D

Artist State ment

My work ex plores the del i cate in ter play be tween past mem o ries and the forg ing of
new fu tures, in spired by two piv otal life changes: my re lo ca tion to the U.S. and a ca- 
reer shift from elec tri cal en gi neer ing to the arts. Through lay ered tex tures and the bal- 
ance of con struc tion and de con struc tion, I ex am ine move ment, be long ing, and sanc- 
tu ary.

I aim to in spire in tro spec tion through the power of sug ges tion, bal anc ing rev e la tion and con ceal ment. My art in vites view ers to re- 
flect on their own jour neys, find ing beauty in the hid den lay ers of their ex is tence.

Space and Flare

Artist: Rachel Tirosh

Me dia: Mixed me dia, Spackle, acrylic or can vas

Size: 12"W x 12"H x 1.5"D

Artist State ment

My work ex plores the del i cate in ter play be tween past mem o ries and the forg ing of
new fu tures, in spired by two piv otal life changes: my re lo ca tion to the U.S. and a ca- 
reer shift from elec tri cal en gi neer ing to the arts. Through lay ered tex tures and the bal- 
ance of con struc tion and de con struc tion, I ex am ine move ment, be long ing, and sanc- 
tu ary.

I aim to in spire in tro spec tion through the power of sug ges tion, bal anc ing rev e la tion
and con ceal ment. My art in vites view ers to re flect on their own jour neys, find ing

beauty in the hid den lay ers of their ex is tence.
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In suf fi cient Struc tures: A Long Mem ory

Artist: Katie Ko rotzer

Me dia: Ink,char coal,pig ment and glit ter on can vas

Size: 48"W x 60"H x 2"D

Artist State ment

In it self the iron bound ary marker has proved in suf fi cient.  It’s com po si tion of iron has
proven in suf fi cient to the ac tion of wa ter over time as it has been buried within the
earth.  A layer of rust formed and grad u ally bit into the sur face of the metal - form ing
grooves, div ots and weak spots.

Iron be comes old and rusty, and has led me to think about the re la tion ships be tween
land, soil, min er als, wa ter, prop erty and bod ies. As a marker of prop erty, this ob ject
im plies own er ship and bound aries.   Which im plies time: the past and the fu ture.   For
me, think ing about this in ter sec tion of land, time and bound aries leads to the idea of
the in suf fi cient struc ture.

In suf fi cient Struc ture: Lis ten

Artist: Katie Ko rotzer

Me dia: Pig ment,pumice,graphite and ink on can vas

Size: 20"W x 60"H x 2"D

Artist State ment

An all en com pass ing net work of prior and on go ing sys tems is an un avoid able state of
be ing. We are in volved in a state of im pos si ble sep a ra tion of fig ure and ground. In the
south where the iron rich soil cre ates a deep red rust, ev ery thing is stained. Mono cul- 
ture farm ing of cot ton through out the 18th and 19th cen turies, stemmed from the
mass em i gra tion and forced la bor ini ti ated by fright ened king doms of Spain and Eng- 
land. The era sure of in dige nous peo ple, cus toms, flora and fauna was whole sale and
jus ti fied by a twisted in ter pre ta tion of re li gious doc trine. Now in the 21st cen tury, we
must stay with these in her ited sys tems, find ing the hope and strength to re lease the

bound aries.

In suf fi cient Struc tures: Lis ten II

Artist: Katie Ko rotzer

Me dia: Pig ment, pumice, ink and graphite on can vas

Size: 60"W x 60"H x 2"D

Artist State ment

An all en com pass ing net work of prior and on go ing sys tems is an un avoid able state of
be ing. We are in volved in a state of im pos si ble sep a ra tion of fig ure and ground. In the
south where the iron rich soil cre ates a deep red rust, ev ery thing is stained. Mono cul- 
ture farm ing of cot ton through out the 18th and 19th cen turies, stemmed from the
mass em i gra tion and forced la bor ini ti ated by fright ened king doms of Spain and Eng- 
land. The era sure of in dige nous peo ple, cus toms, flora and fauna was whole sale and
jus ti fied by a twisted in ter pre ta tion of re li gious doc trine. Now in the 21st cen tury, we
must stay with these in her ited sys tems, find ing the hope and strength to break away

from their in suf fi cient struc ture.
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In suf fi cient Struc ture: Love, Not Grief

Artist: Katie Ko rotzer

Me dia: Graphite, pig ment, fab ric col lage on un stretched raw can vas with at tached
pho to copy

Size: 84"W x 48"H x 4"D

Artist State ment

Women have faced an all en com pass ing net work of prior and on go ing sys tems as an
un avoid able state of be ing. We are in volved in a state of im pos si ble sep a ra tion of fig- 
ure and ground. In the south where the iron rich soil cre ates a deep red rust, ev ery- 
thing is stained. Mono cul ture farm ing of cot ton through out the 18th and 19th cen turies,

stemmed from the mass em i gra tion and forced la bor ini ti ated by fright ened king doms of Spain and Eng land. The era sure of in- 
dige nous peo ple, cus toms, flora and fauna was whole sale and jus ti fied by a twisted in ter pre ta tion of re li gious doc trine. Now in the
21st cen tury, women must stay with these in her ited sys tems, de spite the grief of these mem o ries. Love and hope must be an es sen- 
tial part of step ping free from im posed prior bound aries and nets.

In suf fi cient Struc tures: On go ing To gether

Artist: Katie Ko rotzer

Me dia: A mixed me dia in stal la tion of paint ing, draw ing, pho tog ra phy and metal ob- 
jects

Size: 144"W x 108"H x 72"D

Artist State ment

The fem i nine body is part of an all en com pass ing net work of prior and on go ing sys- 
tems as an un avoid able state of be ing. We are in volved in a state of im pos si ble sep a- 
ra tion of fig ure and ground. In the south where the iron rich soil cre ates a deep red
rust, ev ery thing is stained. Mono cul ture farm ing of cot ton through out the 18th and 19th
cen turies, stemmed from the mass em i gra tion and forced la bor ini ti ated by fright- 
ened king doms of Spain and Eng land. The era sure of in dige nous peo ple, cus toms,
flora and fauna was whole sale and jus ti fied by a twisted in ter pre ta tion of re li gious
doc trine. The fem i nine body, con scious or not of these habits and sys tems is in ex tri- 
ca ble. Now in the 21st cen tury, we must stay with these in her ited sys tems, find ing the
hope and strength to re lease the pain these bound aries have im posed and make
new choices.

Changed Con di tions Ahead

Artist: Katya Mc Cul loch

Me dia: Col lage with wa ter color, us ing pri mary source im ages on Fab ri ano Artis tico
pa per.

Size: 52"W x 30"H

Artist State ment

Lib erty Se ries State ment

 This piece is one of a se ries of mixed-me dia col lages ex plor ing my per spec tive of the his toric and cur rent in equities, ex clu sions,
sys temic racism, and in her ent im pe ri al ism of our con sti tu tion. For many, lib erty is bro ken. Us ing the Statue of Lib erty as a sym bol of
an ideal, just so ci ety, I chose to use time-con sum ing, in tri cate col lage medium as a metaphor for the dili gent vig i lance needed to
un der stand and ad dress the com plex chal lenges to cre ate lib erty for all. What foun da tion is our con sti tu tion built on? How can we
re build more eq ui tably?
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Grandma's Hands

Artist: Geor gia Crow ley

Me dia: Orig i nal photo > pen cil draw ing & let ter ing > pen > dig i tiz ing in Adobe Il lus tra- 
tor.

Size: 8.5"W x 11"H

Artist State ment

I drew this piece from a photo I took of my grandma Nono while sit ting next to her on
her couch in San Jose, Cal i for nia. My grandma Nono would knit a row, then I would knit
a row. I was liv ing part time with Nono. 

A few weeks af ter I took this photo Nono, 98 years old, en tered a new phase of life:
tran si tion ing to ward the end of her life. I now live full time with Nono and am grate ful
to be with her through this ten der time. 

Amazed by Nono’s strength and skills, I was in spired to trans form my photo into this
hand drawn piece, draw ing while sit ting next to her. I stud ied ye old Eng lish al pha bet
to ex e cute the let ter ing. I first drew it in pen cil, then pen, and then I dig i tized it in Adobe
Il lus tra tor. 

My grandma Nono’s hands have raised chil dren, grand chil dren, and great grand chil dren, sewed cloth ing for her fam ily of seven,
writ ten cal lig ra phy, golfed and packed travel bags, and so much more. As her body slows down my grandma Nono’s hands seem
un fa mil iar with her slowed pace of life and they fid get based on mus cle mem ory I imag ine. 

I get to hold my grandma’s hands when she gets shaky and con fused, and I get to learn from her sweet life mem o ries when they
sud denly flood in. 

Grandma’s Hands is about more than my grandma Nono. It’s an ode to all of our el ders and a call to ac tion. El der care should be
val ued. So ci ety should make time for it. 

Bill With ers' song “Grandma’s Hands” should be lis tened to when view ing this piece.

Think ing Too Much

Artist: Sherry Karver

Me dia: Dye Sub li ma tion print on Alu minum

Size: 24"W x 16"H x 2"D

Artist State ment

By har ness ing the vis ual ef fects of data cor rup tion glitches for aes thetic pur poses, I
am al low ing these spon ta neous glitches to cre ate the im ages that I pho to graph off of
a TV screen.

I in ten tion ally wait to shoot for the mo ment when the screen be comes 'pix e lated' and frag mented due to un even re cep tion. These
im ages are not cre ated us ing Pho to shop or any al go rithm. They are ac tual un al tered pho to graphs.

The im ages ap pear for just a split sec ond on my TV screen, and be come de con structed, stretch ing the col ors, lines, and shapes
into a new for mat, from rec og niz able to al most ab stract. The lit tle squares that ar bi trar ily ap pear on the screen rep re sent how our
tech no log i cal world in ter acts with, and ef fects peo ple and the en vi ron ment it self.

It seems that we are in an un cer tain pe riod in our his tory, where things are dis in te grat ing and break ing apart, so cially, po lit i cally,
emo tion ally, and en vi ron men tally, which is what my work re flects, yet at the same time I see the beauty and hope ful ness in the
chaos.

This method of work ing is ex cit ing to me be cause it is al most like magic, where the TV is lit er ally 'chan nel ing' these im ages and I am
there to cap ture those mo ments be fore they dis ap pear.

They are printed as Dye Sub li ma tion on Metal, a very archival process, in small edi tions. I've cho sen to use metal rather than print- 
ing on pa per be cause the metal sub strate shines through the sur face, adding an other vis ual layer of depth. The in dus trial feel of
the metal works well with con tem po rary dig i tal tech nol ogy and the glitches that oc cur. These can be made in any size in clud ing
huge, and are wired ready to hang.

https://www.youtube.com/watch?v=TdrChyGb574
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Luke – Ever Faith ful, Ever Watch ful

Artist: LaRhee Web ster

Me dia: Oil on stretched can vas

Size: 18"W x 14"H x 1.5"D

Artist State ment

Luke is my daugh ter's dog. He was so charm ing sit ting on her old couch (his couch if
you ask him!), that I just had to cap ture him in a paint ing. He is ev ery one's fa vorite
dog, and why not! He's al ways on duty, whether it's play, guard ing, greet ing or just
loung ing, he car ries out his as sign ment with style.

Madonna & St. Cater ine the Grey

Artist: LaRhee Web ster

Me dia: Oil on can vas panel

Size: 9"W x 12"H

Artist State ment

Did Mary Madonna love cats? Of course she did! Were cats saintly, like St. Cater ine the
Grey de picted here? Of course they were, and aren't they still? Yes in deed, for these
beloved crea tures still purr gen tly to re mind us of their heav enly state.

The Beach at the End of the Lit tle Sur River

Artist: LaRhee Web ster

Me dia: Oil on stretched linen

Size: 30"W x 24"H x 1.5"D

Artist State ment

This is the Lit tle Sur river mak ing its dis tinc tive me an der when it runs into the Pa cific
Ocean just north of Big Sur State His toric Park. This paint ing was in spired by a se ries of
pho tos I made while  stop ping there on High way 1 for the mag nif i cent views. The red is
the win ter color of the leaves of the low-grow ing suc cu lent, car po bro tus, known com-
monly as ice plant, which is iconic to the Cal i for nia Coast.

Greiv ing Psy che

Artist: Gretchen Du mas

Me dia: Acrylic
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Empty or Full

Artist: Reddy Lieb

Me dia: acrylic on can vas

Size: 48"W x 60"H x 2"D

Artist State ment

I am cre at ing nar ra tive work that is a re flec tion of what is hap pen ing in the world-the
ev i dence of chaos and change.

This is the space be tween cre ation and de struc tion.In the empty ware house I see ev- 
ery thing within the space:the bro ken win dows ,the strong di ag o nal sup ports ,the sky
through the back win dows and the graf fiti mark ing the iden ti ties of those who need
ac knowl edge ment in this com plex world that has lost sight of its hu man ity.

Chaos

Artist: Reddy Lieb

Me dia: Acrylic on can vas

Size: 24"W x 24"H x 2"D

Artist State ment

This speaks of cen sor ship in a time of chaos.

There is enough for Ev ery one

Artist: Reddy Lieb

Me dia: acrylic paint on can vas

Size: 24"W x 24"H x 2"D

Artist State ment

The im age of a garage sale was ab stracted to sug gest the im per ma nence of the
ma te ri al is tic cul ture we live in and how ,in time, it will all dis ap pear.Do we re ally need
all of our stuff?

http://destruction.in/
http://disappear.do/
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Kali Yantra

Artist: Pranava Kim - Tay lor

Me dia: Acrylic on can vas

Size: 36"W x 36"H x 1"D

Artist State ment

Fire, color, and trans for ma tion pulse through Kali Yantra—a med i ta tion on de struc tion
and cre ation. Painted dur ing the up heaval of COVID, this man dala re flects both per- 
sonal and col lec tive cy cles of chaos, dis so lu tion, and re newal. The can vas evolved or- 
gan i cally: deep red lay ered with lu mi nous pink and yel low un der tones, in ter twined
with the iconic red, black, and gold of Kali. The re sult is a dy namic, liv ing en ergy that
mir rors re silience, in ten sity, and joy.

Kali is not only a fear some god dess of myth but a sym bol of pro found trans for ma tion.
Her name, kāla, can mean “time,” “black,” or “death,” re flect ing her role as both de stroyer and trans former. She dis solves ig no rance,
at tach ment, and ego, yet her de struc tion al ways clears the path for re newal. Kali em bod ies the un stop pable cy cles of life and
change while serv ing as a fierce, moth erly pro tec tor. She in vites us to em brace both de struc tion and cre ation in our own lives—to
re lease what no longer serves, con front fear, and awaken to truth and power.

Struc tured in the sa cred ge om e try of the Kali Yantra, a cen tral down ward-point ing tri an gle draws the eye in ward, re flect ing trans- 
for ma tion and re silience. Gold and sil ver pin lined ac cents trace an in tri cate web of lines, en hanc ing depth, lu mi nos ity, and rhythm.
This man dala in vites med i ta tion on the quiet power that arises when de struc tion gives way to cre ation—a cel e bra tion of re newal
and the beauty hid den within change.

In digo Shakti

Artist: Pranava Kim - Tay lor

Me dia: Acrylic on can vas with gold leaf, glit ter, and jewel em bel lish ments

Size: 24"W x 24"H x 1"D

Artist State ment

Shakti rises from a field of deep in digo—lu mi nous, her still ness alive. Gold leaf catches
the light like a quiet cur rent. Glit ter ing jew els across her form hint at un seen worlds.
Two moons hover be hind her, bal anced by a soft blue halo that ra di ates calm and
power. Translu cent, sparkly glit ter over lays her golden, pin-lined cloth ing, catch ing the
light and giv ing her an ethe real, ra di ant glow.

A translu cent veil drapes over her shoul ders, shield ing and re veal ing. A red and gold
jew eled crown rests upon her brow, while a crys tal gem stone neck lace glows at her

heart—the seat of com pas sion, the por tal of awak en ing. Each gem vi brates with in ten tion, hon or ing the heart chakra and the power
of di vine love. Her green eyes meet ours with out hes i ta tion, whis per ing: Rise as you are—noth ing is miss ing. Her red lips, glit tered
nails, bindi, nose ring, ear rings, and or nate jew elry echo ing the crown and neck lace com plete her pres ence.

She is Shakti—the pulse of cre ation, the rhythm of re newal. She is women nav i gat ing life on their own terms, to the un seen la bor, the
light, and the fierce love that shapes com mu ni ties. She is ev ery woman: re silient, pow er ful, vul ner a ble, sa cred, and present. She
glim mers—but she does not apol o gize. She stands as both mir ror and in vi ta tion: to re mem ber, to rise, to re claim her di vine na ture.
To be hold the god dess be fore you is to be hold your self—di vine, lu mi nous, com plete.



71

The Weaver’s Dream

Artist: Pranava Kim - Tay lor

Me dia: Acrylic on can vas with gold and sil ver leaf, glit ter, and gem stone-like ac cents

Size: 20"W x 20"H x 1"D

Artist State ment

Cre ation be gins with a sin gle thread. The Weaver’s Dream hon ors the quiet power of
cre ative rhythm and cos mic or der. At its cen ter, a sig na ture sil ver moon rests above a
golden sun. This sym bol izes the cos mos and the har mo nious di a logue be tween fem i- 
nine and mas cu line forces.

This man dala is sim ple yet in tri cate. Thin gold pin lined threads ra di ate across a deep
blue back ground, form ing a lu mi nous, lay ered com po si tion. Glit ter ing gem stones and
icy high lights sug gest stars strewn across the night sky. A dis tressed bor der of gold

and sil ver leaf frames the man dala, ground ing the de sign with sa cred pres ence.

Each thread car ries an ces tral knowl edge, echo ing the wis dom of gen er a tions who looked to the night sky for guid ance. Con stel la- 
tions and ce les tial pat terns were tools for sur vival, rit ual, and spir i tual in sight. In this man dala, the ra di at ing threads and shim mer- 
ing gem stones con nect that an cient un der stand ing to the present mo ment. It in vites view ers to rec og nize the time less di a logue
be tween the cos mos and hu man con scious ness, cre at ing a med i ta tive por tal.

This work is a med i ta tion on bal ance, rhythm, and con nec tion. It evokes hu mil ity and in spires won der. It sparks re flec tion on our
place within the uni verse, si mul ta ne ously evok ing in tel lec tual cu rios ity and spir i tual awe. It is a night-sky med i ta tion, where the
stars echo our in ner hopes, fears, and dreams. It trans forms sa cred ge om e try into a stargaz ing jour ney. It is a recog ni tion that the
uni verse is big ger than our selves, yet we are part of it.

Raíces Div inas / Roots of the Di vine

Artist: Pranava Kim - Tay lor

Me dia: Tree of Life with molten cop per and ma roon branches, spi rals, lo tus flame
heart, eyes within spi rals, and pin-lined ac cents.

Size: 20"W x 20"H x 1"D

Artist State ment

Raíces Div inas / Roots of the Di vine en vi sions hu man ity as one great tree nour ished by
Spirit. Molten cop per and ma roon branches twist against a deep blue sky, trac ing
scars, re silience, and the pulse of Source. Its roots plunge into an ces try and cul ture,
ground ing the tree, while each shim mer of color catches lessons, cy cles en dured, and
the flame of trans for ma tion into love at the heart. The tree stretches through his tory
to ward the present and fu ture.

Spi rals and sym bols twist through the trunk and branches, each a path of faith, phi los o phy, and be lief, wo ven in the uni ver sal lan- 
guage of love. From the lo tus flame at its heart to the eyes of aware ness within its spi rals, this tree hon ors the sa cred unity that
threads through all paths.

The Tree of Life is eter nal, bridg ing hu man, di vine, and other realms. In Celtic tra di tion, it sym bol izes wis dom, strength, and the cy cle
of life. Its roots and branches in ter twine, con nect ing heaven, earth, and the un der world. Twisted limbs, lay ered scars, and shim mer- 
ing spi rals tell sto ries of growth, sur vival, and re newal. Strength and wis dom co ex ist — some cy cles break, oth ers trans form.

Ev ery branch rises in di a logue with the whole, bound by the lu mi nous en ergy of Spirit. This piece in vites the viewer to trace its lines,
fol low its spi rals, and honor the sa cred roots that ground us while reach ing to ward un der stand ing, com pas sion, and light.
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Mi so brino

Artist: Cyn thia Gon za lez

Me dia: Pen cil on pa per

Size: 9"W x 12"H

Artist State ment

Draw ing my nephew's por trait was a soul touch ing ex pe ri ence. He was en thu si as tic
about hav ing his por trait drawn, and didn't com plain about sit ting still, al though he
would slump af ter awhile. The next ses sion, when I asked him to sit up and look
straight ahead, his ex pres sion took on a se ri ous ness that truly cap tures the grav ity of
his out look in this world that we live in. He faces it with calm de ter mi na tion.

Just Walkin'

Artist: Cyn thia Gon za lez

Me dia: soft pas tel on board

Size: 11"W x 14"H

Artist State ment

As I was work ing on an other paint ing at the Rus sian River, this heron set tled on the
dock within my view, and calmly started walk ing from one side to the other, not in the
least dis turbed by my pres ence.
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Break Out!

Artist: Jean Cherie

Me dia: Sty ro foam, Acrylic Paint

Size: 48"W x 48"H x 6"D

Artist State ment

Work ing in foam is like sketch ing. It al lows me to work big, fast, and free!

Look ing up from #5008 - Cien fue gos, Cuba

Artist: Joy Phoenix

Me dia: Pho to graph

Size: 11"W x 14"H x 1"D

The Smile - Than javur, In dia

Artist: Joy Phoenix

Me dia: Pho to graph

Size: 11"W x 14"H x 1"D
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The Visit at 18A - Viet nam

Artist: Joy Phoenix

Me dia: Pho to graph

Size: 14"W x 11"H x 1"D

Hell is Empty

Artist: Paulette Traverso

Me dia: Mixed me dia

Size: 30"W x 50"H

Artist State ment

I work in var i ous me dia, and what that medium might be gen er ally chooses me. For
this piece, col lage made a claim. The state of women’s and hu man rights and the de- 
struc tion of the en vi ron ment are in a state of cat a strophic global degra da tion. The
enor mity of these con di tions cause me feel ings of sad ness, de spair, and help less ness.
In the last few years, I’ve used video col lage of my draw ings to ex press the over whelm,
out rage, fear, hor ror, and dis be lief watch ing the few gather ex cess riches and take
power over the many; evil, ill-will, and mean ness putting their knee on vul ner a ble hu- 
man ity.

In the last months, days, and weeks, as the daily news “ob serves” an es ca la tion of
egre gious be hav iors and vi o lent events, the orig i nal idea faded and the piece trans- 
formed into a day-by-day, minute-by-minute stream of con scious ness draw ing, at- 
tempt ing to ex or cise or at least soften, feel ings of ut ter out rage and heart break; to ex- 
ter nal ize the tox i c ity I could feel per me at ing my be ing. The re sult is not the orig i nal in- 
tent, but it is a record of trans form ing daily rage into ink ren der ing “Hell is Empty”.

The name of the piece is from Shake speare's "The Tem pest". "Hell is empty and all the dev ils are here."

Un du la tion

Artist: Bar bara Strick

Me dia: Cot ton fab ric

Size: 54"W x 70"H x 1"D

Artist State ment

Started as a pen cil sketch while lis ten ing to jazzy blues.   Long and sin u ous shapes
dance and un du late to a col or ful rhythm. Each bul bous shape is stretched and ex ag- 
ger ated atop a skinny stem, rem i nis cent of a cello. Over lap ping cre ates trans paren- 
cies, and straight lines fur ther break up the space.  Each area of color is quilted in an
in di vid ual grid with a match ing color to cre ate an ex cit ing tex ture. 
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A Burst ing Heart

Artist: Bar bara Strick

Me dia: Cot ton fab ric

Size: 44"W x 42"H x 1"D

Artist State ment

Hu man emo tions are of ten de scribed with col ors. The chaotic and un pred i ca ble
pieces sur round ing the cen tral “heart” is in ten tion ally con fus ing, like our feel ings. The
bright col ors float ing on the dark back ground rep re sent the fragility of our emo tions.

La Tour Eif fel

Artist: Bar bara Strick

Me dia: Cot ton fab ric and thread

Size: 70"W x 70"H x 1"D

Artist State ment

In Paris, one can see the Eif fel Tower from al most ev ery where, The im age is plas tered
all over the city. 

I wanted to change the vis ual; twist ing, re shap ing, and giv ing it a lively and mod ern
spin. Most of Paris is in beau ti ful shades of grey, and I felt that this ren der ing needed
to be vi brant and col or ful. 

Bulls eye

Artist: Bar bara Strick

Me dia: Cot ton fab ric and thread

Size: 70"W x 70"H x 1"D

Artist State ment

This de sign is a riff on a tra di tional quilt pat tern. Bold quar ter-cir cles, con trasted with
spindly cres cents of color and play ful hues ap pear to make the cir cles shim mer,
shake, and roll. Mix ing in black, white, brown, and beige keep the eye mov ing. Hot pink
quilt ing thread brings out even more color.  
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Courage vs. Ob sta cle

Artist: Joan Clair Di Ste fano

Me dia: Oil on can vas

Size: 48"W x 36"H

Bat tle in the Base ment

Artist: Joan Clair Di Ste fano

Me dia: Acrylic on can vas

Size: 48"W x 36"H
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Blue to Eter nity

Artist: Joan Clair Di Ste fano

Me dia: Oil on can vas

Size: 48"W x 36"H

THE MAGIC CAR PET / Self Por trait

Artist: Anna O.

Me dia: Mixed Me dia

Artist State ment

From a dis carded vin tage fur coat emerged Magic Car pet, a gi ant heart-shaped
vulva. Its al ter na tive ti tle, Self-Por trait, speaks not only to my own iden tity but to the
fem i nine long erased from his tory and pub lic spa ces, now oc cu py ing an en tire wall.

Us ing sewing and knit ting — tech niques tra di tion ally as so ci ated with women’s la bor —
this work trans forms re claimed ma te ri als into a ves sel of mem ory, care, and recla ma- 
tion. Hid den within are old gem stones gifted by my grand mother, rep re sent ing the cli- 
toris — the most se cret and plea sur able part of this gi ant vulva, now hon ored and cel- 
e brated.

Magic Car pet cel e brates fem i nine re silience, plea sure, and power, invit ing view ers to
wit ness the joy, trans for ma tion, and recla ma tion of what has long been si lenced.
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Cir cle of Life

Artist: deNice An teneh

Me dia: 3D Acrylic on Glass

Size: 25"W x 28"H x 0.25"D

Artist State ment

An ces tral Blood Calls from Land and Sea and Flows Right Back in Veins We See.

Be fore Night fall

Artist: Durba Sen

Me dia: Acrylic paint ing

Size: 16"W x 20"H x 1"D

Artist State ment

Ab stract paint ing of the clock tower at Em bar cadero in San Fran cisco. The city is a
melt ing pot of cul tures and mu sic, and the paint ing with it's clock tower, the Bay
Bridge in the back ground in ter twin ing with the key board re flects that. The flower
stands in the Sat ur day farm ers mar ket, the win dows in the build ing, let ting in the sun- 
light with the melt ing pots of col ors, cul ture and mu sic are all re flected in this ab stract
paint ing.
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Mend ing Light

Artist: Holly Wong

Me dia: Silk, cot ton, or ganza, an tique lace, net ting and LED light

Size: 420"W x 144"H x 84"D

Video Link: https://youtu.be/KYs-dys RONg?si=bdIgVyAMNs miDl5M

Artist State ment

"Mend ing Light" in cor po rates ephemeral ma te ri als such as silk and or ganza with LED
light ing. Us ing tech niques in spired by Ko rean bo jagi, this sus pended in stal la tion ex plores the per me able bound ary be tween liv ing
and dead, cre at ing translu cent lay ers that serve as prox ies for mem ory and loss. It is fea tures here as orig i nally in stalled at Levi's
Plaza this past Oc to ber 2025 in San Fran cisco, as part of the KARL SF ex hi bi tion "The Art of Fash ion." 

Draw ing from the Pat tern and Dec o ra tion move ment, sec ond wave fem i nism, Cal i for nia Light and Space, and al ter na tive craft his- 
to ries, my prac tice cen ters on cre at ing beauty from bro ken ness. I pur sue whole ness—min ing mem o ries to re write his tory through a
newly em pow ered self.

The Tex tile Tril ogy

Artist: Des tiny Ki nal

Me dia: Text and cov ers

Artist State ment

Early on af ter my men tors in my MFA gave me per mis sion to start writ ing, I heard Toni
Mor ri son say that it took her 8-10 years to write a novel. In my mid50's, I did the math: I
had just enough time to com plete a tril ogy of nov els about how Na tive Amer i can
women in flu enced Eu ro pean women to seek their rights; the suf frag ist move ment is
now a world wide move ment for uni ver sal women's rights

My first novel Burn ing Silk (2010) won a pres ti gious Ben Franklin prize for a First Novel and was re viewed in su perla tives. The mid dle
novel Linen Shroud (2017) sees the metis (mixed blood) fam ily tak ing on the In dus trial Rev o lu tion and US Civil War. (French
Huguenot silk mak ers and Seneca.). The fi nal novel--tak ing place on the world's first oil fron tier (Oil & Wa ter, (2024)-- is spec u la tive:
my ed i tor asked did I want to write an other novel in which the women lose their artis tic gam bles to the pa tri archy. No!

The pres ti gious re viewer Kirkus ad mired this ef fort to give my great grand mother a life she did not live. And the Na tive women
artists did not lose their as sets of oil, to bacco and land ei ther.

They thrived.

Both siti otiempo press and Des tiny Ki nal do nated $5000 of the Tril ogy to the re gional li braries in small towns where the book were
writ ing in both NY and CA, the fi nal piece mak ing the whole ex e cu tion a work of art. We hope you agree.

Moun tain

Artist: Ariel Liu

Me dia: Acrylic on Can vas

Size: 48"W x 36"H

Artist State ment

My Body Land scape in vited me to re con sider what it means to sim ply ex ist with out the
con stant pres sure to prove one's worth or beauty.

https://youtu.be/KYs-dysRONg?si=bdIgVyAMNsmiDl5M
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Heal Now

Artist: Kathy Kenny

Me dia: acrylic on can vas

Size: 24"W x 30"H x 1.5"D

Artist State ment

I cre ated heel now as a re cover from a se ri ous ac ci dent. It is a very per sonal piece
about my heal ing jour ney, as well as a per sonal and uni ver sal af fir ma tion. I tried to
cap ture the process of break ing through the bar ri ers to heal ing.

My Gar den

Artist: Kathy Kenny

Me dia: Acrylic on can vas

Size: 24"W x 30"H x 0.75"D

Artist State ment

My Gar den isn’t a lit eral gar den, but a cel e bra tion of en ergy, growth, and re newal. I
be gan with sweep ing ges tu ral lines and let the forms evolve in tu itively, lay er ing bold
color and pat tern as the com po si tion found its rhythm. I used line work and other
marks to em bel lish the shapes — adding move ment, tex ture, and small sur prises
through out the piece. The im agery sug gests leaves, pods, eyes, and petals, yet it’s
more about the spirit of things com ing to life. My process is spon ta neous and re spon- 
sive, driven by cu rios ity and emo tion. The paint ing re flects how I see the world — in ter- 
con nected, un pre dictable, and full of beauty wait ing to be no ticed.
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Un writ ten Codes

Artist: Kathy Kenny

Me dia: Acrylic on pa per

Size: 18"W x 24"H

Artist State ment

Un writ ten Codes be gan with a need to paint some thing hon est — some thing that
comes from feel ing rather than plan. I started with big ges tures of or ange, white,
black, and ochre, and let the marks lead the way. Each layer seemed to sug gest its
own di rec tion, like a kind of vis ual lan guage that I didn’t have to trans late.

For me, this piece is about the ways we com mu ni cate with out words — through en- 
ergy, emo tion, and the marks we leave be hind. The shapes feel a lit tle like thoughts or
mem o ries try ing to sur face. I worked un til it felt bal anced but still alive, with enough
mys tery left in it to keep me look ing.

On The Al tar of the Sky

Artist: Bernadette Robert son

Me dia: Mixed Me dia

Size: 24"W x 30"H x 1.5"D

Artist State ment

On the Al tar of the Sky holds a quiet pres ence—an out line formed from frag ments of
mem ory, spirit, and his tory. Be neath the vi brant shards of torn pa per, fibers, and faded
texts, a sil hou ette emerges, sus pended be tween earth and sky, past and be com ing.
The deep blue back drop stretches like a space both in fi nite and in ti mate, invit ing con- 
tem pla tion be yond what is seen. This fig ure car ries the weight of an ces tral sto ries and
the traces of sur vival etched into mul berry pa per and gel prints, a rit ual of reck on ing
and rev er ence. In this work, I am drawn into the still ness where iden tity un folds
through lay ers—both worn and re newed—il lu mi nat ing the frag ile al tar we build within
our selves, un der a vast and vig i lant sky.

 

I En counter Dark ness As A Bride

Artist: Layil Um bralux

Me dia: Oil Paint on Board

Size: 10"W x 10"H x 2"D

Artist State ment
Ti tled af ter a quote from Shake speare, this piece is from a se ries of fig u ra tive paint-
ings & draw ings ex plor ing a per sonal jour ney of un cov er ing, cre ated in var i ous sizes
from small to large for mat in oil, ink, and char coal. Un shed is about our lay ers of self,
im per ma nence, the in ter play be tween ma te rial in car nate and our ephemeral selves,
em brac ing our shad ows, and the com fort of the void.
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What Dreams May Come

Artist: Layil Um bralux

Me dia: Oil Paint on Board

Size: 10"W x 10"H x 2"D

Artist State ment
Ti tled af ter a quote from Shake speare, this piece is the sec ond from a se ries of fig u ra- 
tive paint ings & draw ings ex plor ing a per sonal jour ney of un cov er ing, cre ated in var i- 
ous sizes from small to large for mat in oil, ink, and char coal. Un shed is about our lay- 
ers of self, im per ma nence, the in ter play be tween ma te rial in car nate and our
ephemeral selves, em brac ing our shad ows, and the com fort of the void.

Ves per tine

Artist: Layil Um bralux

Me dia: Oil Paint on Board

Size: 16"W x 20"H x 1"D

Artist State ment

Ves per tine ex plores the mag ick of the twi light hour, when the veil thins.

Trans for ma tion

Artist: Laura Tandeske

Me dia: Hand Em broi dery with cot ton floss on Viet nam era Amer i can Army Jacket

Artist State ment

I have been em broi der ing for many years and have found the art form to be in stru- 
men tal in my men tal health. I use this jacket as an ex am ple in many of my classes
teach ing sur face em broi dery in the Bay Area. It brings me great hap pi ness to see stu- 
dents have the same en thu si asm as I do when they learn the an cient art of em broi- 
dery. I am an artist first but teach ing is al most equal in pri or ity. My Mom taught me to
em broi der when I was 5 and she died 35 years ago. To be able to teach oth ers the
way she taught me brings me great joy.



83

Shel ter-in-Place Self-Por trait with Wall pa per

Artist: Laura Kamian Mc Der mott

Me dia: Hand wo ven ta pes try: cot ton warp and weft

Size: 58"W x 49"H

Artist State ment

I am a tex tile artist with a twenty-nine year his tory of show ing up to my stu dio (or
sketch book!)  as many days of the week as I can man age. I use la bor-in ten sive tex tile
tech niques to make work that in sists on the value of cre ative la bor. I be lieve in the
power of the hand made to ad dress so cial ills, sup port men tal and com mu nity health,
and bring out hu man ity's more pos i tive traits. I use bright col ors to ab stract my do- 
mes tic, nat u ral, and ar chi tec tural sur round ings, with earnest ness and hu mor. A

Crock ett, CA res i dent and San Fran cisco State Uni ver sity grad u ate, my work has re cently been shown at the Crocker Art Mu seum,
the Rich mond Art Cen ter and the San Jose Mu seum of Quilts and Tex tiles.

This wo ven ta pes try is based on an old char coal draw ing of my younger, some what un hinged and def i nitely un happy self, sketch- 
ing my self in the mir ror in a room with wild wall pa per.  I re claimed and up dated this de sign as a quar an tine self-por trait in 2020,
with the wel come un der stand ing that I am now an adult bet ter able to weather trou bles and chal lenges and have a deeper sense
of self-re liance and trust. Weav ing helps. I have al ways loved Char lotte Perkins Gilman’s short story “The Yel low Wall pa per” about a
woman go ing mad while holed up in a room with wall pa per that al ter nately tor ments her and of fers her so lu tions. I de signed my
wall pa per to be a place that I wanted to spend 2020, when I knew the act of weav ing could see me through all that was be ing
asked of all of us. Ta pes try weav ing can be a slow medium. This is a large piece- about 49” x 58”, and my most de tailed to date-
2020 turned into 2021, 2022, 2023 now 2024! I fin ished this piece in Spring 2024.

Art is Our Life Raft

Artist: Laura Kamian Mc Der mott

Me dia: Hand wo ven ta pes try: cot ton warp and weft.

Size: 41"W x 42"H

Artist State ment

I am a tex tile artist with a twenty-nine year his tory of show ing up to my stu dio (or
sketch book!)  as many days of the week as I can man age. I use la bor-in ten sive tex tile
tech niques to make work that in sists on the value of cre ative la bor. I be lieve in the
power of the hand made to ad dress so cial ills, sup port men tal and com mu nity health,
and bring out hu man ity's more pos i tive traits. I use bright col ors to ab stract my do- 
mes tic, nat u ral, and ar chi tec tural sur round ings, with earnest ness and hu mor. A
Crock ett, CA res i dent and San Fran cisco State Uni ver sity grad u ate, my work has re- 
cently been shown at the Crocker Art Mu seum, the Rich mond Art Cen ter and the San

Jose Mu seum of Quilts and Tex tiles.

In spired by my view of San Pablo Bay and the Chevron Re fin ery, this ta pes try de picts the smoky skies of Cal i for nia wild fire sea son,
pol luted wa ters and land, and a big beau ti ful raft call ing for us all to "Grab On!"  Weav ing in spi ra tion for the raft came from the tree
shapes in Bauhaus Weaver Gunta Stölzl's ta pes try "Win ter wald." I took Gunta's trees, clear-cut them, and flipped them on their side
to make a raft.   (Though since I weave from the side, and she wove top to bot tom, we wove them in the same ori en ta tion, which
was pleas ing to me as the weaver.)  An other raft de picted in ta pes try is Han nah Ryggen's "6 Oc to ber 1942" in which she fash ions a
raft for her fam ily to flee the Nazi oc cu pa tion of Nor way, an imag ined sce nario since in re al ity her hus band ended up in a work
camp while she was con fined to the fam ily farm.  My Life Raft unites us and ig nites us in our ef forts to steer a new course of preser- 
va tion for our planet and its in hab i tants and many won ders.

Art can and will save us.  Art en dures.  Art solves prob lems.  Art stands as a record to our hu man ity for fu ture gen er a tions.  Sup port
the power of the arts to cre ate a more hu mane world by mak ing art, con sum ing it, ad vo cat ing for it, in sist ing that it be an im por tant
part of our lives and so cial fab ric.  Our ad vo cacy will have an IM PACT.
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Marchers

Artist: Laura Kamian Mc Der mott

Me dia: Hand wo ven ta pes try: cot ton warp and wool weft

Size: 30"W x 32"H

Artist State ment

I am a tex tile artist with a twenty-nine year his tory of show ing up to my stu dio (or
sketch book!)  as many days of the week as I can man age. I use la bor-in ten sive tex tile
tech niques to make work that in sists on the value of cre ative la bor. I be lieve in the
power of the hand made to ad dress so cial ills, sup port men tal and com mu nity health,
and bring out hu man ity's more pos i tive traits. I use bright col ors to ab stract my do- 
mes tic, nat u ral, and ar chi tec tural sur round ings, with earnest ness and hu mor. A
Crock ett, CA res i dent and San Fran cisco State Uni ver sity grad u ate, my work has re- 
cently been shown at the Crocker Art Mu seum, the Rich mond Art Cen ter and the San
Jose Mu seum of Quilts and Tex tiles.

  I de signed and wove this ta pes try while think ing about the mass mov ing around of
peo ple:  The Women’s March, civil rights, refugees, im mi gra tion, and the long desert walk in my own Ar me nian her itage.

Stu dio Ceil ing: Gi ant Trade Cen ter

Artist: Laura Kamian Mc Der mott

Me dia: Hand wo ven ta pes try: cot ton warp and weft

Size: 16"W x 20"H

Artist State ment

I am a tex tile artist with a twenty-nine year his tory of show ing up to my stu dio (or
sketch book!)  as many days of the week as I can man age. I use la bor-in ten sive tex tile
tech niques to make work that in sists on the value of cre ative la bor. I be lieve in the
power of the hand made to ad dress so cial ills, sup port men tal and com mu nity health,
and bring out hu man ity's more pos i tive traits. I use bright col ors to ab stract my do- 
mes tic, nat u ral, and ar chi tec tural sur round ings, with earnest ness and hu mor. A
Crock ett, CA res i dent and San Fran cisco State Uni ver sity grad u ate, my work has re- 
cently been shown at the Crocker Art Mu seum, the Rich mond Art Cen ter and the San
Jose Mu seum of Quilts and Tex tiles.

This de sign came from a photo of an old stu dio of mine at the Gi ant Trade Cen ter in
San Pablo.   Def i nitely the sketchi est en vi ron ment I’ve ever had a stu dio in.   I started
weav ing the pur ple sprin kler line the night of the 2016 elec tion, with the elec toral map

re sults on my com puter next to me. Then I was weav ing the last inch or so when the Ghost Ship fire hap pened in Oak land. Weav ing
ta pes try, there are mem o ries at tached to the col ors and tex tures you spend so much time with.
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Fuji Ap ple II

Artist: Pa tri cia Jones

Me dia: Oil

Size: 5"W x 7"H

Windy Day I

Artist: Pa tri cia Jones

Me dia: oil

Size: 16"W x 20"H
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Cot ton wood Moon

Artist: Holly Lane

Me dia: Acrylic and carved wood

Size: 11.25"W x 27.5"H x 3.5"D

Artist State ment

There is a na ture sanc tu ary not far from my stu dio/home. It is a peace ful place. Very
flat land that at first felt ex pos ing but the groves of cot ton wood trees here and there
feel shel ter ing and in ti mate. The moon rises and il lu mi nates the gloam ing.

I cre ate the whole piece, I carve the frames from mostly bass wood lum ber and paint
the in te rior paint ing. Of ten peo ple as sume I do as sem blage...gather scraps of fur ni- 
ture and as sem ble, but I carve all this out of fresh bass wood lum ber, with the paint ing
held in mind, then paint the panel, then wood stain the frame. I'm in love with each
step of the long process.

High Coun try

Artist: Holly Lane

Me dia: Acrylic and carved wood

Size: 13.5"W x 26.5"H x 5.5"D

Artist State ment

I hand carved the frames as well as paint the paint ings. It starts out as fresh bass- 
wood lum ber, I carve ev ery de tail, this is not as sem blage. Af ter carv ing I paint the
paint ing and stain the wood. There is a refuge nearby my stu dio/home and these
moun tains and wet lands are de rived from the scenes I see. Na ture is a sa cred place.
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Space and Time

Artist: Liz Boeder

Me dia: Mixed Me dia on Can vas

Size: 48"W x 36"H x 1.5"D

Artist State ment

In Graf fiti from the Fu ture I ex plore what art might look like 1000 years from now by us- 
ing light and dark con trasts, soft and hard edges, small and large forms, and ro bust,
sweep ing, spon ta neous ges tures and del i cate, de lib er ate marks. This se ries takes its
in spi ra tion from di verse sources such as James Joyce's Ulysses and the cave paint- 

ings at Font de Gaume in France. Ev ery thing that makes us hu man is dis tilled into a lan guage un read able, yet uni ver sal, in- 
scrutable, yet fa mil iar. 

All the El e ments of a Fine Day

Artist: Liz Boeder

Me dia: Mixed Me dia on Can vas

Size: 48"W x 36"H x 1.5"D

Artist State ment

In Graf fiti from the Fu ture I ex plore what art might look like 1000 years from now by us- 
ing light and dark con trasts, soft and hard edges, small and large forms, and ro bust,
sweep ing, spon ta neous ges tures and del i cate, de lib er ate marks. This se ries takes its
in spi ra tion from di verse sources such as James Joyce's Ulysses and the cave paint- 

ings at Font de Gaume in France. Ev ery thing that makes us hu man is dis tilled into a lan guage un read able, yet uni ver sal, in- 
scrutable, yet fa mil iar. 

Lak shmi ~ Three As pects of the Di vine, The Sec ond As pect; Hu man ity

Artist: Liz Boeder

Me dia: Oil on Wood Panel

Size: 24"W x 30"H x 2"D

Artist State ment

"Three As pects of the Di vine; Hu man ity," the sec ond paint ing in a three-part se ries,
rep re sents the Hindu God dess of beauty, pros per ity, and love (Lak shmi) in three
forms, first, as her self, sec ond, as the di vine in all of hu man ity, and third, as the in di- 
vid ual. I per ceive di vine to mean that which is hu man ity ex press ing our high est selves;
be ing self less, car ing, com pas sion ate to oth ers and our selves. The pan demic has
trau ma tized each of us and this se ries is cre ated to ex press hope for a kinder and
gen tler world. 
The first paint ing is Lak shmi of fer ing pros per ity and beauty to the world. The sec ond,
this one, is all the col ors of hu man ity. The third is solid gold, the en light ened in di vid ual.
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You've Got such Good Taste

Artist: Liz Boeder

Me dia: Oil on Alumalite

Size: 11.75"W x 8.25"H x 0.25"D

Artist State ment

My work is in spired by sources as di verse as James Joyce, Re nais sance Art and the
pre his toric cave paint ings at Font de Gaume. It ex plores themes of pain both phys i cal
and men tal, and over com ing ad ver sity. I am in ter ested in trans mu ta tion.The dark- 
ness, which can not ex ist with out the light, sym bol izes strug gle. The light is em blem atic
of com ing out of the dif fi cul ties.

Through my art, my goal is to in spire per se ver ance and hope.

My cre ative process in volves mul ti ple lay ers of paint, and some times walk ing away
from a paint ing and then com ing back to it weeks or months later, which al low me to
dis cover the hid den mean ings in my work as it evolves over time. I hope that my
view ers will ex pe ri ence their own in ter pre ta tions and mean ings that res onate with
them. 

In the fu ture, I plan to ex pand on this body of work by in clud ing even more per sonal
items in the still lives in or der to cre ate a per sonal artis tic di alect and his tor i cal record of tri umph over ad ver sity. 

Earth Col ors

Artist: Nga Trinh

Me dia: Origami

Size: 29"W x 19"H

Pop pies

Artist: ka t rina wag ner

Me dia: Wa ter color

Size: 8"W x 8"H

Artist State ment

"When the world gets too ugly I turn to flow ers and trees for com fort. These ruf fle-
petalled pop pies give me such joy"
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Fem i nine En ergy

Artist: Pa que rette Clark

Me dia: Acrylic draw ing on wooden panel

Size: 8"W x 8"H x 1"D

Artist State ment

Drawn to the mark, I see the line that flows through all my work, map ping time, en ergy,
love, and hate while feel ing the con nec tion be tween ev ery thing.

Gar den Gate

Artist: Elaine Pratt

Me dia: Dig i tal Mixed Me dia

Size: 12"W x 15"H x 2"D

Artist State ment

Gar den Gate: “Work ing with the idea of pas sages into other realms and places in life.
Mov ing into bet ter places. Es cap ing bound aries. Let your imag i na tion go. Are you
com ing or go ing? Are we in side, a calm place, safe from tur moil? Or out side, with a
gar den hid ing demons or a haven from things we can not con trol?”

Pratt cre ates rich, lay ered, dream like ex pe ri ences, drenched in color and mood. A
large num ber of per son ally cre ated pho to graphs are used as paint brushes, wo ven in
com pli cated lay ered ag gre gates, each af fect ing oth ers, un til most of the de tails
blend into the whole. Pratt en cour ages the wild pix els and vis ual ar ti facts that re sult to
be part of the art, like Im pres sion ists proudly let their brush strokes show. This process
emerged from years of train ing and ex pe ri ence in award-win ning graphic de sign and
ab stract ex pres sion ism. They grav i tate to ward the dra matic in ter play of light on cloud

for ma tions, moun tains, trees, plants, rocks, and rip ples on wa ter. Pratt’s art of ten weaves global warm ing, women’s equal ity, and in- 
ter per sonal drama into the art. Some times the mean ing takes a hard turn or a play ful spin, fol low ing the cre ative lead till it clicks.
The process is very im mer sive and med i ta tive. Pratt craves the com plex ity that arises from this tech nique: The work is dream like, a
world of shapes and col ors to get lost in. Pratt has been com bin ing pho to graphic im agery for de sign clients for years; a se ries of
these im ages is in the Smith so nian col lec tion. Through ab stract art, Pratt em braces the happy ac ci dent. The ab stract arises, some- 
times un bid den, from the con crete. Pratt’s art gives you a place to con nect with some thing in your sub con scious that will bub ble to
the sur face. With dif fer ent en vi ron ments and au di ences the art strikes dif fer ent chords.

A cre ator all their life. Trained at the Uni ver sity of Cincin nati’s Col lege of De sign, Art and Ar chi tec ture. Stud ied for years with artist
Lois Tar low. Pratt has won many na tional and in ter na tional de sign awards. Has taught at Mass a chu setts Col lege of Art and The Art
In sti tute of Bos ton, and judged award shows,

 Take a mo ment, dive in, let the art take your mind some where.
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Magic Wa ter fall

Artist: Elaine Pratt

Me dia: Dig i tal Mixed Me dia

Size: 13.5"W x 19.5"H x 2"D

Artist State ment

Magic Wa ter fall: “An cient for est's se crets. 
Sun light dances a shim mer ing veil. 
Wa ter spir its rise, weave their sto ries in the mist. 
A cas cad ing prom ise. 
A light in the dark.”

Pratt cre ates rich, lay ered, dream like ex pe ri ences, drenched in color and mood. A
large num ber of per son ally cre ated pho to graphs are used as paint brushes, wo ven in
com pli cated lay ered ag gre gates, each af fect ing oth ers, un til most of the de tails
blend into the whole. Pratt en cour ages the wild pix els and vis ual ar ti facts that re sult to
be part of the art, like Im pres sion ists proudly let their brush strokes show. This process
emerged from years of train ing and ex pe ri ence in award-win ning graphic de sign and
ab stract ex pres sion ism. They grav i tate to ward the dra matic in ter play of light on cloud

for ma tions, moun tains, trees, plants, rocks, and rip ples on wa ter. Pratt’s art of ten weaves global warm ing, women’s equal ity, and in- 
ter per sonal drama into the art. Some times the mean ing takes a hard turn or a play ful spin, fol low ing the cre ative lead till it clicks.
The process is very im mer sive and med i ta tive. Pratt craves the com plex ity that arises from this tech nique: The work is dream like, a
world of shapes and col ors to get lost in. Pratt has been com bin ing pho to graphic im agery for de sign clients for years; a se ries of
these im ages is in the Smith so nian col lec tion. Through ab stract art, Pratt em braces the happy ac ci dent. The ab stract arises, some- 
times un bid den, from the con crete. Pratt’s art gives you a place to con nect with some thing in your sub con scious that will bub ble to
the sur face. With dif fer ent en vi ron ments and au di ences the art strikes dif fer ent chords.

A cre ator all their life. Trained at the Uni ver sity of Cincin nati’s Col lege of De sign, Art and Ar chi tec ture. Stud ied for years with artist
Lois Tar low. Pratt has won many na tional and in ter na tional de sign awards. Has taught at Mass a chu setts Col lege of Art and The Art
In sti tute of Bos ton, and judged award shows,

 Take a mo ment, dive in, let the art take your mind some where.

San Fran cisco Rain

Artist: Peggy Chris tiansen

Me dia: oil on linen panel

Size: 9"W x 12"H

Artist State ment

In this paint ing, I evoke the fleet ing dance of light on a rain-slicked street through fluid,
im pres sion is tic strokes. The shim mer ing re flec tions seem to pulse with emo tion, draw- 
ing you into the quiet soli tude of twi light. This work in fuses any space with a con tem- 
pla tive, serene en ergy, trans form ing a room into a sanc tu ary of po etic still ness and
un der stated beauty.
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Ca ble Car Rain

Artist: Peggy Chris tiansen

Me dia: oil on linen panel

Size: 12"W x 9"H

Artist State ment

There’s some thing mag i cal about San Fran cisco at night, es pe cially when the rain
turns the city into a blur of color and light. I wanted this paint ing to cap ture that feel- 
ing—the ca ble car lum ber ing down a slick street, its win dows glow ing and cast ing dy- 
namic pat terns across the pave ment. The re flec tions shift and dance, echo ing the
en ergy of the city and the nos tal gia I al ways feel for that place by the bay.

Ma genta Re flec tion

Artist: Peggy Chris tiansen

Me dia: oil on linen panel

Size: 12"W x 9"H

Artist State ment

As the sun dips be low the hori zon, the shore line comes alive with shim mer ing color. I
painted this scene to cap ture that fleet ing mo ment when the last evening light
dances across the wet sand - laven ders, golds, and soft pinks blend ing to gether in a
quiet, dream like glow.

Death Val ley Sun rise

Artist: Peggy Chris tiansen

Me dia: oil on can vas

Size: 20"W x 16"H x 0.75"D

Artist State ment

At 5:30 am in Death Val ley, I wit nessed a fleet ing mo ment of won der- a lone cou ple
stand ing atop a sand dune, dwarfed by the vast, swirling sky. By plac ing them low
on the hori zon, I sought to cap ture the im men sity of the desert and the in ti macy of
shared ex pe ri ence. Bathed in the glow of sun rise, these fig ures be come a quiet trib- 
ute to the beauty of to geth er ness and the hope each new day brings.

What Bird Sings That Song

Artist: Liz Boeder

Me dia: oil on panel

Size: 16"W x 12"H x 1.5"D

Artist State ment

This paint ing of pears on a ledge re sponds to a paint ing my mother did, and ex plores
iden tity, mem ory, and per sonal his tory.
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Signe; 2024

Artist: Ar lene Diehl

Me dia: Com pressed char coal on pa per.

Size: 18"W x 24"H

Un known; 2004

Artist: Ar lene Diehl

Me dia: Com pressed char coal on pa per.

Size: 18"W x 24"H
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Lul laby

Artist: Vi viana Leija-Sysak

Me dia: Wa ter color, sil ver leaf on pa per

Size: 11"W x 22"H

Artist State ment

This Trip tych is an ode to all the late-night lul la bies moth ers sing to their chil dren. Just
as a mock ing bird that con tin ues chant ing through the dark ness, the mother re mains
vig i lant, em brac ing and car ing for her young. her love is paired with high ex pec ta- 
tions, nur tur ing her ba bies un til they are ready to even tu ally soar and fly.

Halo of the Deep

Artist: Sherry Mon toya

Me dia: Gy otaku, Wa ter color and Resin

Size: 2"W x 3"H x 0.5"D

Artist State ment

Sherry is a mul ti dis ci plinary artist whose work catures the spirit and move ment of the
natu tal world, par tic u larly the ocean and its in hab i tants. She specailizes in Gy otaku, the tra di tional Ja pa nese art of fish print ing, a
tech nique that orginated in the mid-1800's as a way for fish er men, woman to record thier catch. Blend ing sci en tific ac cu racy with
ex pres sive de tail.
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NMFTG (No More Fucks To Give)

Artist: Kim ber ley Camp isano

Me dia: dig i tal pho to graphic col lage, archival pig ment print on washi pa per, mounted
on wooden sup ports

Size: 9"W x 36"H

Artist State ment

Speak ing Vol umes are oral ideograms from a set of af fir ma tions and quo ta tions, in
this case, about women ag ing. I con cen trate my cam era and my mouth on ar tic u lat- 
ing one syl la ble at a time. The works sub mit ted here are printed as ver ti cal scrolls on
washi pa per, each a com plete phrase, as in di cated by their ti tles. Through this
process, I ex plore the at ten u a tion of lan guage and con struc tion of mean ing, as well
as how I change and evolve over time.
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Terra Incog nita

Artist: Kim ber ley Camp isano

Me dia: dig i tal pho to graphic col lage, archival pig ment print on washi pa per, mounted
on wooden sup ports

Size: 9"W x 42"H

Artist State ment

Speak ing Vol umes are oral ideograms from a set of af fir ma tions and quo ta tions, in
this case, about women ag ing. I con cen trate my cam era and my mouth on ar tic u lat- 
ing one syl la ble at a time. The works sub mit ted here are printed as ver ti cal scrolls on
washi pa per, each a com plete phrase, as in di cated by their ti tles. Through this
process, I ex plore the at ten u a tion of lan guage and con struc tion of mean ing, as well
as how I change and evolve over time.
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De con structed Ki monos

Artist: Na Omi Shin tani

Me dia: vin tage ki monos, bam boo

Size: 30"W x 72"H x 15"D

Artist State ment

I honor the cut out pieces in al tars be low the ki monos, hold ing them lov ingly as
lessons and parts that have died to make room for ex pe ri ences. The ki mono is re- 
duced to a skele ton, a web, yet the gar ment still main tains its el e gant and sim ple
struc ture even af ter de con struc tion.

 The de con structed gar ments rep re sent not only the per sonal space but also the lim i- 
nal space where the trans for ma tion of tra di tion, cul ture, and struc ture takes place.

Lain with Bel ladonna

Artist: Laura Ves per tine

Me dia: Oil on Can vas

Size: 40"W x 30"H x 3"D

Artist State ment

Lain with Bel ladonna is the re sult of an in ti mate col lab o ra tion with Lain, who shaped
this paint ing from its ear li est con cep tion through its com ple tion. How she dressed and
un dressed, how she wished to be seen, the gen tle self-re spect in her pos ture, and the
col ors and flow ers that held per sonal mean ing—all were guided by her own choices

and sig nif i cance. This paint ing is not about us ing Lain’s body to cre ate a sym bolic stand-in for “woman,” but about hon or ing Lain
her self and her own er ship of the way she is rep re sented.

This work is the first in my on go ing se ries Girl, Woman, Other, in which I col lab o rate closely with women to cre ate as ex pan sive and
di verse a col lec tion of bod ies as pos si ble while cen ter ing each model’s agency, voice, and lived ex pe ri ence.

Heal ing shields

Artist: Na Omi Shin tani

Me dia: gath ered plants and forms

Size: 18"W x 36"H x 5"D

Artist State ment

In this se ries the fem i nine shaped shields honor the strength women wear for their
fam ily, com mu nity, and busi nesses. Their cru sades can be lo cal or worldly, per sonal
or col lec tive con cerns.

Women’s con nec tion to the earth is a pow er ful source of re newal. The plants were in tu itively gath ered to adorn and in fuse the
shields with qual i ties of heal ing, per cep tion, power, trans for ma tion, and beauty.
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Ray with Pen ny royal

Artist: Laura Ves per tine

Me dia: Oil on Can vas

Size: 30"W x 40"H x 3"D

Artist State ment

Ray with Pen ny royal grew from a deeply col lab o ra tive process with Ray, who shaped
ev ery as pect of how she wished to be seen. Af ter sur viv ing breast can cer, she shared
that for years she had felt dis con nected from her body, un sure how her phys i cal self
could re flect her in ner sense of wom an hood. In this por trait, Ray chose to present her- 
self on her own terms—em brac ing her body, re claim ing her sex u al ity, and sur round ing
her self with col ors and flora that held per sonal mean ing. As she de scribed, “This por- 
trait was the first im age I saw of my self post-mas tec tomy that made me feel beau ti- 
ful and pow er ful and ul ti mately started the change in how I saw my self that gave me
my con fi dence back.” This paint ing hon ors Ray not as a sym bol of ill ness or sur vival,
but as a whole, re silient woman re claim ing her body and agency.

This paint ing con tin ues my se ries, Girl, Woman, Other, in which I col lab o rate closely
with women to cre ate as ex pan sive and di verse a col lec tion of bod ies as pos si ble
while cen ter ing each model’s agency, voice, and lived ex pe ri ence.

Grace

Artist: Chris Adessa

Me dia: oil on can vas

Size: 30"W x 40"H x 2"D

Artist State ment

From my monochro matic se ries Ev ery day Sa cred, this pitcher char ac ter izes grace
and sim plic ity and yet ex udes func tional charm.

Lean In

Artist: Chris Adessa

Me dia: oil on panel

Size: 24"W x 24"H

Artist State ment

The phrase Lean In is sig nif i cant as a mes sage for all of us not to stand back but to
lean in to life, cor po rate or pri vate or fam ily, any as pect of life. Part of my monochro- 
matic se ries Ev ery day Sa cred, it stands out with it pos i tive mes sage to all.
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Pales tine Ev ery where

Artist: Rose sharon Oates

Me dia: Mixed Me dia: Py rog ra phy/Mir rors/Copic Mark ers/Beads/Bro ken Glass/Wa ter- 
melon Seeds

Size: 16"W x 16"H x 0.5"D

Artist State ment

the first in three part tril ogy in re sponse to wit ness ing the im pact of war on the hu man
body, and Spirit, es pe cially as a mama, aun tie & com mu nity healer. ques tion ing how
we move for ward, what we carry with us, what we turn to for so lace and the process
of re assem bling things that were bro ken and dis carded into some thing beau ti ful

Parkatti (One with the Clipped Wings)

Artist: Pallavi Sharma

Me dia: Video In stal la tion

Size: 60"W x 120"H x 10"D

Artist State ment

  The term "Par-katii" is em bed ded in lin guis tic sym bol ism, loaded with dy nam ics of
power and dom i na tion. The pro posed work ad dresses and ex plores ways to un learn
that lan guage and cul ture pro hibit women and peo ple from marginal ized com mu ni- 
ties from claim ing con trol over them selves and grow ing to their full po ten tial. 

It's fas ci nat ing in Hindi and Urdu lan guage "Par" means 'wings' and 'par-Katti' is a term used sar cas ti cally for women who cut their
hair short, in di cat ing free-spir ited women who do not stick to the pre scrip tive tra di tions. Like many cul tures around the world, even
to day in South Asian Cul ture, hair is a cru cial as pect of fe male beauty and is linked with de sir abil ity, so cial-po lit i cal sta tus, etc.

The in ter dis ci pli nary work in cor po rates 3 min utes loop video with mixed me dia sculp ture made from re cy cled and found ob jects. I
imag ine tak ing an agency over my body, fly ing, and ex plor ing my in ter nal de sires and anx i eties, cre at ing a space for per sonal and
com mu nal heal ing.

Video – 3 min utes video will be placed un der the fig ure's lower half, show ing an ex per i men tal muted film look ing out at the au di- 
ence with 'blank eyes.' 

Girls Dem

Artist: Tiffany Con way

Me dia: Girls Dem is a paint ing in my al ter na tive style. It is an ex plo ration of color har- 
mony, tex ture, com po si tion and the hu man fig ure.oil on can vas

Size: 22"W x 28"H x 1.5"D

Artist State ment

Girls Dem is a paint ing in my al ter na tive style The Love Se ries. It is an ex plo ration of
color har mony, tex ture, com po si tion and the hu man fig ure. In spired by Reg gae mu sic
and Dance hall, the ti tle is a play on Ja maican Pa tois of ten heard in the mu sic. Girls
Dem trans lates to Them Girls .
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Sculp ture
Win ner

The Ju ror’s Choice for the win ning sculp ture is “Sanc tu ary” by Deb o rah Kennedy

Hon or able Men tions

“Match Ar row” by Jon Kerpe

“Con nec tion” by Jun Yan

“Cu bicu lum” by Holly Lane
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“Runoff” by Ariel Liu

Sculp ture
This is the cat e gory for artists whose art work is es sen tially ob vi ously in 3 di men sional me dia. This group can in clude any medium
free stand ing, or hang ing off a wall or other tra di tional ways sculp ture is made in clud ing if your sculp ture is an i mated or mech a- 
nized. Please SIGN UP to par tic i pate.

If you are a Viewer and vis i tor, please take a look be low at some of the art that has been cre ated in the 9 coun ties of the Bay Area
and Sacra mento and Santa Cruz coun ties in this unique and first ever re gional Bay Area art prize. There are other cat e gories you
will find very in ter est ing, please visit this one and all the oth ers as well.

And if you are a viewer, please con sider do nat ing a tax-de ductible do na tion or pur chase a print from some other Bay Area artists
who want to sell some of their work to help fund this first ever re gional Prize for Art!

If you are an artist and wish to par tic i pate in the Prize, you may up load up to eight (8) of your works of art for $10 each. Your work
will be re viewed and then placed im me di ately up on this web site for ev ery one to see, in one of more of the ju ried cat e gories, as you
choose. All work was then el i gi ble for a Win ning Prize or Hon or able men tion.

There is be a win ner at $500 and an es say and 4 hon or able men tions at $100 each, per cat e gory for a to tal of 77 prizes! The awards
are cash awards or a gift cer tifi cate to a Bay Area store spe cial iz ing in art-re lated ser vices for the Sculp ture group. As well all the
work sub mit ted here will be el i gi ble for 2 more voted awards, to be voted on by the Artists and also by the View ers af ter the Prize for
Art closes on No vem ber 14.

Artists may en ter more than one cat e gory. Each cat e gory is awarded sep a rately. Each artist is el i gi ble for one award per cat e gory.
Works that have won in the pre vi ous Prize for Art are not el i gi ble for the 2024 Sheri dan Prize for Art. The Win ner and Hon or able Men- 
tions are now shown here! Please also come back of ten to see the works of art as they are sub mit ted daily as well as the prize re- 
sults. Good luck ev ery one!

Sculp ture Ju ror – Clay ton Mor aga
Cur ricu lum Vi tae

Clay ton Mor aga

ARTIST STATE MENT:

The Artist:

Art de cays or is de stroyed. ~ I am com pelled to ex plore how the ex pe ri ence of art can be per pet u ated
through time.

Ideas are as per sis tent as a shadow cast by smoke. ~ I am haunted by the mys tery of this ephemeral
ex is tence and the brief flame of con scious ness.
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Beauty arises from the most un ex pected places. ~ I sa vor the de light of its dis cov ery when sen si tized to be ing in the big here and
the long now.

The Art:

The act of cre ation: The ex te rior is a co a lesced idea ap plied to a cat alytic in te rior that is it self suc ces sive sub merged lay ers of
man i fested con cepts.

The ac tion of be ing: Just as con scious ness is formed through the ac cre tion of aware ness, thought, and mem ory; the work be comes
an evolv ing iden tity through the shift ing nar ra tive of ap pear ance and the on go ing evo lu tion of the in te rior through imag i na tion and
fad ing mem ory.

RE CENT EX HI BI TIONS and HON ORS:

2025, Group show: Where the Spirit Meets the Bone: Grief and Heal ing, 2D draw ing: “The Ir ra tional Value of Love”, Arts Beni cia, Beni- 
cia, CA

2025, Group show: Greater Bay Area Open, Sculp ture: “Key stone for the Present Mo ment”, NUMI – New Mu seum Los Gatos, CA

2025, Group show: Iden tity: Defin ing Iden tity Through Vis ual Ex pres sion Juror: Pablo Vil li caña Lara, 2D draw ing: “The Ir ra tional Value of
Love”, UN CLE Credit Union Art Gallery, Liv er more, CA.

2025, Group show: SVOS Pre view Ex hi bi tion, 2D draw ing: “The Ir ra tional Value of Love”, Burlingame Pub lic Li brary, Burlingame, CA.

2025, Group show: What Can’t Be Spo ken, Ju ror: Frances Mc Cor mack, sculp ture: “Dis tant Mem ory of a Mys tery”, Gallery Route One,
Point Reyes, CA.

2024, Award: Sheri dan Prize for Art, Hon or able Men tion in Sculp ture: “Por ta ble Reli quary for Saint Gaia” https://sheri dan prize- 
forart.com/sculp ture/

2024, Group show: (anti) Valen tine Show, 2D draw ing: “The Ir ra tional Value of Love”, WORKS/San Jose, San Jose, CA.

2023, Group show: Af ter life, Sculp ture: “Key stone for the Present Mo ment”, Mex i can Her itage Plaza, San Jose, CA.

2022, Group show: EcoSculpt, Two sculp tures: “The Mem ory of Fire” and “Por ta ble Reli quary for Saint Gaia”, Ra dius Gallery, Santa
Cruz, CA.

PRO FES SIONAL AC TIV I TIES:

Palimpses teum.com, Santa Clara, CA., Stu dio Artist

Cre at ing a body of work ex plor ing the mys tery of con scious ness, sen si ti za tion to beauty, and how the ac cre tion and de cay
of time im pacts works of art.
Re search phase of a book on how art ob jects sur vive over long pe ri ods of time de spite cul tural shifts, nat u ral dis as ters and
po lit i cal up heaval.
De vel op ment of a card game high light ing cos mol ogy and sci en tific dis cov ery to in spire an ap pre ci a tion of in quiry and sen- 
si tiv ity to the nat u ral world.

Sheri dan Prize for Art, Ju ror for Sculp ture cat e gory ap pli cants

The Sheri dan Prize for Art is the first and only re gional art prize in the San Fran cisco Bay Area. It fea tures art sub mit ted from
artists who live, work, study or cre ated their art in the 9 San Fran cisco Bay Area coun ties and Sacra mento and Santa Cruz
coun ties. The Prize for Art wel comes all artists and also en cour ages and sup ports marginal ized groups.

WORKS/San Jose – Art and Per for mance, San Jose, CA (vol un teer) 1997-1998, 2016 - pre sent Pres i dent, Board of Di rec tors (97-98),
Board of Di rec tors (2016-present)

Vol un teer mem ber of a work ing board of artists and art en thu si asts ded i cated to pro vid ing a venue for artists, ideas, and im ages
that ex pand the scope of cul tural and artis tic ex pe ri ence. The gallery pro vides mul ti ple group shows each year along with writer
and po etry events.

Sup ported the or ga ni za tion by tak ing on a range of re spon si bil i ties in clud ing the de vel op ment and im ple men ta tion of a 5-
year plan with sup port from the City of San Jose, ex hi bi tion de sign and in stal la tion, grant ap pli ca tions, vol un teer co or di na- 
tion, spe cial events and fix ing the roof when it leaked!
En gaged with artists and the lo cal com mu nity to grow the or ga ni za tion, sup port our mis sion of high light ing emerg ing and
non-tra di tional artists, and re cruit vol un teers and mem bers for our work ing board of di rec tors.

https://sheridanprizeforart.com/sculpture/
http://palimpsesteum.com/
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Suc cess fully man aged a move to a new lo ca tion with sig nif i cant earth quake sta bi liza tion and ADA ren o va tions re quired. The
space also fea tured the in clu sion of five low-cost artist stu dio spa ces – a new ser vice from WORKS for the arts com mu nity.

ED U CA TION:

Mas ter of Fine Arts, San Jose State Uni ver sity, San Jose, CA (Plas tic Arts) 1991

AF FIL I A TIONS:

Mem ber: In ter na tional Sculp ture Cen ter: https://sculp ture.org/mem bers/pub lic_pro file.asp?id=68681343

Sil i con Val ley Open Stu dios: https://svos.org/artist/clay ton-mor aga/

Pa cific Rim Sculp tors: https://paci fi crim sculp tors.org/Sys/Pub licPro file/62748498/3864604

WORKS/San Jose Art and Per for mance: https://workssan jose.org/

The Long Now Foun da tion: https://long now.org/

Me chan ics’ In sti tute https://www.mili brary.org/

Sculp ture - Es say on the Win ning En try

The Ju ror’s Choice for the win ning sculp ture is “Sanc tu ary” by Deb o rah Kennedy

What ap pealed to me about this work is how it ex presses ideas on mul ti ple lev els. A qual ity I find most im por tant in a work of art. Art,
in its essence, must be a com mu ni ca tion and a trans for ma tion. A cat a lyst for growth and eth i cal evo lu tion. An in spi ra tion to imag i- 
na tion. In this work mul ti ple el e ments har mo nize to cre ate a uni fied ex pe ri ence and work to those ends.

Sanc tu ary im plies Sanc tity, the ex pe ri ence of the Sa cred. A place, a pres ence, a qual ity. Here we have the el e ments of an al tar. But
in this case with out the mod ern im pli ca tions of re li gious sub servience im posed by fear of ret ri bu tion. The power of the pa tri ar chal
god has no place here. This is the hearth, the gar den, the for est, the field; the al tars of the god dess which is life and its cy cle. Ob- 
jects are placed there which echo our de pen dence, our vul ner a bil ity and our in ter con nect ed ness with na ture. In their pres ence ac- 
knowl edge ment is made of kin ship. The ofrenda of the earth – our re mem brance and grat i tude.

The books make their place here not as sub jects of au thor ity or wor ship pers of hi er ar chy, but as el e ments of the har mon ics of na- 
ture flow ing around the al tar like stars slowly or bit ing a gal axy, or the stately cir cling of birds rid ing an up draft. Com po nents of a
slow dance of great depth in the evo lu tion of life and its thread back ward in time. Each book be ing a repos i tory of the past as a liv- 
ing record and as a story con tin u ously un fold ing – pages added like leaves grow ing on a tree. The liv ing his tory of each one vi tal
while be ing part of a larger li brary. Each one com ple ment ing and ex pand ing on the greater story. The loss of even one page is a
break in an an cient nar ra tive. The de struc tion of a book? A cruel mu ti la tion of our un der stand ing of our place and part to play in
na ture.

Fi nally, there is the im pli ca tion of in com plete ness of the li brary, not through over sight, but more a sense of what is real but lies be- 
yond our per cep tion, or awaits our pas sage through ig no rance, or is be yond the hori zon of the fu ture. There must be more books.
The force of life is stronger than the force of de struc tion. The au thor of life is still writ ing. So there will be more books to come, which
is a mes sage of hope.

And that is the story I read in this art work.

~ Clay ton Mor aga

https://sculpture.org/members/public_profile.asp?id=68681343
https://svos.org/artist/clayton-moraga/
https://pacificrimsculptors.org/Sys/PublicProfile/62748498/3864604
https://workssanjose.org/
https://longnow.org/
https://www.milibrary.org/
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Sculp ture

Two Sides of a Man

Artist: Gre gory Ver nit sky

Me dia: Wood, color pen cils, acrylic paint and me dia

Size: 3"W x 9"H x 2"D

Artist State ment

Peo ple are com pli cated and multi-faceted. You choose what to see in them.

Fa vorite Dish

Artist: Gre gory Ver nit sky

Me dia: Found wooden dish, rub ber ball, alu minum mesh, leather, nails, face mask,
brass, acrylic paint

Size: 5"W x 4.5"H x 5"D

Artist State ment

Is it a Viking boat or ex u ber ant dish in a restau rant? It is for you to de cide.

Hor ror Story

Artist: Gre gory Ver nit sky

Me dia: Seed crack ers, found fig urine and toy houses, metal, plas tic, paint

Size: 4"W x 13"H x 4"D

Artist State ment

Like a still from a hor ror movie, or a night mare - your mem ory keeps some im ages
vivid and present.
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a shrine to freezer burn

Artist: karl hauser

Me dia: PLA plas tic

Size: 7"W x 11"H x 4"D

Artist State ment

a mon u ment to ev ery thing we've for got ten in the back of the freezer, em balmed in the
frost of good in ten tions. an of fer ing of de vo tion in the tem ple of preser va tion and de- 
cay.

“Cof fee skin, ebony eyes, legs of par adise, a smile to end all smiles.” (Quote by Pi -
casso about Josephine) (Por trait of Josephine Baker)

Artist: TONY Nat soulas

Me dia: Ce ramic, wood, metal ar ma ture, glass gems

Size: 40"W x 96"H x 40"D

Artist State ment

The sculp ture of Josephine Baker cap tures the essence of the iconic en ter tainer and
ac tivist in a stun ning trib ute. Tony has ex pertly crafted the sculp ture to show case
Baker’s grace, beauty, and charisma, with in tri cate de tails that bring her to life. Stand- 
ing tall and proud, the sculp ture evokes a sense of em pow er ment and strength, re- 
flect ing Baker’s ground break ing work in chal leng ing so ci etal norms and ad vo cat ing
for civil rights. From her sig na ture ex trav a gant out fits to her ra di ant smile, ev ery as- 
pect of the sculp ture con veys the spirit of a trail blaz ing fig ure who con tin ues to in spire
gen er a tions.

The art work show cases Ms. Baker’s re mark able life story through the rep re sen ta tion of
the 12 chil dren she adopted from var i ous coun tries, each dressed in cloth ing match- 
ing the col ors of their re spec tive na tional flags. The ob jects they hold sym bol ize Ms.
Baker’s sig nif i cant achieve ments: a plane for ob tain ing her pi lot’s li cense and de liv er- 
ing aid dur ing WWII, a movie cam era for be ing the first woman of color in a fea ture
film, and an i mals re flect ing her beloved pets. The chee tah painted on her back pays
homage to a mem o rable pet she once strolled with through the streets. This in tri cate
por trayal cap tures the di verse and im pact ful chap ters of Ms. Baker’s life in a vivid and

emo tive man ner.
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Sleep Per chance to Dream

Artist: Sarah Merola

Me dia: Stoneware with low fire glazes

Size: 12"W x 8.5"H x 12"D

Artist State ment

In Per chance to Dream, a small baby lies peace fully sleep ing.  Its back is ex posed which has a par tially opened zip per. The pose is
called the froggy pose.  This is a strange pose that peo ple of ten pur sue for new borns.  What makes it par tic u larly strange is that a
new born can not ac tu ally pose like that.  In or der to achieve the pose, a pho tog ra pher must hold the baby’s head up then take the
photo.    Then they have to hold the child’s arms and take the photo again.   They then franken stein the two pho tos to gether to
achieve this strange pose.  

The ar ti fi cial ity of the pose re ally at tracted me.  It sym bol izes how we have all these un re al is tic ex pec ta tions about how life is go ing
to be.  

There are many ways that life is un fair to chil dren. They can be born into poverty, war,   abuse, ne glect or dis ease. They can be
unloved or un wanted.  

My work ex plores the vul ner a bil ity and sus cep ti bil ity of chil dren.  I make my sculp tures look dam aged or weath ered to show how we
spoil the in no cence of chil dren and leave them scarred and dam aged. I fin ish the work with a peel ing glaze to make them look old
and worn by life. 

The pieces have zip pers, man-made bar ri ers that ap pear se cure, but with one tug, the in ter nal con tents can come spilling out. The
zip pers show how frag ile chil dren are; they are ves sels which can be opened, ac cessed and filled. We fill chil dren with our hopes
and our dreams, but also our fears, ha treds and in se cu ri ties. I em bed real zip pers into the bod ies.  I like the un pre dictabil ity of the
me dia. When com bin ing zip pers with clay I am never sure whether they will re main in the work or burn up. The un known out-come
is part of what at tracts me to the process. 

 

Match Ar row

Artist: Jon Ker pel

Me dia: mixed me dia as sem blage

Size: 26.25"W x 45.75"H x 2.5"D
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Gary

Artist: Robert Haem mer ling

Me dia: Wood, Metal and Acrylic paint

Size: 24"W x 33"H x 16"D

Artist State ment

My works con sist of many dif fer ent im ages of peo ple com piled into one unique fig ure.
I strive for some thing which has a uni ver sal qual ity to it, some thing that is rec og niz- 
able.

The found ob jects and ma te ri als I use help me to be open to the idea of ac ci dent and
chance. Adding and re mov ing ma te ri als through out the process also al lows the piece
to emerge as some thing new and un ex pected. It is through this process that I have
learned to trust my in tu ition. If I am lucky, I will be sur prised. And if I am sur prised, I stay
in ter ested. For sev eral years my work has fo cused on the hu man fig ure as well as the

oc ca sional dog or two. With each fig ure I feel I am at tempt ing to cre ate some thing that has a uni ver sal feel to it. A fa mil iar turn of
the head or a hand ges ture can be the cat a lyst that starts it all off. As I move for ward in the process the in di vid ual fig ures will take
on a much more spe cific role, com plete with names and his to ries. Tak ing dis carded pieces of wood, metal and cloth out of their
orig i nal con text and com bin ing them in new ways brings out the essence of their pre vi ous lives. It is the com bi na tion of these found
ma te ri als that is com pelling, be cause it is open to so many lev els of in ter pre ta tion. I feel I am mak ing or der out of chaos, and never
sure about how each piece will turn out. The evo lu tion my art work goes through is what I find sur pris ing and ex cit ing.

 

Cu mu lus

Artist: Michelle Echenique

Me dia: muse lets

Size: 39"W x 15"H x 10"D

Video Link: https://www.michelleechenique.com/cage and crown?pgid=m9osf doh-
c4088182-1740-4fd6-a083-a902f88c7491

Artist State ment

"Cu mu lus" from the Cage and Crown se ries is a top hang ing sculp ture made solely from muse lets, the wire cages that sit atop
cham pagne bot tles. The be guil ing tex ture and cast shad ows of this sculp tural weav ing cre ates an ad dic tive vis ual in trigue. Un rec- 
og niz able upon first glance, a build ing aware ness of what the ma te rial is trig gers sur prise, joy and mys tery, which in vites fur ther in- 
volve ment.

https://www.michelleechenique.com/cageandcrown?pgid=m9osfdoh-c4088182-1740-4fd6-a083-a902f88c7491
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Fear amid

Artist: Char lie Mil grim

Me dia: bowl ing balls, steel

Size: 45"W x 84"H x 45"D

Artist State ment

This work ex em pli fies the de spair, hope less ness and im pend ing doom in the minds of
many peo ple in the ridicu lously chal leng ing cur rent time.

Two Canes

Artist: Dave Kwin ter

Me dia: mixed me dia

Size: 28"W x 50"H x 11"D

Artist State ment

Struc turally, this sculp ture com bines two trays, two pic ture frames, a dish rack, a 9-
ball bil liards rack and, of course, two canes. Among other items, this as sem blage also
in cludes a ba nana (in the up per left, rear), a train whis tle, a back scratcher, two ducks,
one goose, two snakes, a tou can, a gi raffe, a mouse trap, a zip per, and a trom bone ka- 
zoo. At the top is a molin illo ( Mex i can wooden whisk) that was so licited from and do- 
nated by the artist's girl friend's sis ter af ter he saw it in her kitchen.
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Ding-a-ling

Artist: Dave Kwin ter

Me dia: mixed me dia

Size: 140"W x 34"H x 9"D

Artist State ment

This is an as sem blage sculp ture made from found ob jects.

Yes, But...

Artist: Dave Kwin ter

Me dia: mixed me dia

Size: 37"W x 57"H x 7"D

Artist State ment

This is an as sem blage sculp ture made from found ob jects. It in cludes some of my fa- 
vorite in gre di ents: pic ture frames, wood spoons and forks, and a rolling pin.
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Paw

Artist: Dave Kwin ter

Me dia: mixed me dia

Size: 15"W x 30"H x 13"D

Artist State ment

This is an as sem blage sculp ture made from found ob jects. It in cludes some of my fa- 
vorite in gre di ents, in clud ing wood spoons, shoe stretch ers, a horse shoe and two
rolling pins.

Cat's Cra dle

Artist: Dave Kwin ter

Me dia: mixed me dia

Size: 9"W x 25"H x 16"D

Artist State ment

This is an as sem blage sculp ture made from found ob jects, to which I have added
some acrylic paint.

The Walk ing Ta ble

Artist: MICHAEL CHILDS

Me dia: Wood with mor tise and tenon joints and no metal fas ten ers. Oil fin ish.

Size: 20"W x 30"H x 20"D

Artist State ment

I wanted to build a ta ble that had never been done be fore: can tilevered legs that be- 
gin in one cor ner and whose feet rest un der an other cor ner or area. Af ter as sem bling
the first ta ble, it ap peared to be walk ing, hence the nick name, Walk ing Ta ble. That
fea ture tick led my fancy. It made me smile to think of a ta ble ap pear ing to walk when
it wasn't. This de sign has an other fea ture: the legs can be placed any where un der the
ta ble top, as there is no sup port ing struc ture. As long as the top doesn't warp, the ta- 
ble's feet will al ways stay on the ground. As a con se quence the Walk ing Ta ble con- 
cept uses a min i mum of ma te rial to con struct. An other fea ture is the in ter est ing ge- 
om e try formed by the curves and place ment of the legs.
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Cross ing To gether

Artist: MICHAEL CHILDS

Me dia: Wood: pur ple heart top and padouk legs

Size: 43"W x 30"H x 13.5"D

Artist State ment

This ta ble is a vari a tion of the Walk ing Ta ble. The legs travel across the width of the
top rather than length wise. The geo met ric pat terns are very in ter est ing. The top is a
rare se lec tion of fig ured pur ple heart which has turned rose-brown af ter a few years of
ex po sure to am bi ent sun light. When a bright light is di rected to the top, it ap pears like
a scin til lat ing holo gram as you move around it. In con sort with the curved legs, ev ery
inch of the ta ble seems to be mov ing. This ta ble won first prize in Wood work ing and
Judge's Choice at the 2019 Cal Expo as well as sec ond prize in sculp ture at the 2020
vir tual Bev erly Hills Art Fes ti val.

Box for Ashes

Artist: MICHAEL CHILDS

Me dia: Wood: West ern curly maple and bub inga with an oil fin ish.

Size: 9"W x 9"H x 8"D

Artist State ment

It took as much time to build this small box as it did to build a ta ble: the join ery had to
be flaw less, the hinges set per fectly or the lid would be askew, a mor tise (square hole)
had to be cut into one of the sides for the lock, the bot tom had to be made to al low for
the ex pan sion and con trac tion caused by tem per a ture and hu mid ity. A laser cut the
name of the re cip i ent's ashes. The curly maple was a rare and ex tra or di nary piece

pur chased from a sawyer lo cated in the woods be tween No vato and Mar shall, CA. De spite the dif fi cul ties I en coun tered, it turned
out well.

Edna and the Tur tle Dove

Artist: Jean Cherie

Me dia: Sty ro foam, Acrylic Paint

Size: 28"W x 38"H x 34"D

Artist State ment

I first sculpted Edna in ce ramic clay a few years ago when she was one of our live
mod els at Ft. Ma son, in San Fran cisco.

I loved her volup tuous ness and her soft gen tle, gen er ous pres ence.

Cur rently cre at ing in sty ro foam on a much larger scale I thought her pres ence would
be pow er ful in ac tual hu man scale.
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The Lady Gaia Zig gu rat

Artist: Jean Cherie

Me dia: Sty ro foam, Acrylic Paint

Size: 120"W x 180"H x 120"D

Artist State ment

When I moved to San Fran cisco I was thrilled to be in walk ing dis tance to Ft. Ma son
where I joined a group sculpt ing from “the live model”, which I did un til the art classes
were shut down.

So, what was I do with out mod els, or a  kiln to fire my sculp ture?

But, as fate would have it, a com pany moved in next door to my stu dio on Mare Is land
who's goal was to build the fa cade for the Lu cas Mu seum in Los An ge les.

They were did i tally carv ing large blocks of Sty ro foam, mak ing molds, cast ing them,
and then dis card ing the foam.

I knew what to do with that foam!

My early ca reer in “Show Biz”, in cluded carv ing foam el e ments for tele vi sion, and
movies (like the props for the Flint stone Movie!)

I have put those skills to use carv ing sev eral large sculp tures like the Lady Gaia Zig gu rat on her Zig gu rat thrown.

She re sides at the Mare Is land Art Stu dios, fac ing  East, where she in vites you to step in side, be em braced, sur rounded by a col or ful,
peace ful womb.

The Bat ter fly

Artist: Jean Cherie

Me dia: Sty ro foam, Acrylic Paint

Size: 108"W x 96"H x 34"D

Artist State ment

The Bat ter fly, Pol li na tors of Hope, is an in ter ac tive Photo Op to spread Love, Beauty,
and Com mu nity.



112

Leonardo

Artist: Dwight Ham mack

Me dia: Met al work

THE ORIG I NAL STONE

Artist: Anna O.

Me dia: mixed me dia

Artist State ment

The Orig i nal Stone be gan with a found stone of strik ing shape, cov ered with scraps
from a pre vi ous art work. The stone evokes the first vulva, a sym bol of hu man ity’s ori- 
gins, while the lay ered ma te ri als trans form it into a ves sel of fem i nine power.

My work cen ters on fem i nism, re claim ing the body, voice, and pres ence that his tory
has of ten forced into si lence. In this and other vulva-in spired pieces, I use found ma- 
te ri als and the force of na ture to cel e brate re silience, trans for ma tion, and the en dur- 
ing strength of women.
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Runoff

Artist: Ariel Liu

Me dia: Ce ramic, Wa ter pump, Wa ter, Plant

Size: 8"W x 20"H x 8"D

Artist State ment

Wa ter trick les down from face to face. The same wa ter that erodes also wa ters the
plant that threads through the faces. Trauma gets passed down from gen er a tion to
gen er a tion, per ni ciously and un know ingly. Yet, this trauma and ten sion is what an i- 
mates us and brings us to life.

Cu bicu lum

Artist: Holly Lane

Me dia: Gilded carved wood

Size: 5"W x 5"H x 4.5"D

Artist State ment

This is a hand held box with fan vault ing in side to in vert look ing down to look ing up
into vast in tri cate heights. Show ing how in ward-ness can be el e vat ing and en nobling.
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Balm of Gilead

Artist: Holly Lane

Me dia: Gilded carved wood

Size: 18"W x 85.5"H x 18"D

Artist State ment

The Balm of Gilead is an an cient balm made from bal sam wood...it is a metaphor for
an uni ver sal heal ing balm. Birds cir cle the col umn. I started this piece in 2016 but ex- 
panded it in 2025.
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Con nec tion

Artist: Jun Yan

Me dia: Bronze, Ce ramic

Size: 17"W x 27"H x 16"D

Artist State ment

This sculp ture presents a ce ramic baby del i cately rest ing atop a bronze sphere and
tree. The baby’s “soft spot” be comes a sym bol of our first con nec tion to breath and
be ing—a re minder that from the mo ment of birth, we are linked to the uni verse and its
source. The con trast be tween frag ile ce ramic and en dur ing bronze re flects the bal- 
ance of vul ner a bil ity and strength within life’s be gin nings.

The in spi ra tion comes from the birth of my son. I was cap ti vated by the soft spot on
his head, gen tly puls ing with each breath—a quiet rhythm of life it self. An cient wis dom
says this spot con nects us to the uni verse, the source of cre ation. I wish to honor and
pre serve this in no cent, fleet ing mo ment of a new born’s be ing, a re minder of our
shared ori gin within the greater cos mic whole.

Sanc tu ary

Artist: Deb o rah Kennedy

Me dia: Re cy cled wood, burned wood from Santa Cruz wild fires, cop per wire, re cy cled
plas tic, dis carded li brary books, pig ment, medium, soil, clay, grass, leaves, feath ers,
hu man hair, yak hair, black rice

Size: 144"W x 84"H x 72"D

Artist State ment

Sanc tu ary

Sanc tu ary, of fers a quiet space for vis i tors to con tem plate to day’s eco log i cal chal lenges and en vi sion con struc tive re sponses. A
sculp ture stand ing at the cen ter of the in stal la tion has rem nants of trees burned in re cent wild fires, a cop per wire cir cle, and a bas- 
ket filled with rice. The in tri cately crafted wire cir cle is in spired by Pro fes sor Billings’ holis tic the ory of our com plexly con nected web
of life. This sug gests the in ter de pen dence and con nec tiv ity es sen tial to the vi tal ity of our bio sphere and each of our lives. The sanc- 
tu ary also fea tures al tered books—en vi sioned as a li brary of life. Some of the sculpted books re flect on our en vi ron men tal dilem- 
mas, in clud ing di min ish ing hu man re pro duc tive health, the global wa ter cri sis, and the alarm ing de clines of fish, bees, am phib ians,
and birds.

Ra di ant hu man hearts sug gest the com pas sion needed to care for the nat u ral world and our chil dren’s fu ture. This in stal la tion bal- 
ances a grow ing aware ness of loss with the hope that our em pathic con cern will help us em brace sci ence, prac ti cal knowl edge,
and di rect ac tion to cre ate thriv ing bio spheres and so ci eties.
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Sanc tu ary, The Voice of the For est

Artist: Deb o rah Kennedy

Me dia: Re cy cled wood, burned wood from Santa Cruz wild fires, cop per, re cy cled plas- 
tic, pig ment, medium, soil, black rice

Size: 36"W x 42"H x 36"D

Artist State ment

Voice of the For est  is the cen tral sculp ture in my eco in stal la tion,  Sanc tu ary. I col- 
lected the curv ing charred wood forms from the Santa Cruz moun tains—rem nants
from the CZU wild fire that con sumed 86,500 acres and 911 homes. These forms sug- 
gest a fam ily group stand ing be neath an in tri cately crafted cop per wire disk. This disk
is in spired by women's craft work called doilies. Women graces their homes with
doilies and shared their tex tile skills. The doilies of ten fea tured ab stracted plant forms.
The other in spi ra tion is Pro fes sor W. D. Billings holo coenotic the ory of en vi ron men tal
com plex ity. His ideas were the first time a botanist at tempted to un der stand the com-
plex ity and in ter de pen dence of our bio spheres upon which we all de pend. Us ing cop- 
per ref er ences the es sen tial role of this el e ment to the health of all life forms. A hand- 
made bas ket filled with black rice high lights our de pen dence on the nat u ral world,
com plet ing the tableau. The for est speaks to us.  

The Li brary of Life: A Memo rial Field Guide for the Birds

Artist: Deb o rah Kennedy

Me dia: Dis carded li brary book, pig ment, medium, feath ers, re cy cled metal, clay

Size: 20"W x 5"H x 10"D

Artist State ment

A Memo rial Field Guide for the Birds

The qui etude Rachel Car son fore saw in her sem i nal book, Silent Spring, is spread ing
through our world as birds dis ap pear from our woods, fields, wa ter ways and skies. In the United States, we have an ni hi lated 3 bil lion
birds since 1970, and bird pop u la tions are con tin u ing to de cline glob ally. One avian species is go ing ex tinct each year. Who still feels
the loss of their songs?

How ever, on a more hope ful note, wa ter bird pop u la tions are see ing lo cal ized in creases, mainly due to suc cess ful con ser va tion ef- 
forts like wet land restora tion. Iron i cally, these ef forts are of ten funded by duck hunters. While long-term trends de pend on var i ous
fac tors, pos i tive changes in habi tat and weather demon strate that im proved man age ment and sus tained wa ter lev els can sig nif i- 
cantly boost num bers, even for species adapt ing to hu man-al tered en vi ron ments.

These suc cess sto ries show we could pro tect birds by restor ing and pre serv ing cru cial habi tats.
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Li brary of Life: A Memo rial Field Guide for the Oaks

Artist: Deb o rah Kennedy

Me dia: Dis carded li brary book, acorns, oak leaves, wire, pig ment, medium

Size: 13"W x 5"H x 10"D

Artist State ment

Li brary of Life: A Memo rial Field Guide for Oaks

The de cline of Cal i for nia's iconic oak trees is a cri sis driven by pests, dis ease, and
drought. Sud den Oak Death, caused by an ag gres sive fun gus-like pathogen, has

killed over a mil lion trees. In va sive bee tles have killed tens of thou sands more, of ten tar get ing trees al ready stressed by dry con di- 
tions. Pro longed drought weak ens the oaks' de fenses, cre at ing a cy cle where weak ened trees suc cumb to pests and dis ease more
eas ily. These wide spread die-offs are the cre at ing vast amounts of flammable fuel, which can in crease the in ten sity of wild fires.

Sci en tists are re search ing Sud den Oak Death and hope to prop a gate ge net i cally re sis tant oaks. Many pro grams are grow ing oak
seedlings, and large-scale plant ing pro grams have planted mil lions of trees in our state. Help by sup port ing the ef forts of these
plant ing pro grams and, cru cially, not mov ing fire wood which can spread fungi and bee tles.

Wings of Stone

Artist: Deb o rah Kennedy

Me dia: Al abaster, metal spikes

Size: 20"W x 16"H x 17"D

Artist State ment

This sculp ture, Wings of Stone, is a wing carved from veined, pink al abaster. We, hu- 
mans, de sire to rise to great heights. How ever, we are weighted down by the grav ity of
our own na ture. 

Wings of Stone

Artist: Deb o rah Kennedy

Me dia: Al abaster, metal spikes

Size: 20"W x 16"H x 17"D

Artist State ment

This sculp ture, Wings of Stone, is a wing carved from veined, pink al abaster. We, hu- 
mans, de sire to rise to great heights. How ever, we are weighted down by the grav ity of
our own na ture. 
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Panama Canal

Artist: Bette Lin der man

Me dia: mixed me dia - resin, oils, per ma s tone, panama hat

Size: 17"W x 6"H x 17"D

Artist State ment

The Hat Se ries be gan in 1997.  The con cept for the se ries was a kind of word play: the
idea of tak ing dif fer ent types of hats and bring ing into view a lit er al ized ver sion of their
names.

The ini tial hat that be gan the se ries is the Panama Canal.  The piece cen tered on the use of a Panama Hat, then cre at ing a sculp- 
ture where the hat be comes a fig u ra tive rep re sen ta tion of the ge o graph i cal lo ca tion, the Panama Canal. 

The se ries has ex panded into sev eral hats and con tin ues to grow as new ideas or hats pop into (or onto) my head.  The two most
pop u lar hats to date are the Panama Hat and the Bowler.

Get ting Through Mon day

Artist: Bette Lin der man

Me dia: as sem blage

Size: 16"W x 39"H x 8"D

Artist State ment

"Get ting Through Mon day" is part of an on go ing se ries that ad dresses is sues of ad dic- 
tion, con tro versy, and con tra dic tion.  The ini tial con cept and first as sem blage, Get ting
Through Mon day, was con structed in 2008. 

"Get ting Through Mon day" is clearly about ad dic tions and was fea tured in a 2012
show, en ti tled "Ad dic tions," cu rated by Bar bara Weiss.  The piece was later in cluded in
the 2013 Pa cific Rim Sculp tors' show en ti tled "Be yond Gaga", cu rated by Lynne To darro
(ju ried by De Witt Cheng and Lau ren Baines).

Each "con cept" as sem blage in the se ries has a pro jected edi tion of ten.   To date,
seven of the ten lim ited edi tion of Get ting Through Mon day have been sold and are in
pri vate col lec tions, one of which was do nated by the artist and sold at the San Jose
In sti tute of Con tem po rary Art's 2013 Ben e fit Auc tion. It was des ig nated as one of the
"Cu ra tor's Picks" by SJICA's di rec tor, Cathy Kim ball. 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Artists of Color (BIPOC)
Win ner

The Ju ror’s Choice for the win ning im age is “Oya 23” by Rose sharon Oates

Hon or able Men tions

“Re mem brance Shrine” by Na Omi
Shin tanih

“Rec og niz ing a Wolf” by Shari
Bryant

“As Above So Be low” by Andie Yao
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“The Cross ing of the An ces tors” by
Bernadette Robert son

Artists of Color (BIPOC)
This is for artists who iden tify as Black, In dige nous and/or as a Per son of Color and is open to dif fer ent me dia. Please SIGN UP to par- 
tic i pate. If you feel this group de scrip tion does not rep re sent you, please also con sider one of the other in ter est ing groups on this
Prize for Art. My goal is to give all artists in the Bay Area a place they feel is ap pro pri ate. Your art work can also be en tered in more
than one cat e gory.

If you are a Viewer and vis i tor, please take a look be low at some of the art that has been cre ated in the 9 coun ties of the Bay Area
and in Sacra mento and Santa Cruz coun ties in this first ever Bay Area re gional art prize. This page will up date ev ery time art work is
sub mit ted. There are other cat e gories you will find very in ter est ing, please visit this one and all the oth ers as well.

And if you are a viewer, please con sider do nat ing a tax-de ductible do na tion or pur chase a print from this web site from some other
Bay Area artists who want to sell some of their work to help fund this first ever re gional Prize for Art!

If you are an artist and par tic i pate in the Prize, you can up load up to eight (8) of your works of art for $10 each. Your work will be re- 
viewed and then placed im me di ately on this web site for ev ery one to see, in one of more of the ju ried cat e gories. Your work will be
el i gi ble for a Win ning Prize or Hon or able Men tion.

There is a win ner at $500 and an es say and 4 hon or able men tions at $100 each! The awards will be cash awards or a gift cer tifi cate
to a Bay Area store spe cial iz ing in art-re lated ser vices for the Artists of Color group. As well else where on this site there are 2 more
voted awards which art work will also be el i gi ble for, to be voted on af ter the Prize for Art closes No vem ber 14 and vot ing be gins Nov.
15 and ends on No vem ber 25!

Artists may en ter more than one cat e gory. Each cat e gory is ju ried and awarded sep a rately. Each artist is el i gi ble for one award per
cat e gory. Works that have won in the pre vi ous Prize for Art are not el i gi ble for the 2024 Sheri dan Prize for Art. The Win ner and Hon or-
able Men tions are shown here af ter No vem ber 22! Please also come back af ter that date to see the re sults. Good luck ev ery one!

Artists of Color (BIPOC) Ju ror - San dra Yagi
Cur ricu lum Vi tae

Se lected Solo Ex hi bi tions

2025 The Faerie Realm, Mod ern Eden Gallery, San Fran cisco, CA
2023, 2020, 2018, 2015, Bert Green Fine Art, Chicago, IL
2021 Scope Mi ami with Mod ern Eden Gallery.
2012 Bone Room, Berke ley, CA - Feb 2012
2011 Pri mal Ren der ings, Mod ern Eden Gallery, San Fran cisco, CA
2011, 2009, 2006 Bert Green Fine Art, Los An ge les, CA
2004 “Op pos ing Forces”, Pima Com mu nity Col lege, Tuc son, AZ.

2002 Amer i can River Col lege Kaneko Gallery, Sacra mento, CA
2001 Col lege of the Se quoias Art Gallery. Visalia, CA.
1999 Chico Art Cen ter
1999 Uni ver sity Cen ter Con course Gallery, Uni ver sity of Ten nes see, Knoxville, TN
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1999 Merced Col lege Art Gallery, Merced, CA
1998 Ven tura Col lege Art Gal leries, Ven tura, CA

Se lected GROUP Ex hi bi tions

2025 The En to mol o gist's Cab i net, Arch En emy Art, Phil a del phia, CA
2025 Ce les tial II, Arch En emy Art, Phil a del phia, CA
2025 Wait for the Moon, Arch En emy Art, Phil a del phia, CA
2025 Be yond the Sea, Nanny Goat Gallery, Petaluma, CA
2024, 2022, 2019, 2016, 2010, 4Squared, Arc Gallery, San Fran cisco, CA
2024 Por trait Show, Myth, Mod ern Eden Gallery, San Fran cisco
2024 We are Present: Artists with Asian Roots, Kit sune Com mu nity Stu dio, Half Moon Bay, CA
2022 Hal cyon Days, cu rated by Beau ti ful Bizarre Mag a zine, Mod ern Eden Gallery, San Fran cisco
2021 Meta mor pho sis, 4 artist show, Mod ern Eden Gallery, San Fran cisco, CA
2019 The Il lu sion ists, The Rep re sen ta tional Art Con fer ence, Ca mar illo, CA
2018 Nu cleus Port land, In fi nite Well, cu rated by WOWx WOW, Port land OR
2017 Dis tinc tion Gallery, "And If Our Days Won't Last", Es con dido, CA
2017 Squared Alumni, Arc Gallery, San Fran cisco, CA
2017 and 2021 beinArt Gallery, Mel bourne, AU
2016 Mod ern Eden,

RE VIEWS, AR TI CLES AND PUB LI CA TIONS

2021, “Snap shots,” Beau ti ful Bizarre Mag a zine
2020 “Not Nor mal: Art in the Age of Trump," by >Karen M Gut fre und
2019 Sci en tific In quirer, "San dra Yagi: Life, Death and Le Pe tit Mort"
>El Cul tural,> In ter view with San dra Yagi
2017 San dra Yagi’s Strange Crea tures, Skele tons Ex plore Our Na ture by Andy Smith, Hi-Fruc tose
2016 Bi cy cle Re view #32, by the Pedes trian Press.
2015 The Oc to pus Game, Nicky Beer, pub lished by Carnegie Mel lon. Cover Art
WOW x WOW - in ter view and artist pro file
Dark Cor ner Books - “San dra Yagi’s Beau ti ful and Macabre Il lus tra tions”
SciArt in Amer ica blog: “Beauty in the Macabre: Sci ence and Art in the works of San dra Yagi”
2013, Ver dad lit er ary mag a zine
2013 Yay LA, Mod ern Eden Brings Fic tion Alive
2012, Bartleby Snopes “Post-Ex per i men tal ism” - cover il lus tra tion
2012 KQED Quest, “The Fact and Fic tion of Fan tas tic Hy brids” by Danna Staaf
2012 “Pin turas so bre los peli gros de la mod i fi cación genética” by He lena Cel dran, 20 Min u tos.es
Jan. 27, 2012, “San dra Yagi : El lado sal vaje del hom bre”, El Con fi den cial, di ario de in for ma ción en es pañol El di ario de los lec- 
tores in fluyentes
2011, Creep Ma chine, Re view “Pri mal Ren der ings” by San dra Yagi @ Mod ern Eden
2011. San Fran cisco Chron i cle, “The Watch-May 5”, by Kim berly Chun
2011, ArtScene, “Clive Barker and San dra Yagi””
2006 Paul Rushca’s Full Moon, the Col lec tion of Paul Ruscha, by Paul Ruscha
Artweek - Dis placed Pas sion: The Melo drama of Love, Loss & Trans for ma tion at Cir cle Ele phant Art,” by Shana Nys Dambrot
Artweek; “Col lec tor-Cu ra tor at Cather ine Clark Gallery”, by Gus tavus Kun dahl
Los An ge les Times, Ven tura edi tion, “Il lu sion by In tent - The ap peal of San dra Yagi’s paint ing is their re sis tance to easy in ter- 
pre ta tion,” by Josef Woodard,
San Jose Mer cury News, “Ex hi bi tion plays with toys’ sim ple ap peal, deeper mean ings.” by Mike An tonucci

Her works are in nu mer ous pri vate col lec tions, in clud ing those of Axl Rose, Ben Stiller, Mi ley Cyrus, Chris Vroom (Co-Founder of
Artspace), Paul Ruscha, and film di rec tor Lee Un krich (di rec tor of Toy Story 3).

https://www.amazon.com/Karen-M-Gutfreund/e/B08H2GDJ4Z?ref=sr_ntt_srch_lnk_1&qid=1602458383&sr=8-1
https://scientificinquirer.com/2019/08/09/sandra-yagi-life-death-and-le-petit-mort/
http://thecultural.es/2017/03/27/sandra-yagi/
http://hifructose.com/2016/12/05/sandra-yagis-strange-creatures-skeletons-explore-our-nature/
http://minutos.es/
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Artists of Color (BIPOC) - Es say on the Win ning En try

The Ju ror’s Choice for the win ning im age is “Oya 23” by Rose sharon Oates

I found that ju ry ing was chal leng ing, as I saw pos i tive at tributes and sin cer ity in all of the en tries. I want to con grat u late all of the
en trants for their beau ti ful work.

Af ter a great deal of con sid er a tion, I se lected the fol low ing:

Win ning Prize

Oya 23

Rose sharon Oates

This work, by Rose sharon Oates, de picts a beau ti ful, skill fully crafted im age of a god dess of the peo ple of West Africa, sym bol iz ing
strength and a war rior spirit.

The first im pres sion that I felt was one of up lift and mo tion. The cen tral fig ure looks sky ward, wield ing palm fronds. Her skirt swirls
about her and the viewer also sees she is sur rounded by feath ers. Beau ti ful clouds sur round her, and be tween the in clu sion of
feath ers and clouds, and a fal con ris ing above her, one gets a feel ing of wind and air. Her pos ture is one of strength and con fi- 
dence.

The artist used wood burn ing and al co hol mark ers, an in ter est ing and un com mon me dia com bi na tion. This gives it a warmth, as
well as some beau ti ful mix tures of col ors. The pas sion ate red and swirls of the god dess’ skirt lead the viewer’s eye through the
com po si tion to the cen tral fo cus of the fig ure. All of this, to gether with the in tri cate pat terns of feath ers, tex tile decor, clouds and
flow ers, in vite the viewer to take in all of the beau ti ful de tails.

Mafer e fun Oya, the god dess in the im age, rep re sents winds, storms, and change, and is a Yoruba de ity orig i nat ing in West Africa.
This work cap tures the winds as so ci ated with the god dess. I viewed this work as metaphor for the strength of African Amer i can
Women dur ing these cur rent dif fi cult times, and and through out his tory, rec og niz ing their per se ver ance through the cru elty of slav- 
ery and Jim Crow. The god dess can bring to all of us hope for change, to a world of peace, love and har mony.

~ Sandi Yagi

Com ments on the Hon or able Men tions for Artists of Color (BIPOC)

1. Re mem brance Shrine by Na Omi Shin tani

This glow ing cage is a heart felt and beau ti ful trib ute to those who were in car cer ated dur ing WWII dur ing the im pris on ment of Ja pa- 
nese Amer i cans liv ing on the West Coast. Shin tani’s work makes his tory tan gi ble and per sonal. The sto ries that the viewer can read
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be hind each of the lit tle cage doors are by in di vid u als who were im pris oned with out due process based solely on race. It hap pened
more than once in US his tory, and sadly is hap pen ing again. De spite the cold cru elty dealt by so ci ety, rep re sented by the cage,
there is a warm glow rep re sent ing the re silient hu man ity of the im pris oned souls within.

2. Rec og niz ing a Wall by Shari Bryant

An African Amer i can woman shows strength and calm even in the face of fierce look ing wolves. The woman in this work does not
shrink away in fear – her non cha lance de spite a close threat en cour ages all of us to hold our own against the regime. This artist is
an ex pert in the art of draw ing, and both of her en tries showed a great deal of tech ni cal skill and de pic tion of form.

3. As Above So Be low by Andie Yao

I loved the clas si cal feel ing in this work, the sym bols in cor po rated, and how it rep re sents our trav els through this ex is tence. The in- 
cor po ra tion of plan ets in the back ground and im ages of na ture shows our in ter twined ex is tence and con nec tion to the uni verse.

4. The Cross ing of the An ces tors by Bernadette Robert son

This work is a beau ti ful trib ute to all of our an ces tors who made dif fi cult jour neys. The artist used used copies of his tor i cal doc u- 
ments to con struct the work, adding to its depth of mean ing.
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Artists of Color (BIPOC)

The Dreamer

Artist: Da mon Pow ell

Me dia: acrylic on board

Size: 16"W x 12"H x 2"D

Artist State ment

The Dreamer is a sym bolic com pi la tion of var i ous signs and sym bols that rep re sent
the fan tas tic or out of this world. The im age shows the creamer in her state of open- 
ness and wide vi son which en cour ages her to dream be yond what is thought to be
pos si ble.

The Dream

Artist: Da mon Pow ell

Me dia: acrylic on board

Size: 12"W x 16"H x 2"D

Artist State ment

The Dream is a sym bolic com pi la tion of var i ous signs and sym bols that il lus trate as- 
pects of the dream state. It speaks to the na ture of dream ing through the use of Spirit
guides, Spirit an i mals, the ocean of dreams, and other sym bols that pro vide in sight
into the na ture of our dreams.



125

Flava Fairy

Artist: Chamia LaRae

Me dia: Mixed me dia

Size: 24"W x 36"H

Artist State ment

Ex ud ing, cul ti vat ing, ed i fy ing, cel e brat ing and am pli fy ing ‘LOVE’ is my life’s pur pose. My
art is in spired by the many facets of love as ev i denced through na ture, spirit and the
hu man ex pe ri ence. I use a va ri ety of me dia in cre at ing a range of art work. 

Speak love. Spread love. Be love.” - Chamia LaRae 

Let’s Con nect!

info@chami alarae.com 

In sta gram: @justchamia

https://linktr.ee/chami alarae 

About the Artist

In cor po ra tions and in the com mu nity Chamia LaRae is an in no va tive and dy namic
cre ator, com mu ni ca tor and vi sion ary leader.

Chamia is the Pres i dent & CEO of Chamia LaRae, LLC, an Oak land, Cal i for nia based
com pany that cre ates thought-pro vok ing con tent through its me dia di vi sion, and pro vides brand ing and com mu ni ca tions con- 
sult ing ser vices through its mar ket ing di vi sion.

As a sought af ter mar ket ing com mu ni ca tions ex pert who has worked with some of the most well-known com pa nies in the world,
Chamia coaches and ad vises lead ers and or ga ni za tions across the globe.

A na tive of the San Fran cisco Bay Area, Chamia is a multi-dis ci plinary artist who is the cre ator of the se ries The Just Chamia Show,
au thor of Dear Love: A Col lec tion of Love Let ters Writ ten to Love, and founder of #dearlovethe move ment.

Chamia is most pas sion ate about peo ple and reg u larly serves her com mu nity through char i ta ble con tri bu tions, vol un teer ing and
ser vice to the most vul ner a ble. She also fa cil i tates self-love and women’s em pow er ment work shops. She holds a Mas ter’s De gree in
Busi ness Ad min is tra tion from Saint Mary’s Col lege of Cal i for nia and earned her Bach e lor of Arts de gree in Mass Com mu ni ca tions
from the Cal i for nia State Uni ver sity East Bay.

mailto:info@chamialarae.com
https://linktr.ee/chamialarae
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de seo de lengua

Artist: Chamia LaRae

Me dia: Mixed me dia

Artist State ment

Ex ud ing, cul ti vat ing, ed i fy ing, cel e brat ing and am pli fy ing ‘LOVE’ is my life’s pur pose. My
art is in spired by the many facets of love as ev i denced through na ture, spirit and the
hu man ex pe ri ence. I use a va ri ety of me dia in cre at ing a range of art work.

Speak love. Spread love. Be love.” - Chamia LaRae

Let’s Con nect!

info@chami alarae.com

In sta gram: @justchamia

https://linktr.ee/chami alarae

About the Artist

In cor po ra tions and in the com mu nity Chamia LaRae is an in no va tive and dy namic
cre ator, com mu ni ca tor and vi sion ary leader.

Chamia is the Pres i dent & CEO of Chamia LaRae, LLC, an Oak land, Cal i for nia based com pany that cre ates thought-pro vok ing con- 
tent through its me dia di vi sion, and pro vides brand ing and com mu ni ca tions con sult ing ser vices through its mar ket ing di vi sion.

As a sought af ter mar ket ing com mu ni ca tions ex pert who has worked with some of the most well-known com pa nies in the world,
Chamia coaches and ad vises lead ers and or ga ni za tions across the globe.

A na tive of the San Fran cisco Bay Area, Chamia is a multi-dis ci plinary artist who is the cre ator of the se ries The Just Chamia Show,
au thor of Dear Love: A Col lec tion of Love Let ters Writ ten to Love, and founder of #dearlovethe move ment.

Chamia is most pas sion ate about peo ple and reg u larly serves her com mu nity through char i ta ble con tri bu tions, vol un teer ing and
ser vice to the most vul ner a ble. She also fa cil i tates self-love and women’s em pow er ment work shops. She holds a Mas ter’s De gree in
Busi ness Ad min is tra tion from Saint Mary’s Col lege of Cal i for nia and earned her Bach e lor of Arts de gree in Mass Com mu ni ca tions
from the Cal i for nia State Uni ver sity East B

ay.

Nur tur ing pain

Artist: Rouzbeh Deli jani

Me dia: Oil paint ing on can vas

Size: 30"W x 40"H x 1.3"D

Artist State ment

This paint ing is about how pain will nur ture us through con nec tion to our higher be ing,
na ture .

https://linktr.ee/chamialarae
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Spring Kissed

Artist: Durba Sen

Me dia: Acrylic Paint ing

Size: 20"W x 20"H x 2"D

Artist State ment

Spring ar rives with a burst of col ors in the green saplings, the melt ing of the snow, the
dis si pa tion of grey clouds re placed by the blue clear skies. Buds bloom with col ors
peak ing through, and na ture re joices in it's re birth and re ju ve na tion. This paint ing sees
the play of geo met ric shapes and color to her ald spring, to cel e brate a new be gin ning
and new life. The geo met ric shapes are pre cise and ab stract, and the care fully se- 
lected spring col ors are painted painstak ingly and care fully with out the help of
painter's tapes. This geo met ric ab strac tion herald ing Spring re flects the sway of the
leaves and the peak ing of the bud ding blooms.

束⼿束腳 (bound hands and feet)

Artist: Ariel Liu

Me dia: Cut pa per

Size: 26"W x 13"H x 1"D

Artist State ment

束⼿束腳  (bound hands and feet) is a vis ual metaphor for ex ter nal con straint and be comes a process of dis cov ery of when the
neg a tive space turns into a pos i tive re sult. It not only rep re sents my feel ings of ex ter nal con straint--bound as a re sult of where I
live--but also rep re sents my own feel ings of be ing re stricted by self-im posed artis tic ex pec ta tion.
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The Cross ing of the An ces tors

Artist: Bernadette Robert son

Me dia: Mixed Me dia

Size: 36"W x 36"H x 1.5"D

Artist State ment

The Cross ing of the An ces tors is a mixed me dia work that calls into pres ence the lay- 
ered con tin uum be tween past and present. At its cen ter stand five ab stract, elon- 
gated forms, as sem bled from a quilt of col or ful frag ments—shades of yel low, red,
blue, or ange, and gray—that pulse with quiet in ten sity. Their face less, black heads are
each cir cled by ha los of 24-karat gold leaf, lend ing a solemn rev er ence and a lu mi- 
nous spir i tual charge to their pres ence. These fig ures gather close, grounded in a
swirling, tex tured blue ex panse that evokes time not as lin ear but as cycli cal, fluid, and
en velop ing.

 In this com po si tion, the fig ures do not sim ply ex ist—they en act a cross ing, a con ver- 
gence of an ces tors whose lives, strug gles, and mem o ries echo through the frag ments that com pose them. The quilt-like patch work
car ries the weight of in her ited his to ries, con structed from mul berry pa pers em bed ded with gel prints and copies of his tor i cal doc u- 
ments sourced from ac tual lives lived long ago. These ma te ri als are more than sur face de tail; they are traces of ex is tence and ev i- 
dence of en durance. The gold ha los are both a marker of honor and a sym bol of the sa cred pas sage—an ac knowl edg ment of the
spir i tual di men sions threaded through an ces tral legacy.

 Cre at ing this work was a process rooted in both archival en gage ment and in tu itive as sem bly. His toric doc u ments printed on del i- 
cate mul berry pa per were folded into the fig ures’ forms along side fibers and gel-printed frag ments—the tac tile in sists on nar ra tive,
mem ory made ma te rial. The swirling blue back drop an i mates their con ver gence, sug gest ing both wa ter and sky, the space where
an ces tors dwell as much as the space through which their sto ries flow.

 The Cross ing of the An ces tors asks us to wit ness the on go ing pres ence of those who came be fore us—not in static re mem brance
but as ac tive, lu mi nous forces shap ing the cir cling move ment of time. It is an in vi ta tion to con sider how his tory, mem ory, and spirit
in ter twine, how in di vid ual lives in ter sect within vast net works of con nec tion and sur vival. The black, face less heads re sist sim pli fied
iden ti fi ca tion, open ing a space for all an ces tral voices whose names may have been lost but whose im pact re mains alive.

 This art work holds a ten sion be tween vis i bil ity and mys tery, be tween the tac tile and the tran scen dent. It does not claim to re veal
ev ery thing but to honor what can be car ried for ward

As Above, So Be low

Artist: Andie Yao

Me dia: Oil on can vas

Size: 18"W x 24"H x 1"D

Video Link: https://drive.google.com/file/d/1BvmwRkpo1ZT BOogAb0qzxM NG- 
m4wCInH1/view?usp=drive_link

Artist State ment

The viewer is in vited to med i tate on the de tails of this neo clas si cal-style genre paint- 
ing with con tem po rary sub jects. As they take in the ar ray of sym bols, they may re flect
on their own spir i tual path with its tri als and joys. Al though the scene may re sem ble
some thing from a dream, it is more of an al le gory in our walk through life — that our
ex pe ri ences can be in ter preted through both the phys i cal and meta phys i cal lens. 

https://drive.google.com/file/d/1BvmwRkpo1ZTBOogAb0qzxMNGm4wCInH1/view?usp=drive_link


129

As I Am, and Will Be

Artist: Andie Yao

Me dia: Oil on can vas board

Size: 9"W x 12"H x 0.3"D

Artist State ment

What’s in a look? So much can be com mu ni cated non-ver bally that words be come
su per flu ous. A silent ex change of hopes, dreams, hard ship, suf fer ing; an en tire spec- 
trum of the hu man ex pe ri ence. Most in ter est ingly, when one has had sim i lar feel ings,
thoughts, and ex pe ri ences, these traits can be rec og nized in the other. A kin dred bond
is formed just by their fa cial ex pres sions. 

Pro tect ing: My Peace

Artist: Shari Bryant

Me dia: Pas tel

Size: 24"W x 36"H

Artist State ment

"Pro tect ing: My Peace" cel e brates Black women’s beauty and power. From the se ries
“Space Time, Love&Peace,” it is the first work in a trip tych cen tered around pro tect ing
our peace, de fend ing our space, and re claim ing our time.
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Rec og niz ing: A Wolf

Artist: Shari Bryant

Me dia: Pas tel

Size: 24"W x 36"H

Artist State ment

"Rec og niz ing: A Wolf" cel e brates Black women’s beauty and power. From the se ries
“Space Time, Love&Peace,” it is the sec ond work in a trip tych cen tered around pro tect- 
ing our peace, de fend ing our space, and re claim ing our time.

Fear less

Artist: Jun Yan

Me dia: Bronze

Size: 25"W x 17"H x 12"D

Night Pa trolling

Artist: Nga Trinh

Me dia: Origami

Size: 29"W x 19"H
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Re mem brance Shrine

Artist: Na Omi Shin tani

Me dia: mixed me dia, rice pa per, bird cage

Size: 24"W x 48"H x 24"D

Artist State ment

The piece is fash ioned from a bird cage wrapped in rice pa per and is rem i nis cent of
an Obut su dan, a small Bud dhist home shrine and glows like a pa per lantern and sig- 
ni fies the dig nity and re silience of the im pris oned.

The mem o ries of those who were in car cer ated from 1942-46 are hid den be hind shut- 
ters on the shrine. The viewer may in ter act by lift ing the shut ters to re veal writ ings
about this chal leng ing time and some have left their own writ ten thoughts tied on to
the shrine.

 

Oya 23

Artist: Rose sharon Oates

Me dia: Py rog ra phy, Birch Panel, Al co hol Mark ers

Size: 20"W x 24"H x 1"D

Artist State ment

mafer e fun Oya. in honor of the or isha Oya, the de ity of the winds of change, the cross
roads, the poet, the war rioress.
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Pho tog ra phy
Win ner

The Ju ror’s Choice for the win ning im age is “Ivan pah Ther mal So lar Plant, CA. Study #32” by David Gard ner

Hon or able Men tions

“The Green Bucket, Viet nam” by
Joy Phoenix

“Shadow on the Walk way” by Gin- 
nie Chabre

“Upon Re flec tion, Salton Sea” by
Jim Van Slyke

“Cloud bow” by Melina Meza

“Jazz Or ches tra Per for mance” by
Jeff Cullen

“Hood 10” by Dana Davis
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“Jo #138” by Joe Scof fone

“Yasaka Pagoda” by Stu art Bass

Pho tog ra phy
This is the cat e gory for artists whose art work uses light to cre ate view able im ages. This can be of iden ti fi able im agery, ab stract or
pat tern, color or black and white. It does not have to be printed but may ex ist en tirely dig i tally. If you have painted or col laged or
oth er wise used your pho to graphs to cre ate more com pli cated forms, or if you are us ing AI (Ar ti fi cial In tel li gence) to gen er ate your
work, please en ter it in the Ex per i men tal Art Art work cat e gory. You may also en ter art in more than one cat e gory, if it fits that cat e- 
gory’s guide lines. Please SIGN UP to par tic i pate.

If you are a Viewer and vis i tor, please take a look be low at some of the art that has been cre ated in the 9 coun ties of the Bay Area
and Sacra mento and Santa Cruz coun ties in this first ever re gional se ries of art prizes. There are other cat e gories you will find very
in ter est ing, please visit this one and all the oth ers as well.

And if you are a viewer, please con sider do nat ing a tax-de ductible do na tion or per haps pur chase a print from some other Bay Area
artists who want to sell some of their work to help fund this first ever re gional Prize for Art!

If you are an artist and wish to par tic i pate in the Prize, you may up load up to eight (8) of your works of art for $10 each. Your work
will be re viewed and then placed im me di ately up on this web site for ev ery one to see, in one or more of the ju ried cat e gories, as you
choose. All work was el i gi ble for a Win ning Prize or Hon or able Men tion.

There is a win ner at $500 and an es say and 8 hon or able men tions at $100 each! The awards are cash awards or a gift cer tifi cate to
a Bay Area store spe cial iz ing in art-re lated ser vices for the Pho tog ra phy Art group. As well all the work sub mit ted here will be el i gi- 
ble for 2 more voted awards, to be voted on af ter the Prize for Art closed on No vem ber 15 and vot ing ended af ter No vem ber 25!

Artists may en ter more than one cat e gory. Each cat e gory is awarded sep a rately. Each artist is el i gi ble for one award per cat e gory.
Works that have won in the pre vi ous Prize for Art are not el i gi ble for the 2024 Sheri dan Prize for Art. The Win ner and Hon or able Men- 
tions will be shown here! Please come back of ten to see the re sults as works are sub mit ted day by day and to see the awards. Good
luck, ev ery one!

Pho tog ra phy Ju ror - David Ba con
Cur ricu lum Vi tae

David Ba con is a Cal i for nia-based writer and pho tog ra pher. He is the au thor of sev eral books about mi gra tion: The Chil dren of
NAFTA, Com mu ni ties With out Bor ders, Il le gal Peo ple – How Glob al iza tion Cre ates Mi gra tion and Crim i nal izes Im mi grants, and The
Right to Stay Home. In the Fields of the North / En los Cam pos del Norte, cop ub lished by the Uni ver sity of Cal i for nia Press (Berke ley)
and the Cole gio de la Fron tera Norte (Ti juana), doc u ments the lives of farm work ers in pho to graphs and nar ra tives. His lat est book
is More Than a Wall/Mas que un muro (Cole gio de la Fron tera Norte, 2022).

Ba con was a fac tory worker and union or ga nizer for two decades with the United Farm Work ers, the In ter na tional Ladies Gar ment
Work ers and other unions. To day he doc u ments the chang ing con di tions in the work force, the im pact of the global econ omy, war
and mi gra tion, and the strug gle for hu man rights. His pho tog ra phy has been ex hib ited in the U.S. Mex ico and Eu rope, and his ar ti- 
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cles and pho toes says have been pub lished widely. David Ba con has been doc u ment ing the lives and so cial move ments of mi- 
grants, farm work ers and com mu ni ties im pacted by glob al iza tion through pho to graphs and jour nal ism since 1986.

The pho tog ra phy ar chive of David Ba con was ac quired by the Spe cial Col lec tions De part ment of the Green Li brary at Stan ford Uni- 
ver sity in 2019, and his jour nal ism ar chive in 2025. Browse the ar chive:

https://ex hibits.stan ford.edu/ba con

Pho tog ra phy - Es say on the Win ning En try

The Ju ror’s Choice for the win ning im age is “Ivan pah Ther mal So lar Plant, CA. Study #32” by David Gard ner

David Gard ner was the only pho tog ra pher who tried to use pho tog ra phy in a so cial con text, and cre ated tech ni cally ex cel lent im- 
ages that show pro vok ing en vi ron men tal themes in land scape form. His pho tog ra pher’s state ment was very clear and en light en ing
about his in ten tion, and placed each im age in its so cial con text. Be cause they are all part of a project it’s dif fi cult to sin gle out any
one of them, but I would choose Ivan pah So lar Plant as the most am bi tious and ar rest ing im age. Oth ers in cluded Asarco Pit Mine,
Oil dale and Har vest Time.

Pho tog ra phy of en vi ron men tal cri sis of ten re lies on im ages that show de struc tion and dam age in shock ing terms. Gard ner’s imges,
by con trast, are al most peace ful, with sat u rated col ors and a de cep tive still ness in com po si tion. They re quire the viewer to spend
more time in ex am in ing them. But he com bines each im age with an ac com pa ny ing text that ranges from his tory to an ac count of
how he took it. To gether, the com bi na tion is pow er ful.

Like many of the oth ers, his win ning pho to graph of the enor mous Ivan pah So lar Plant com presses a huge land scape into an im age
that feels al most claus tro pho bic, that is al most ab stract, a pho to graph of the fu ture. The text ac com pa ny ing it states the pur pose
of all of them: “the start ing point for this body of work that ex plores vast man-al tered land scapes … for merly un touched nat u ral
land scapes and ecosys tems will con tinue to be dis turbed or de stroyed.”

~ David Ba con

https://exhibits.stanford.edu/bacon
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Pho tog ra phy

Yasaka Pagoda in the Rain

Artist: Stu art Bass

Me dia: Dig i tal Pho tog ra phy

Size: 20"W x 16"H x 1"D

Artist State ment

Got up early in the morn ing in Ky oto to get some shots of the me dieval vil lage. A
young lady was pass ing by with an um brella and I asked her if could take a shot of
her.

The Golden Gate Bridge from above Robin Williams tun nel

Artist: Stu art Bass

Me dia: Dig i tal photo

Size: 30"W x 20"H x 1"D

Artist State ment

When I first hiked over the Robin William's tun nel I saw the po ten tial photo of a rarely
seen San Fran cisco view. I re turned to the spot many times over a cou ple years but
the light was never right un til this last time in April.

Wel come home, SFO

Artist: De bra Baida

Me dia: Dig i tal Pho tog ra phy

Artist State ment

My work is a med i ta tion on the mun dane, iso lat ing and high light ing the or di nary while
pre sent ing its ex traor di nar i ness. The qui etly de ci sive “in be tween” mo ments are a vis- 
ual short hand for sto ry telling, or at least col lect ing sto ries that have yet to be told.
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Stretched to the limit

Artist: De bra Baida

Me dia: Dig i tal Pho tog ra phy

Artist State ment

My work is a med i ta tion on the mun dane, iso lat ing and high light ing the or di nary while
pre sent ing its ex traor di nar i ness. The qui etly de ci sive “in be tween” mo ments are a vis- 
ual short hand for sto ry telling, or at least col lect ing sto ries that have yet to be told.

Sil ver Agave

Artist: An drea Pook

Me dia: Dig i tal pho to graph

Artist State ment

As an ex-land scape ar chi tect who stud ied in the Tuc son desert, I'm drawn to strong
shapes. I love to take time to gaze at the rep e ti tion of shapes, the ge om e try, the func- 
tion al ity and of course the beauty of plants and na ture. The sharp ness is iron i cally
calm ing, and the lack of color al lows me to see the shapes bet ter and rest my eyes

and be present.

Cor ru gated shad ows

Artist: An drea Pook

Me dia: Dig i tal pho to graph

Artist State ment

Beauty and in ter est show up in the most un ex pected places... a lonely street, the side
of an auto shop in a res i den tial neigh bor hood. The shadow of a tree and a power line
in ter sect the shad ows of the cor ru gated metal wall, catch ing my eye and re sult ing in
an hour of play ing with dif fer ent im ages of the same thing... this day, and the next.

Here's to pay ing at ten tion.

Great Sand Dunes - storm ris ing

Artist: An drea Pook

Me dia: Dig i tal pho to graph

Artist State ment

This visit to the Great Sand Dunes Na tional Park in south ern Col orado left me awed,
ex hausted and sand blasted. The dunes were larger than those I saw in the Sa hara in
Mo rocco in 2024. This coun try, and na ture, never cease to amaze me with these dis- 
plays of force and beauty.
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Sil hou ettes and orb, Bernal Hill

Artist: De bra Baida

Me dia: Dig i tal Pho tog ra phy

Artist State ment

My work is a med i ta tion on the mun dane, iso lat ing and high light ing the or di nary while
pre sent ing its ex traor di nar i ness. The qui etly de ci sive “in be tween” mo ments are a vis- 
ual short hand for sto ry telling, or at least col lect ing sto ries that have yet to be told.

Hood 10

Artist: Dana Davis

Me dia: Dig i tal Pho to graph

Size: 11"W x 11"H

Artist State ment

This photo is a part of a se ries shot in our new neigh bor hood which is part 1950's tract
and 1950's large parcels of land sold and built upon in di vid u ally.

Hood 28

Artist: Dana Davis

Me dia: Pho tog ra phy

Size: 11"W x 11"H

Artist State ment

I walked in the woods of Ken nett Square, PA last Sep tem ber and saw in ways that fit
the way I am think ing about see ing. We tend to rec og nize rather than to see. These
pho tos are an at tempt to lead the viewer to see with a sense of won der. This photo
was shot in our Sacra mento neigh bor hood af ter learn ing what I learned in the East ern
Woods.
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Hood 17

Artist: Dana Davis

Me dia: Pho to graphic print

Size: 11"W x 11"H

Artist State ment

Our new neigh bor hood is part of a square mile of for mer goat farm de vel oped in the
1950's. Half of the area is 1950's tract (our half) and the other is large lots with big
houses built in many styles and pe riod types. There was a horse sta ble there and trails
through that side of the neigh bor hood but both seem to be out of com mis sion these
days. I walk here be cause it is al ways a vis ual de light and the place ef fects me in
ways that I can't quite un der stand and not just the money and such. I love see ing a
sur prise like this horse that just showed up one day. I see and un der stand the world
bet ter through a viewfinder.

Hood 33

Artist: Dana Davis

Me dia: Pho to graphic print

Size: 8"W x 11"H

Artist State ment

I have been look ing at things to un der stand the dif fer ence be tween won der and
recog ni tion when view ing the world. Chil dren, be fore the ages of 3 or 5 or so look at
the world with a sense of won der and ex plo ration. As we grow up we tend to ward
recog ni tion rather than look ing at the things be fore us. We see the stop sign and stop
the car. We do not see the cat sleep ing be neath the sign. We drive on. How ever, I have
seen reg u lar adults park their cars, get out and walk to the edge of the Grand Canyon
and their jaws drop, they look at the view and won der ra di ates from them. There is al- 
most no way one can un der stand that view as it is like noth ing most peo ple have ever
seen be fore and the dis tances, the col ors, the spa ces be tween and the sense of scale
are all novel and un rec og niz able. This is what I want a piece of with my work.

ORIGAMIM3 4

Artist: David Berks

Me dia: DE SIGN SOURCED FROM COP PER TREAT MENT; DIG I TAL PRINT ON HIGH QUAL ITY
PHOTO PA PER

Size: 40"W x 30"H

Artist State ment

ALL MY WORK IS IN SPIRED AB STRACT AN THRO PO MOR PHIC ART WORK OPEN TO IN FI NITE
SUG GES TION, I.E., THE MUSE. MY IN TEN TION IS HID DEN FROM ME UN TIL I FIN ISH THE WORK.
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Help wanted, San Fran cisco

Artist: De bra Baida

Me dia: Pho tog ra phy

Artist State ment

My work is a med i ta tion on the mun dane, iso lat ing and high light ing the or di nary while
pre sent ing its ex traor di nar i ness. The qui etly de ci sive “in be tween” mo ments are a vis- 
ual short hand for sto ry telling, or at least col lect ing sto ries that have yet to be told.

Va len cia dog, San Fran cisco

Artist: De bra Baida

Me dia: Pho tog ra phy

Artist State ment

My work is a med i ta tion on the mun dane, iso lat ing and high light ing the or di nary while
pre sent ing its ex traor di nar i ness. The qui etly de ci sive “in be tween” mo ments are a vis- 
ual short hand for sto ry telling, or at least col lect ing sto ries that have yet to be told.

Palm Fan

Artist: ken neth banks

Me dia: Ana log photo, cross pro cessed. Ex pired film.

Pub lic Dock

Artist: ken neth banks

Me dia: Dig i tal photo.

Mys tery Woman

Artist: ken neth banks

Me dia: Black and white ana log photo, dou ble ex posed. Ex pired film.
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Ur ban Land scap ing

Artist: ken neth banks

Me dia: Ana log photo, cross pro cessed. Ex pired film.

Soupy Cones

Artist: ken neth banks

Me dia: Ana log photo, souped. Dou ble ex posed.

One day at a time

Artist: Miguel Cam pos

Me dia: Pho tog ra phy

Artist State ment

Grand Oak land Moon Light

Artist: Dar ryl Rowe

Me dia: Face book
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Cham pi ons

Artist: Dar ryl Rowe

Me dia: YouTube

Video Link: https://youtu.be/MiBTlya7tBg?si=G8XwB WUd8 JA jD_gq

Artist State ment

I no ticed my neigh bor hood  was a beau ti ful can vas  wait ing to be sheared. A while
back, as I walked home from the BART sta tion, I be gan tak ing pho tos of art work

around Lake Mer ritt and down town.  Sadly, noth ing lasts for ever....En joy. 

Gar den Choir

Artist: Neil Mur phy

Me dia: This is a pho to graph of cac tus -- with some mu sic notes added dig i tally to
help them sing!

Size: 16"W x 20"H x 0.25"D

Artist State ment

I no ticed that this small pot of cac tus peo ple seemed to be stand ing around wait ing
for a choral di rec tor to ar rive. The stopped wait ing and burst into song. Good for them!

Alexey

Artist: Lau rent Le Gour ri erec

Me dia: Pho tog ra phy

Artist State ment

I have prac ticed pho tog ra phy since I was a teenager, but mostly fo cused on land- 
scapes and flow ers. It is only re cently that I have moved to por trait. This im age is part
of a col lab o ra tion with young model and body builder Alexey Fe dorov

https://youtu.be/MiBTlya7tBg?si=G8XwBWUd8JAjD_gq


142

Col ors of Tu raco

Artist: An nie Huang

Me dia: dig i tal

Artist State ment

As I watched the vi brant Tu raco glide through the Trop i cal Aviary at the Santa Bar- 
bara Zoo, its col ors seemed to dance in the fil tered light. I waited, cam era poised, for
the mo ment it would set tle on a branch. In flight, only the flash of crim son be neath its
wings re vealed it self; bril liant and fleet ing. But when it landed, the full spec trum came
alive: iri des cent greens, deep blues, and vel vety blacks shim mered across its feath ers.
It was then I learned that this bird pos sesses true pig ments of red and green; a rar ity
in na ture’s pal ette. Later, as I edited the im age, I sought to re vive that vivid en ergy, to
let its nat u ral bril liance breathe once more.

Bro ken

Artist: Jeff Cullen

Me dia: pho to graph

Fleet ing

Artist: Jeff Cullen

Me dia: pho tog ra phy
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Risen

Artist: Jeff Cullen

Me dia: pho to graph

Jazz Or ches tra Per for mance

Artist: Jeff Cullen

Me dia: pho to graph

Over lord

Artist: Jeff Cullen

Me dia: pho to graph
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Chi na town Sta tion

Artist: Jeff Cullen

Me dia: pho to graph

Al lensworth

Artist: Jeff Cullen

Me dia: pho to graph
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Con cert Hall In ter mis sion Spa ces

Artist: Jeff Cullen

Me dia: pho tog ra phy

Cloud bow

Artist: Melina Meza

Me dia: Pho tog ra phy

Size: 20"W x 10"H x 0.5"D

Be long ing

Artist: Melina Meza

Me dia: Pho tog ra phy

Size: 16"W x 20"H x 0.5"D

Feb ru ary Birds

Artist: Melina Meza

Me dia: Pho tog ra phy

Size: 20"W x 10"H x 0.5"D
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Lined Up

Artist: Melina Meza

Me dia: Pho tog ra phy

Size: 20"W x 16"H x 0.5"D

Soul O Lev el ing

Artist: Chamia LaRae

Me dia: Pho tog ra phy

Artist State ment

Ex ud ing, cul ti vat ing, ed i fy ing, cel e brat ing and am pli fy ing ‘LOVE’ is my life’s pur pose. My
art is in spired by the many facets of love as ev i denced through na ture, spirit and the
hu man ex pe ri ence. I use a va ri ety of me dia in cre at ing a range of art work.

Speak love. Spread love. Be love.” - Chamia LaRae

Let’s Con nect!

info@chami alarae.com

In sta gram: @justchamia

https://linktr.ee/chami alarae

About the Artist

In cor po ra tions and in the com mu nity Chamia LaRae is an in no va tive and dy namic
cre ator, com mu ni ca tor and vi sion ary leader.  

Chamia is the Pres i dent & CEO of Chamia LaRae, LLC, an Oak land, Cal i for nia based com pany that cre ates thought-pro vok ing con- 
tent through its me dia di vi sion, and pro vides brand ing and com mu ni ca tions con sult ing ser vices through its mar ket ing di vi sion. 

As a sought af ter mar ket ing com mu ni ca tions ex pert who has worked with some of the most well-known com pa nies in the world,
Chamia coaches and ad vises lead ers and or ga ni za tions across the globe.

A na tive of the San Fran cisco Bay Area, Chamia is a multi-dis ci plinary artist who is the cre ator of the se ries The Just Chamia Show,
au thor of Dear Love: A Col lec tion of Love Let ters Writ ten to Love, and founder of #dearlovethe move ment.

Chamia is most pas sion ate about peo ple and reg u larly serves her com mu nity through char i ta ble con tri bu tions, vol un teer ing and
ser vice to the most vul ner a ble. She also fa cil i tates self-love and women’s em pow er ment work shops. She holds a Mas ter’s De gree in
Busi ness Ad min is tra tion from Saint Mary’s Col lege of Cal i for nia and earned her Bach e lor of Arts de gree in Mass Com mu ni ca tions
from the Cal i for nia State Uni ver sity East Bay. 

Iri sa tion - Pa tri arch Grove 5

Artist: Tanya Lin

Me dia: Inkjet print on archival pa per

Size: 20"W x 9"H x 1"D

Artist State ment

This at mo spheric event of cloud iri sa tion (iri des cence) is a plea sure to be hold. One in a se ries from the same ob ser va tion ses sion.
En tirely dif fer ent from rain bows or sun ha los, the soap bub ble or oil slick like diffracted col ors ap pear slightly dif fer ently for each
viewer and the thin/edge layer of clouds they oc cur in can re sult in the col ors mix ing and con stantly chang ing as the winds power
the cloud move ment. This of ten hid den in plain sight phe nom is dif fi cult to see when it does oc cur due to of ten be ing 10% to the sun,
who's glare dom i nates.

https://linktr.ee/chamialarae
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Iri sa tion - Pa tri arch Grove 2

Artist: Tanya Lin

Me dia: Inkjet photo print on archival pa per.

Size: 20"W x 9"H x 1"D

Iri sa tion - Pa tri arch Grove 19

Artist: Tanya Lin

Me dia: Pho to graphic inkjet print on archival pa per

Size: 9"W x 20"H x 1"D

Iri sa tion - Pa tri arch Grove 23

Artist: Tanya Lin

Me dia: Pho to graphic ink jet print on archival pa per

Size: 20"W x 9"H x 1"D
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Har vest Time. Wey er haeuser Tree Farm, WA. Study #3. 2025

Artist: David Gard ner

Me dia: Archival Inkjet Print

Size: 17"W x 22"H

Artist State ment

The vast tree farms in Wash ing ton State can some times ap pear to be forests. Har vest
time re veals the true na ture of the land. Af ter be ing planted more than 40 years ago,

the trees - all of the same va ri ety - have reached ma tu rity are are cleared from the land by the Wey er haeuser Cor po ra tion to be- 
come wood prod ucts for the world. The Land will be re planted and the cy cle will con tinue.

Palouse Wheat-field, WA. Study #72. 2022

Artist: David Gard ner

Me dia: Archival Inkjet Print

Size: 17"W x 22"H

Artist State ment

In 2016, those who de ter mine such things of fi cially agreed the Earth had en tered a
new Epoch in its evo lu tion ary age. Termed the An thro pocene, it is de fined as hu man-
in flu enced, where our ac tiv ity has caused ir re versible changes to land, oceans, and

air. An thro pocene sup plants the Holocene that be gan at the end of the last ice age about 11,000 years ago. Our new Earth Age is the
start ing point for this body of work that ex plores vast man-al tered land scapes. I am both con cerned and cu ri ous how reper cus- 
sions from our rapidly ex pand ing world need for Agri cul ture, En ergy, and Wa ter, im pact our planet and ul ti mately us.

To be gin my ex plo ration, I trav eled to the Palouse grass lands - now wheat fields - of east ern Wash ing ton to im merse my self in a
land scape ter raformed and over laid by com merce since be fore the dawn of the An thro pocene (ac tual start ing point TBD). By high- 
light ing this re gion, I bring at ten tion to dif fi cult choices we face when con sid er ing ex ploita tion or preser va tion of ecosys tems.

The to pog ra phy of the re gion is em bel lished by pat tern and de sign across its sur face - all byprod ucts of ef fi cient farm ing re quired
by con straints of the rolling ter rain. It seemed a vis ual dance - or was it a strug gle - be tween hu man im posed or der and nat u ral
growth cy cles, an im po si tion and col lab o ra tion at the same time. What was re vealed I found com pelling - strangely alien but com- 
pletely hu man. By al low ing hu man in ter ven tion to speak over the land scape it self in my im ages, I imag ine a new land scape more
of its Age.

Oil dale Oil field. Bak ers field, CA. Study #9

Artist: David Gard ner

Me dia: Archival Inkjet Print

Size: 22"W x 17"H

Artist State ment

The Kern River Oil Field cov ers an area of 10,750 acres in a rough oval ex tend ing over
the low hills north-north east of Bak ers field - hills which are now al most com pletely
bar ren ex cept for oil rigs, drilling pads and as so ci ated equip ment. Oil was first dis cov- 

ered here1899 in one large pool and was named for the river that runs through it. Two smaller pools, the Ved der and Jew ett, were
later dis cov ered in 1981 and 1985 re spec tively.

While most of the oil has been re moved, mod ern ex trac tion meth ods such as Frack ing have made it pos si ble to re move oil pre vi- 
ously deemed too costly. To tal es ti mated re serves of the Kern field at the end of 2006 to taled more than 475 mil lion bar rels - about
15% of Cal i for nia’s re serve.

Waste water from the field was once al lowed to drain di rectly into the streams dis sect ing the re gion, and then into the Kern River.
This prac tice ended in the 1960s and 1970s when more strin gent en vi ron men tal reg u la tions were en acted both on fed eral and state
lev els. Waste water now is treated in fa cil i ties specif i cally built for this pur pose, and af ter the treat ment, is used to ir ri gate crops in
the San Joaquin Val ley.
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Asarco Pit Mine. Green Val ley, AZ. Study #8

Artist: David Gard ner

Me dia: Archival Inkjet Print

Size: 22"W x 17"H

Artist State ment

Want ing to ex pe ri ence the ef fect on the land scape of pit min ing in the U.S., I trav eled
to the Asarco (Amer i can Smelt ing and Re fin ing com pany) Mis sion pit mine near
Green Val ley - a mod ern, in-pro duc tion op er a tion.

At the Asarco’s Mis sion mine, high wa ter de mands are con sum ing 85% of the aquifer sup plied wa ter in the Up per Santa Cruz Val ley,
lead ing to its steady de cline. In 2007, a Pima County re port stated that “Wa ter sup plies will be come crit i cal within the next ten
years”. This un sus tain able con sump tion rate is now be ing mit i gated by pump ing wa ter from the Cen tral Ari zona Project. It was es ti- 
mated that it would re quire a pipe di am e ter of 72” to con vey enough wa ter for di rect use or to recharge the Up per Basin. As of 2017
one 36” CAP pipe line had been com pleted, with a sec ond slated to be com pleted later in the year. But, be cause ca pac ity scales
with cross-sec tional area, not with di am e ter, the two pipe line pro vide only half the ca pac ity of a sin gle 72” pipe.

High Wa ter Mark, Lake Mead, NV, Study #3. 2019

Artist: David Gard ner

Me dia: Archival Inkjet Print

Size: 22"W x 17"H x 1"D

Artist State ment

Formed by Hoover Dam in 1935, Lake Mead was a mar vel of twen ti eth-cen tury en gi- 
neer ing: a sym bol of mod ern mas tery over arid lands. It pro vided power, wa ter, and
recre ation to mil lions across the South west. Yet to day it reads more like an epi taph.

The stark white “bath tub ring” etched into canyon walls marks how far the wa ters have fallen—over 150 feet since its high point. Ex- 
tended drought, cli mate change, and re lent less de mand have pushed Mead to ward his toric lows, rais ing ques tions about the vi a- 
bil ity of cities and agri cul ture built on bor rowed wa ter.

The dam’s bold prom ise of per ma nence has given way to fragility, a vast reser voir re veal ing its empti ness. As power gen er a tion fal- 
ters and wa ter ra tioning es ca lates, Lake Mead is no longer a tri umph but a warn ing. What was once cel e brated as con quest over
desert has be come a ledger of over shoot, its re treat a re minder that en gi neered abun dance has lim its in an era of cli mate in sta bil- 
ity.
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Ivan pah Ther mal So lar Plant, CA. Study #32

Artist: David Gard ner

Me dia: Archival Inkjet Print

Size: 22"W x 17"H x 1"D

Artist State ment

In 2016, those who de ter mine such things of fi cially agreed the Earth had en tered a
new Epoch in its evo lu tion ary age. Termed the An thro pocene, it is de fined as hu man-
in flu enced, where our ac tiv ity has caused ir re versible changes to land, oceans, and

air. An thro pocene sup plants the Holocene that be gan at the end of the last ice age about 11,000 years ago. Our new Earth Age is the
start ing point for this body of work that ex plores vast man-al tered land scapes. I am both con cerned and cu ri ous how reper cus- 
sions from our rapidly ex pand ing world need for Agri cul ture, En ergy, and Wa ter, im pact our planet and ul ti mately us.

Com ing over the rise through Nip ton Cal i for nia, on High way 164 into the Ivan pah Val ley, the Ivan pah Ther mal So lar Power Plant
came into view. Like a vi sion from Tolkien's Mor dor, three tow ers, glow ing omi nously, rise above the sur round ing desert on a gen tle
slope. The tow ers are sur rounded on all sides by mir ror ar rays, known as he liostats, that re flect the sun light onto the cen tral tow ers.

It is not an easy thing to make the desert here look small, but at 35,000 acres on leased BLM land, the sprawl ing plant caused a dis- 
ori ent ing ef fect on my senses as my mind strug gled to fit it into proper scale. It is the largest so lar plant of its kind in the world and
gen er ates 377-megawats that pro vide elec tric ity to 140,000 homes. I was in ter ested in ex plor ing the ef fect this large fa cil ity had on
my per cep tion of the nat u ral land scape. As world pop u la tions and de mand for en ergy in crease, for merly un touched nat u ral land- 
scapes and ecosys tems will con tinue to be dis turbed or de stroyed.

First Snow on Burn Scar. Study #3. Lemon Lake Reser voir, CO. 2021

Artist: David Gard ner

Me dia: Archival Inkjet Print

Size: 22"W x 17"H x 1"D

Artist State ment

I trav eled up to the Lemon Lake Reser voir near Du rango, Col orado look ing to make
some fi nal fall color im ages among the hills. The first snow of the sea son fell the night
be fore and when I ar rived at the reser voir, I was star tled to see how the new snow had

trans formed the burned area of the moun tain. The yel low as pens, to gether with the new snow seemed to of fer the hope of re newal.

The For est Re turns. Yel low stone Na tional Park. WY. 2024

Artist: David Gard ner

Me dia: Archival Inkjet Print

Size: 22"W x 17"H x 1"D

Artist State ment

I came across this view while trav el ing through Yel low stone Na tional Park in the spring
or 2024. Thick new snow had fallen over the past few days. When the road fi nally
opened, I came across this view of long ago bare lodge pole pine trees and new trees

pok ing through the heavy snow. It seemed a scene of re newal.
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Glass Jars in the Store room at Fort Ross, Cal i for nia

Artist: Joy Phoenix

Me dia: Pho to graph

Size: 11"W x 14"H x 1"D

The Green Bucket, Viet nam

Artist: Joy Phoenix

Me dia: Pho to graph

Size: 11"W x 14"H x 1"D
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Study in Hot Pink

Artist: Joy Phoenix

Me dia: Pho to graph

Size: 12"W x 12"H x 1"D

The wild fire smoke thick ens. Minarets, CA

Artist: Jim Van Slyke

Me dia: Pho tog ra phy

Size: 12"W x 18"H

Artist State ment

Jim Van Slyke - Artist State ment.

  I am an im pa tient pho tog ra pher in, what a dear friend calls, the Great Un fold ing. I
rarely spend more than a cou ple of min utes with a sub ject. I fall in love with a scene
for just a mo ment, and then I move on. There’s al ways some thing new to dis cover just
ahead. The sub jects are not of my choos ing but, of ten, scream out for at ten tion. I am
only there to doc u ment the mo ment. I see my self as a fa cil i ta tor for com mu ni ca tion
be tween the sub ject and viewer. I leave it to the viewer to de fine their own ex pe ri ence.

 My process does not dif fer en ti ate be tween the nat u ral and the built en vi ron ment. I
take what I see, al low ing light, ge om e try and color to guide me. As a straight for ward
pho tog ra pher, I try to stay true to the sub ject at hand, cre at ing an of ten clear, bal- 
anced, bright and sat u rated ex te rior world that is brought closer to mind. Rarely do I
add to my im ages, but I of ten do high light im por tant de tails and min i mize dis tract ing
el e ments.

 I am hon ored to be part of this im por tant com pe ti tion.



153

A jar ring awak en ing. Mt. Di a blo from So brante Ridge Botanic Re gional Pre serve.
Rich mond, CA.

Artist: Jim Van Slyke

Me dia: Pho tog ra phy

Size: 12"W x 16"H

Artist State ment

Jim Van Slyke - Artist State ment.

  I am an im pa tient pho tog ra pher in, what a dear friend calls, the Great Un fold ing. I
rarely spend more than a cou ple of min utes with a sub ject. I fall in love with a scene

for just a mo ment, and then I move on. There’s al ways some thing new to dis cover just ahead. The sub jects are not of my choos ing
but, of ten, scream out for at ten tion. I am only there to doc u ment the mo ment. I see my self as a fa cil i ta tor for com mu ni ca tion be- 
tween the sub ject and viewer. I leave it to the viewer to de fine their own ex pe ri ence.

 My process does not dif fer en ti ate be tween the nat u ral and the built en vi ron ment. I take what I see, al low ing light, ge om e try and
color to guide me. As a straight for ward pho tog ra pher, I try to stay true to the sub ject at hand, cre at ing an of ten clear, bal anced,
bright and sat u rated ex te rior world that is brought closer to mind. Rarely do I add to my im ages, but I of ten do high light im por tant
de tails and min i mize dis tract ing el e ments.

 I am hon ored to be part of this im por tant com pe ti tion.

An open door pol icy.

Artist: Jim Van Slyke

Me dia: Pho tog ra phy

Size: 12"W x 8"H

Artist State ment

Jim Van Slyke - Artist State ment.

  I am an im pa tient pho tog ra pher in, what a dear friend calls, the Great Un fold ing. I
rarely spend more than a cou ple of min utes with a sub ject. I fall in love with a scene for just a mo ment, and then I move on. There’s
al ways some thing new to dis cover just ahead. The sub jects are not of my choos ing but, of ten, scream out for at ten tion. I am only
there to doc u ment the mo ment. I see my self as a fa cil i ta tor for com mu ni ca tion be tween the sub ject and viewer. I leave it to the
viewer to de fine their own ex pe ri ence.

 My process does not dif fer en ti ate be tween the nat u ral and the built en vi ron ment. I take what I see, al low ing light, ge om e try and
color to guide me. As a straight for ward pho tog ra pher, I try to stay true to the sub ject at hand, cre at ing an of ten clear, bal anced,
bright and sat u rated ex te rior world that is brought closer to mind. Rarely do I add to my im ages, but I of ten do high light im por tant
de tails and min i mize dis tract ing el e ments.

 I am hon ored to be part of this im por tant com pe ti tion.
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Omi nous evening. Pt. Is abel Dog Park. Rich mond, CA

Artist: Jim Van Slyke

Me dia: Pho tog ra phy

Size: 12"W x 15"H

Artist State ment

Jim Van Slyke - Artist State ment.

  I am an im pa tient pho tog ra pher in, what a dear friend calls, the Great Un fold ing. I
rarely spend more than a cou ple of min utes with a sub ject. I fall in love with a scene
for just a mo ment, and then I move on. There’s al ways some thing new to dis cover just
ahead. The sub jects are not of my choos ing but, of ten, scream out for at ten tion. I am
only there to doc u ment the mo ment. I see my self as a fa cil i ta tor for com mu ni ca tion
be tween the sub ject and viewer. I leave it to the viewer to de fine their own ex pe ri ence.

 My process does not dif fer en ti ate be tween the nat u ral and the built en vi ron ment. I
take what I see, al low ing light, ge om e try and color to guide me. As a straight for ward
pho tog ra pher, I try to stay true to the sub ject at hand, cre at ing an of ten clear, bal- 
anced, bright and sat u rated ex te rior world that is brought closer to mind. Rarely do I

add to my im ages, but I of ten do high light im por tant de tails and min i mize dis tract ing el e ments.

 I am hon ored to be part of this im por tant com pe ti tion.

I see you, too, red aeo nium.

Artist: Jim Van Slyke

Me dia: Pho tog ra phy

Size: 12"W x 16"H

Artist State ment

Jim Van Slyke - Artist State ment.

  I am an im pa tient pho tog ra pher in, what a dear friend calls, the Great Un fold ing. I
rarely spend more than a cou ple of min utes with a sub ject. I fall in love with a scene
for just a mo ment, and then I move on. There’s al ways some thing new to dis cover just
ahead. The sub jects are not of my choos ing but, of ten, scream out for at ten tion. I am
only there to doc u ment the mo ment. I see my self as a fa cil i ta tor for com mu ni ca tion
be tween the sub ject and viewer. I leave it to the viewer to de fine their own ex pe ri ence.

 My process does not dif fer en ti ate be tween the nat u ral and the built en vi ron ment. I
take what I see, al low ing light, ge om e try and color to guide me. As a straight for ward
pho tog ra pher, I try to stay true to the sub ject at hand, cre at ing an of ten clear, bal- 
anced, bright and sat u rated ex te rior world that is brought closer to mind. Rarely do I
add to my im ages, but I of ten do high light im por tant de tails and min i mize dis tract ing

el e ments.

 I am hon ored to be part of this im por tant com pe ti tion.
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The fi nal kiss. Burn scar from the June 23, 2022 fire at Pleasan ton Ridge.

Artist: Jim Van Slyke

Me dia: Pho tog ra phy

Size: 9"W x 16"H

Artist State ment

Jim Van Slyke - Artist State ment.

  I am an im pa tient pho tog ra pher in, what a dear friend calls, the Great Un fold ing. I
rarely spend more than a cou ple of min utes with a sub ject. I fall in love with a scene
for just a mo ment, and then I move on. There’s al ways some thing new to dis cover just
ahead. The sub jects are not of my choos ing but, of ten, scream out for at ten tion. I am
only there to doc u ment the mo ment. I see my self as a fa cil i ta tor for com mu ni ca tion
be tween the sub ject and viewer. I leave it to the viewer to de fine their own ex pe ri ence.

 My process does not dif fer en ti ate be tween the nat u ral and the built en vi ron ment. I
take what I see, al low ing light, ge om e try and color to guide me. As a straight for ward
pho tog ra pher, I try to stay true to the sub ject at hand, cre at ing an of ten clear, bal- 
anced, bright and sat u rated ex te rior world that is brought closer to mind. Rarely do I
add to my im ages, but I of ten do high light im por tant de tails and min i mize dis tract ing
el e ments.

 I am hon ored to be part of this im por tant com pe ti tion.

Upon re flec tion. Salton Sea, CA.

Artist: Jim Van Slyke

Me dia: Pho tog ra phy

Size: 16"W x 9"H

Artist State ment

Jim Van Slyke - Artist State ment.

 I am an im pa tient pho tog ra pher in, what a dear friend calls, the Great Un fold ing. I rarely spend more than a cou ple of min utes with
a sub ject. I fall in love with a scene for just a mo ment, and then I move on. There’s al ways some thing new to dis cover just ahead.
The sub jects are not of my choos ing but, of ten, scream out for at ten tion. I am only there to doc u ment the mo ment. I see my self as a
fa cil i ta tor for com mu ni ca tion be tween the sub ject and viewer. I leave it to the viewer to de fine their own ex pe ri ence.

 My process does not dif fer en ti ate be tween the nat u ral and the built en vi ron ment. I take what I see, al low ing light, ge om e try and
color to guide me. As a straight for ward pho tog ra pher, I try to stay true to the sub ject at hand, cre at ing an of ten clear, bal anced,
bright and sat u rated ex te rior world that is brought closer to mind. Rarely do I add to my im ages, but I of ten do high light im por tant
de tails and min i mize dis tract ing el e ments.

 I am hon ored to be part of this im por tant com pe ti tion.
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Plen ti ful pe tro leum. Alameda, CA

Artist: Jim Van Slyke

Me dia: Pho tog ra phy

Size: 16"W x 20"H

Artist State ment

Jim Van Slyke - Artist State ment.

  I am an im pa tient pho tog ra pher in, what a dear friend calls, the Great Un fold ing. I
rarely spend more than a cou ple of min utes with a sub ject. I fall in love with a scene
for just a mo ment, and then I move on. There’s al ways some thing new to dis cover just
ahead. The sub jects are not of my choos ing but, of ten, scream out for at ten tion. I am
only there to doc u ment the mo ment. I see my self as a fa cil i ta tor for com mu ni ca tion
be tween the sub ject and viewer. I leave it to the viewer to de fine their own ex pe ri ence.

 My process does not dif fer en ti ate be tween the nat u ral and the built en vi ron ment. I
take what I see, al low ing light, ge om e try and color to guide me. As a straight for ward
pho tog ra pher, I try to stay true to the sub ject at hand, cre at ing an of ten clear, bal- 
anced, bright and sat u rated ex te rior world that is brought closer to mind. Rarely do I

add to my im ages, but I of ten do high light im por tant de tails and min i mize dis tract ing el e ments.

 I am hon ored to be part of this im por tant com pe ti tion.

Eh

Artist: Cedric Vu

Me dia: pho to graph

Artist State ment

Taken on a stroll in San Deigo, Cal i for nia. An un housed per son sparked a con ver sa tion
with me, and as we ex changed pleas antries, I asked to snap a photo.
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JO #138

Artist: Craig Scof fone

Me dia: pho tog ra phy

Size: 11"W x 15"H x 1"D

Santa Cruz Moun tains 4, #85b

Artist: Craig Scof fone

Me dia: pho tog ra phy

Size: 20"W x 16"H x 1"D

Fun

Artist: Kath leen Oli val

Me dia: Pho tog ra phy

Artist State ment

The first week in Sep tem ber I was in Alaska to pho tog ra phy Coastal Brown Bears fish- 
ing for Salmon. This bear took a break from eat ing and de cided it was play time.

I see You

Artist: Kath leen Oli val

Me dia: Pho tog ra phy

Artist State ment

The Golden Mon keys are found in bam boo for est in Africa. They share the space with
Sil ver back Go ril las. This Golden mon key stole my heart.
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Be com ing a Flower

Artist: Gin nie CHABRE

Me dia: Pho to graph

Size: 6"W x 9"H

Blown Away

Artist: Gin nie CHABRE

Me dia: Pho to graph

Size: 10"W x 8"H

Artist State ment

I'm an op por tunis tic pho tog ra pher. My sub ject mat ter varies greatly, as I am at tracted
to just about any thing in ter est ing; i-phone at the ready - al ways in my pocket. Hope
you all en joy the flot sam and jet sam I col lected in my eyes as I toured around the var- 
i ous neigh bor hoods of our beau ti ful Bay Area.

Con tem pla tion

Artist: Gin nie CHABRE

Me dia: Pho to graph

Size: 9"W x 10"H

Artist State ment

I'm an op por tunis tic pho tog ra pher. My sub ject mat ter varies greatly, as I am at tracted
to just about any thing in ter est ing; i-phone at the ready - al ways in my pocket. Hope
you all en joy the flot sam and jet sam I col lected in my eyes as I toured around the var- 
i ous neigh bor hoods of our beau ti ful Bay Area.
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Emerg ing Bird

Artist: Gin nie CHABRE

Me dia: Pho to graph

Size: 10"W x 12"H

Artist State ment

I'm an op por tunis tic pho tog ra pher. My sub ject mat ter varies greatly, as I am at tracted
to just about any thing in ter est ing; i-phone at the ready - al ways in my pocket. Hope
you all en joy the flot sam and jet sam I col lected in my eyes as I toured around the var- 
i ous neigh bor hoods of our beau ti ful Bay Area.

Glam orous Bug

Artist: Gin nie CHABRE

Me dia: Pho to graph

Size: 10"W x 12"H

Artist State ment

I'm an op por tunis tic pho tog ra pher. My sub ject mat ter varies greatly, as I am at tracted
to just about any thing in ter est ing; i-phone at the ready - al ways in my pocket. Hope
you all en joy the flot sam and jet sam I col lected in my eyes as I toured around the var- 
i ous neigh bor hoods of our beau ti ful Bay Area.
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Shad ows on the Walk way

Artist: Gin nie CHABRE

Me dia: Pho to graph

Size: 10"W x 12"H

Artist State ment

I'm an op por tunis tic pho tog ra pher. My sub ject mat ter varies greatly, as I am at tracted
to just about any thing in ter est ing; i-phone at the ready - al ways in my pocket. Hope
you all en joy the flot sam and jet sam I col lected in my eyes as I toured around the var- 
i ous neigh bor hoods of our beau ti ful Bay Area.

Shad ows on the Wall

Artist: Gin nie CHABRE

Me dia: Pho to graph

Size: 12"W x 10"H

Artist State ment

I'm an op por tunis tic pho tog ra pher. My sub ject mat ter varies greatly, as I am at tracted
to just about any thing in ter est ing; i-phone at the ready - al ways in my pocket. Hope
you all en joy the flot sam and jet sam I col lected in my eyes as I toured around the var- 
i ous neigh bor hoods of our beau ti ful Bay Area.

The Cen ter

Artist: Gin nie CHABRE

Me dia: Pho to graph

Size: 10"W x 11"H

Artist State ment

I'm an op por tunis tic pho tog ra pher. My sub ject mat ter varies greatly, as I am at- 
tracted to just about any thing in ter est ing; i-phone at the ready - al ways in my
pocket. Hope you all en joy the flot sam and jet sam I col lected in my eyes as I toured
around the var i ous neigh bor hoods of our beau ti ful Bay Area.
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SF Chi na town

Artist: Louis Cu neo

Me dia: Pho tog ra phy

Size: 16"W x 20"H

Cov ered Pier at Berke ley's Aquatic Park

Artist: Louis Cu neo

Me dia: Pho tog ra phy

Size: 20"W x 16"H

Golden Ramp at the Berke ley Ma rina

Artist: Louis Cu neo

Me dia: Pho tog ra phy

Size: 20"W x 16"H

Oak land Glow

Artist: Louis Cu neo

Me dia: Pho tog ra phy

Size: 20"W x 16"H
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Eter nal

Artist: Louis Cu neo

Me dia: Pho tog ra phy

Size: 20"W x 16"H

Sky over Gilman Street, Berke ley

Artist: Louis Cu neo

Me dia: Pho tog ra phy

Size: 20"W x 16"H
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LGBTQ+ Artists
Win ner

The Ju ror’s Choice for the win ning im age is “Dani with Daf fodils” by Laura Ves per tine

Hon or able Men tions

“Pro file of leather” by Miguel Cam- 
pos

“Self Por trait of a Mor tal Man” by
Ray Gon za lez

LGBTQ+ Artists
This is for artists who iden tify as LGBTQ+ and is open to many dif fer ent me dia. If you feel this group de scrip tion does not rep re sent
you, this is the fourth year of the prize, and it will be evolv ing in the next year and ev ery year af ter to work to give all artists in the Bay
Area a place they feel is ap pro pri ate. Your art work can also be en tered in more than one cat e gory. Please SIGN UP to par tic i pate.
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If you are a Viewer and vis i tor, please take a look be low at some of the art that has been cre ated in the 9 coun ties of the Bay Area
plus Sacra mento and Santa Cruz coun ties in this first ever Bay Area re gional art prize. There are other cat e gories you will find very
in ter est ing, please visit this one and all the oth ers as well.

And if you are a viewer, please con sider do nat ing a tax-de ductible do na tion or pur chase a print from some other Bay Area artists
who want to sell some of their work to help fund this first ever re gional Prize for Art!

If you are an artist and wish to par tic i pate in the Prize, you may up load up to eight (8) of your works of art for $10 each. Your work
will be re viewed and then placed im me di ately up on this web site for ev ery one to see, in this or one of the other ju ried cat e gories, as
you choose. All work will then be el i gi ble for a Win ning Prize or Hon or able Men tion.

There will be one win ner at $500 and an es say plus 2 hon or able men tions at $100 each! The awards will be cash awards or a gift
cer tifi cate to a Bay Area store spe cial iz ing in art-re lated ser vices. As well all the work seen here will be el i gi ble for 2 more voted
awards, to be voted on af ter the Prize for Art closes on No vem ber 14 un til No vem ber 25!

Artists may en ter more than one cat e gory. Each cat e gory is awarded sep a rately. Each artist is el i gi ble for one award per cat e gory.
Works that have won in the pre vi ous Prizes for Art are not el i gi ble for the 2024 Sheri dan Prize for Art. The Win ner and Hon or able Men- 
tions will be shown here af ter they are cho sen as close to No vem ber 25 as pos si ble! Please come back of ten to see the many and
var ied works of art and af ter wards to see the re sults. Good luck, ev ery one!

LGBTQ+ Artists Ju ror - Javier Perez
Cur ricu lum Vi tae

Javier Perez was born in Sacra mento, Cal i for nia and has been a res i dent of the San Fran cisco Bay
Area for over 54 years. He stud ied at the Cal i for nia Col lege of Arts and Crafts, re ceiv ing his BA de gree.

Af ter trav el ing to Eu rope for a year, he be gan his ca reer in jew elry de sign and fab ri ca tion even tu ally
work ing with lead ing de sign firms in San Fran cisco. His av o ca tion and pas sion how ever have al ways
fo cused on clay and fig u ra tive de sign hav ing been in spired by Vi ola Frye, Art Nel son and Pe ter Van- 
den berge. His work of ten in cludes lat inx cul tural is sues and story telling in flu enced by his own jour ney
as a child of Mex i can im mi grants and his ex pe ri ence as a gay artist.

He has ex hib ited his work at the John Nat soulas Gallery in Davis, the Mis sion Cul tural Cen ter in San Fran cisco, the ACCI Gallery in
Berke ley and the ACGA ex hi bi tion in Palo Alto among oth ers. Pa trons who have com mis sion his work in clude lo cal and in ter na tional
col lec tors as well as lo cal pri vate col lec tors. His work has been fea tured in Amer i can Craft and the San Fran cisco Chron i cle. He was
awarded the Ju ror's Choice for LGBTQ+ Artists and Hon or able Men tion for Sculp ture by the Sheri dan Prize for Art in 2024.

He re cently re turned to Sacra mento with his part ner and will con tinue his work at his home stu dio.
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LGBTQ+ Artists - Es say on the Win ning En try

“Dani with Daf fodils” by Laura Ves per tine

This work clearly rep re sents a vi sion of self ex pres sion; un abashed, open, sen sual, and a self-re flec tive “take me for who I am” dec- 
la ra tion.

She is pen sive in pose, ac knowl edg ing her phys i cal be ing with hands on, but also will ing to ex pose all parts of her in ner and outer
self. The use of bril liant back ground color with daf fodils, sym bol iz ing re birth and new be gin nings, frames the del i cate use of flesh
tones and shad ing re in forc ing the mes sage. The choice of flow ers also en hance the sen sual na ture of the work.

The artists tech nique in com po si tion and color makes a bold state ment that is at the same time sen si tive and vul ner a ble. Her com- 
men tary ex pands upon her in ten tion with this paint ing, but that mes sage is also clearly rep re sented in the work. Beau ti fully ex e- 
cuted.



166

LGBTQ+ Artists

Tongue Wag ger 12

Artist: JOSEPH AB BATI

Me dia: Gouache on can vas

Size: 25.25"W x 25.25"H x 1.5"D

Artist State ment

Tongues Out is a vi brant and cheeky se ries cap tur ing men in a pose fa mil iar to to- 
day’s selfie cul ture—stick ing out their tongues. This play ful ges ture is both hu mor ous
and bold, with roots in de fi ance and self-ex pres sion. In each paint ing, heads pop out
from bright, pas tel back grounds, rem i nis cent of a lively "Whack-A-Mole" game, each
fig ure ex ud ing a spirit that is both ir rev er ent and de light fully hu man. The tongue here
serves as a play ful, phal lic sym bol—an in stru ment of plea sure and mis chief, of ten hid- 
den due to its as so ci a tion with dis ap proval or rude ness.

The men in Tongues Out sub vert these taboos, us ing their tongues to ex press a care free con fi dence that res onates with queer cul- 
ture’s em brace of shame less ex pres sion. Yet, the works are uni ver sal in their hu mor, cap tur ing a com mon im pulse to tease, play,
and defy in our own unique ways. With vi brant col ors and pop ping fig ures, this se ries is a cel e bra tion of shared hu man ity, show ing
how a sin gle, silly ges ture can en cap su late joy, free dom, con nec tion, and de fi ance.

Self Por trait of a Mor tal Man

Artist: Ray Gon za lez

Me dia: Linoleum Re lief with oil ink on pa per

Size: 26"W x 32"H

Artist State ment

This piece is about how life con tin ues when all hope seems lost. I started this se ries
while com ing to terms with the re al ity that, as a chron i cally-ill/dis abled per son, my
prox im ity to the Amer i can Health care sys tem was go ing to kill me. Now I cre ate this
self por trait with the knowl edge that as a trans per son the cur rent po lit i cal regime
would like to make sure I get there sooner. How ever, trans bod ies and dis abled bod ies
are buried all over this earth, and their spir its live on in the world around us, in the in- 
ter con nec tion of each of us. I want these works to say “Go ahead. Kill me. I know you
want to. But guess what? I’m not go ing any where. My flow ers will al ways bloom."
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Pro file of leather

Artist: Miguel Cam pos

Me dia: Pen cil on pa per

Size: 11.5"W x 16.5"H

Artist State ment

This por trait high lights the con fi dence and pres ence em a nat ing from the leather
wear ing com mu nity, high light ing tex tures, light and shadow cre ated with pen cil work
and erasers only.

LA Mu ral

Artist: Lau rent Le Gour ri erec

Me dia: Pho tog ra phy

Artist State ment

Even though I live in the Bay Area, I fre quently visit Los An ge les. I par tic u larly like the vi- 
brancy of the city. Here on Mel rose Av enue, I asked my part ner to pose in front of a
mu ral



168

Play ing The Heart Strings

Artist: Artemis Schatzkin

Me dia: graphic / ink/ gouache

Size: 26"W x 38"H x 1"D

Artist State ment

This se ries is fo cuses on my feel ings of my soul not be ing specif i cally hu man. I’m us- 
ing the word “soul” as short hand for the deep est in ner part of me. In side me, I feel a
hy brid ity and rec i proc ity be tween my hu man self and other an i mals. I’m sure there
are other peo ple who feel this way, but I have yet to meet them. It’s hard to de scribe in
words, so I have been us ing my art to at tempt to ex press this. 
 
This scrub jay vis its me on al most a daily ba sis. There’s some thing pro found about
be friend ing wild an i mals.

Al though I have a strong men tal im age for each piece when I be gin, there is much
room im pro vi sa tion and ex per i men ta tion.

Have a Heart Thief

Artist: Artemis Schatzkin

Me dia: graphite / ink / gouache

Size: 26"W x 38"H x 1"D

Artist State ment

This se ries is fo cuses on my feel ings of my soul not be ing specif i cally hu man. I’m us- 
ing the word “soul” as short hand for the deep est in ner part of me. In side me, I feel a
hy brid ity and rec i proc ity be tween my hu man self and other an i mals. I’m sure there
are other peo ple who feel this way, but I have yet to meet them. It’s hard to de scribe in
words, so I have been us ing my art to at tempt to ex press this. 
 
Who doesn’t have their heart stolen when they look at Sea Ot ters? The last time I saw
one in the wild was a few years ago and I still think about that magic mo ment.

Al though I have a strong men tal im age for each piece when I be gin, there is much
room im pro vi sa tion and ex per i men ta tion.

No Up or Down

Artist: Artemis Schatzkin

Me dia: graphite / gouache /ink

Size: 18"W x 14"H x 10"D

Artist State ment

These will be based on the daily im ages of deep-sea crea tures from MBARI rover of
the Mon terey Bay Aquar ium. Even though these an i mals live on the same planet as us,
they live in a dif fer ent world. Liv ing in an en vi ron ment of dim to no light, dif fer ent pres- 
sure, and dif fer ent gases they are fur ther away in some ways than Mars. I can never

go to their world and they can never go to mine, ex cept in my imag i na tion where we have a friendly in ter ac tion. 
 
This Pearl Oc to pus and the this hand can be above, be low or next to each other de pend ing how you ro tate the im age.
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Jupiter

Artist: Lea Mag dan gal

Me dia: Char coal and col lage

Size: 24"W x 36"H

Artist State ment

San Fran cisco na tive artist who trav els to ex plore cul tural and spir i tual di ver sity. Driven
by ab sorb ing en ergy and emo tion from dif fer ent land scape and en vi ron ments.
Blessed with time and space

Phosphenes

Artist: Cedric Vu

Me dia: Acrylic yarn on cot ton

Size: 53"W x 72"H x 2"D
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Touch Sky

Artist: Andie Yao

Me dia: Oil on can vas

Size: 8"W x 10"H x 1"D

Artist State ment

A dis play of con fi dence and aes thetic ap peal is not al ways to be taken at face value.
Of ten, be hind a beau ti ful face is an in jured soul — hop ing to find so lace, joy, and some
ex ter nal val i da tion through their day-to-day strug gles. How ever, these hid den facts
do not make the aes thet ics of a per son shal low nor less at trac tive. Quite the op po- 
site. 

A mo ment of Wit ness ing.

Artist: Nelli Var avva

Me dia: Wa ter color, mixed tech nique

Size: 16"W x 16"H

Artist State ment

A mo ment of "Wit ness ing”. 
The mo ment of deep part ner ship, where one woman soft ens into vul ner a bil ity and the
other stands steady be side her — hold ing space, sup port ing, and qui etly wit ness ing
her beloved’s in ner storm with un wa ver ing pres ence. 
 
Nelli Var avva. Artist State ment.

I cre ate emo tion ally charged paint ings that ex plore in ti macy and vul ner a bil ity, the
com plex ity of re la tion ships— be tween body and soul, be tween mem ory and emo tion,

and be tween peo ple.

Wa ter color be came my medium of choice early on. I paint pri mar ily in the alla prima tech nique, em brac ing the nat u ral flow of wa- 
ter as a cre ative part ner. Wa ter color paint is a mix ture of wa ter and min er als, like oceans, soils, or the el e men tal makeup of our
bod ies — blood, sweat, and tears. That is bind ing my medium to hu man ex pe ri ence.

I was born in a small pa gan town in Rus sia, and grew up sur rounded by pa gan rit u als, folk sym bol ism, and a deep con nec tion to
na ture—el e ments that con tinue to echo in my artis tic lan guage.

Af ter be ing raised in a deeply tra di tional place, where con form ity was val ued over in di vid u al ity, liv ing in Cal i for nia rad i cally ex- 
panded my view of iden tity and ex pres sion. Im mersed in San Fran cisco’s sex-pos i tive and queer art scene, I be gan to re flect on my
own feel ings, pref er ences and sex u al ity, and to in te grate the themes of eroti cism to my art. My art be came emo tion ally hon est and
psy cho log i cally deep.
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Isak; 2016

Artist: Ar lene Diehl

Me dia: Com pressed char coal on pa per.

Size: 18"W x 24"H

Dani with Daf fodils

Artist: Laura Ves per tine

Me dia: oil on can vas

Size: 30"W x 48"H x 3"D

Artist State ment

Dani with Daf fodils is the re sult of an in ti mate col lab o ra tion with Dani, who guided ev- 
ery choice in how she wished to be rep re sented. She shared how grief, ag ing, and so- 
ci etal pres sures had chal lenged her sense of self, rais ing ques tions about de sire, re- 
spect, and love: “It’s easy to be lusted af ter, or even just to be a body avail able. But is
my body de sired? Re spected? Loved?” In this por trait, Dani con fronted those ques- 
tions on her own terms—choos ing what to wear and not wear, how to pose, and the
col ors and flow ers that sur rounded her, all of which held per sonal sig nif i cance. This
cre ated a space in which her body is nei ther ob jec ti fied nor ide al ized, but fully her
own—a process I was deeply hon ored to wit ness and fa cil i tate.

This paint ing con tin ues my se ries, Girl, Woman, Other, in which I col lab o rate closely
with women to cre ate as ex pan sive and di verse a col lec tion of bod ies as pos si ble
while cen ter ing each model’s agency, voice, and lived ex pe ri ence.
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Print mak ing
Win ner

The Ju ror’s Choice for the win ning im age is “Raven at Home” by Caren Cat ter all

Hon or able Men tions

“Iron Tree” by Pe ter Baczek

“Into the Breech #1” by Robynn
Smith

“Nopales” by Su san Tib bon
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“Tak ing Lib er ties: The Hor rors and
Hu man i ties of In car cer a tion” by

Katya Mc Cul loch

Print mak ing
This is the cat e gory for artists whose art work is es sen tially printed onto a rel a tively flat sur face. This can in clude mono prints, etch- 
ing, en grav ing, serig ra phy, wood block, prints of com puter gen er ated im ages and high qual ity prints of your work in other me dia. If
you iden tify as a pho tog ra pher, even though your work can be printed, please in stead en ter the Pho tog ra phy cat e gory. If you are
cre at ing work us ing AI (Ar ti fi cial In tel li gence) please en ter your work in the Ex per i men tal Art cat e gory.

If you are a Viewer and vis i tor, please take a look be low at some of the art that has been cre ated in the 9 coun ties of the Bay Area
and Sacra mento and Santa Cruz coun ties in this first ever re gional art com pe ti tion of art prizes in the Bay Area. There are other cat- 
e gories you will find very in ter est ing, please visit this one and all the oth ers as well.

And if you are a Viewer, please con sider do nat ing a tax-de ductible do na tion or pur chase a print from some other Bay Area artists
who want to sell some of their work to help fund this first ever re gional Prize for Art!

If you are an artist and wish to par tic i pate in the Prize, you may SIGN UP and then up load up to eight (8) of your works of art for $10
each. Your work will be re viewed and then placed im me di ately up on this web site for ev ery one to see. Your work will then el i gi ble for
a Win ning Prize or Hon or able Men tion.

There is one win ning work of art at $500 and an es say and 4 hon or able men tions at $100 each for this cat e gory! The awards are
cash awards or a gift cer tifi cate to a Bay Area store spe cial iz ing in art-re lated ser vices for the Print mak ing Artists’ group. As well all
the work sub mit ted here is el i gi ble for 2 more voted awards, voted on af ter the Prize for Art closes No vem ber 14 and an nounced as
close to No vem ber 25 as pos si ble!

Artists may en ter more than one cat e gory. Each cat e gory is awarded sep a rately so that artists are not com pet ing with all the other
par tic i pat ing artists, but only those in the cat e gory in which you have up loaded any in di vid ual work of art. Each artist is el i gi ble for
one award per cat e gory. Works that have won in the pre vi ous Prize for Art are not el i gi ble for the 2024 Sheri dan Prize for Art. The
Prize for Art ends No vem ber 14. The Win ner and Hon or able Men tions will then be shown here! Please also come back of ten to see the
works be ing sub mit ted and the prize re sults. Good luck, ev ery one!

Print mak ing Ju ror - Sylvia Solochek Wal ters
Cur ricu lum Vi tae

Sylvia Solochek Wal ters re ceived her MFA from the Uni ver sity of Wis con sin-Madi son. Her wood cuts
have been shown in nu mer ous na tional/in ter na tional ex hi bi tions and have won many awards – in- 
clud ing Hon ors in 2014 for Tra di tion in Print mak ing from the South ern Graph ics Coun cil In ter na tional
con fer ence in San Fran cisco. Wal ters be gan teach ing in 1963 and sub se quently taught at large and
small, pub lic and pri vate col leges, art schools and uni ver si ties in dif fer ent parts of the coun try. Even- 
tu ally, she set tled in St. Louis, where she taught at the Uni ver sity of Mis souri at St. Louis (UMSL) and
founded the art de part ment. She be came the de part ment's first (and third) Chair as well as its
Gallery Di rec tor for 10 years. In 1984, she was in vited to be come a fac ulty mem ber and per ma nent
Chair of the art de part ment at San Fran cisco State Uni ver sity. With the ex cep tion of two years dur ing

which time she served as Act ing Dean of the Col lege of Cre ative Arts at SFSU, she re mained in that po si tion for twenty years un til
her work ing re tire ment in 2004, af ter which she taught re lief print mak ing for five years and was awarded Pro fes sor Emerita sta tus in
2009.
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Aside from her ad min is tra tive re spon si bil i ties at SFSU, Wal ters also taught grad u ate sem i nars and un der grad u ate cour ses in print- 
mak ing at the uni ver sity. An im por tant com po nent to her forty-five year aca demic and pro fes sional ca reer was ser vice to the field.
She was vis it ing artist and lec turer at var ied col leges and uni ver si ties, was a fre quent pan elist and led na tional work shops for such
or ga ni za tions as the Col lege Art As so ci a tion and the Na tional As so ci a tion of Schools of Art and De sign. She was an aca demic pro- 
gram eval u a tor for NASAD, or ga nized na tional con fer ences, and of ten served on boards and nu mer ous com mit tees for lo cal and
na tional pro fes sional and aca demic groups. She served on the Cal i for nia So ci ety of Print mak ers Cen ten nial Com mit tee and cur- 
rently serves on the Board of the Kala Art In sti tute in Berke ley. In 2013 she was As sis tant Ed i tor (along with ed i tor Maryly Snow) for
Cal i for nia So ci ety of Print mak ers: One Hun dred Years 1913-2013, an award-win ning pub li ca tion pro duced to cel e brate the cen ten- 
nial of the CSP. The book was re-edited and reis sued as an e-book in 2015. More re cently she and Snow edited a 50th An niver sary
book for the Kala Art In sti tute - not yet in print as of Sep tem ber 2025.

Wal ters’ work is held in the col lec tions of the Mil wau kee, St Louis, Oak land and Tweed Art Mu se ums; the San Fran cisco Fine Arts Mu- 
seum Achen bach Foun da tion for Graphic Arts; The Li brary of Con gress; the Mil wau kee and Ju dah Magnes Mu se ums of Jew ish Art;
the Chazen Mu seum of Art; the de Sais set Mu seum Santa Clara, the New York Pub lic Li brary; the col lec tion of Chin Hsaio-Yi, Di rec tor,
Na tional Palace Mu seum of Tai wan; the US In for ma tion Agency; and many Uni ver sity, Col lege, pri vate and cor po rate col lec tions.
She is cur rently rep re sented by the Kala Art In sti tute Gallery in Berke ley and the An nex Gal leries in Santa Rosa, Cal i for nia.

Print mak ing - Es say on the Win ning En try

“Raven at Home” by Caren Cat ter all

Al though mod est in size at 12” x 9”, Caren Cat ter all’s in taglio print, Raven at Home, is filled with imag i na tive and cap ti vat ing story-
telling that gives it an al lur ing power which draws the viewer in close and makes the print seem larger than it is. Tech ni cally, the
piece was etched on a cop per plate and inked à la Poupée – an his toric print ing tech nique that in volves ap ply ing mul ti ple col ors
on the plate by hand, with small cloth pads, and run ning it only once through the press. Ev ery print in the edi tion will un doubt edly
have slight dif fer ences of tone from one to the other giv ing each a per son al ized “hand-made” qual ity.

Ms Cat ter all de scribes her con tent like this – “Raven sips his tea,”she says, “and looks out the win dow of his tree house, en joy ing the
trin kets he has gath ered.” Yes, that might suf fice as a thumb nail sketch of what the viewer en coun ters. But what cap ti vates are her
im mac u late draw ing skills and mas ter ful de ci sions han dling color and com po si tion. Raven com mands at ten tion be cause of the
artist’s care ful ren der ing of his feath ery torso, with his right wing clasp ing his teacup and his left rest ing on the arm of his sin u ous
carved wooden chair – legs rest ing on a neatly rolled rug tucked be neath his feet. Be side him, Raven’s wooden teapot re sides on a
round wooden ta ble – a small cut log mounted on four metal legs. The view out of his arched win dow of a ser pen tine tree limb is
par tially ob scured by Raven’s col lec tion of hang ing or na ments. Be hind him on the wall is a por trait – likely de pict ing friends or fam- 
ily. And on the floor nearby, his furry com pan ion – a docile pet red fox – snoozes com fort ably on a braided oval rug that echos the
curves of the win dow.
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Raven im me di ately cap tures our at ten tion in this de light ful piece thanks to his com mand ing size, to the dra matic darks and lights
that draw our at ten tion to his “face,” to Ms Cat ter all’s de ci sion to ren der him in del i cate shades of ul tra ma rine blue, and wrap him in
con trast ing tones of pale and cool um ber browns. “Rey nard” is the ex cep tion. He is de scribed in an equally light, but warm si enna
tone that also draws at ten tion to him asleep in the lower cor ner, and sug gests his im por tance to Raven. What ul ti mately makes this
piece amus ing and re lat able is, of course, its an thro po mor phic char ac ter. The artist has given us an out sized imag i nary bird with a
hu man life style that makes him so re lat able that we can join him at tea, won der what his thoughts are in his comfy cor ner, and
long to ten derly touch the sweet sleep ing pet at his feet.
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Print mak ing

Night mare

Artist: Char lene Steen

Me dia: Mono type with chine colle

Size: 21"W x 17"H x 1"D

Reverie

Artist: Char lene Steen

Me dia: Mono type

Size: 21"W x 17"H x 1"D

AW CON TRER

Artist: David Berks

Me dia: COP PER SHEET

Size: 30"W x 40"H

Artist State ment

ALL MY WORK IS IN SPIRED AB STRACT AN THRO PO MOR PHIC ART WORK OPEN TO IN FI NITE
SUG GES TION, I.E., THE MUSE. MY IN TEN TION IS HID DEN FROM ME UN TIL I FIN ISH THE WORK.
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PHAS ING GG 88

Artist: David Berks

Me dia: MIXED ME DIA: COP PER SHEET, CHEM I CALS, DIG I TAL PHOTO AND PRINT

Size: 30"W x 30"H

Artist State ment

ALL MY WORK IS IN SPIRED AB STRACT AN THRO PO MOR PHIC ART WORK OPEN TO IN FI NITE
SUG GES TION, I.E., THE MUSE. MY IN TEN TION IS HID DEN FROM ME UN TIL I FIN ISH THE WORK

T37 3D42502

Artist: David Berks

Me dia: MIXED ME DIA: COP PER SHEET, CHEM I CALS, DIG I TAL PHOTO AND PRINT

Size: 32"W x 42"H

Artist State ment

SHERI DAN ART PRIZE COPY

ALL MY WORK IS IN SPIRED AB STRACT AN THRO PO MOR PHIC ART WORK OPEN TO IN FI NITE
SUG GES TION, I.E., THE MUSE. MY IN TEN TION IS HID DEN FROM ME UN TIL I FIN ISH THE WORK.

MEDIUM WELL SHOW

Artist: David Berks

Me dia: MIXED ME DIA: COP PER SHEET, CHEM I CALS, DIG I TAL PHOTO AND PRINT

Size: 32"W x 42"H

Artist State ment

ALL MY WORK IS IN SPIRED AB STRACT AN THRO PO MOR PHIC ART WORK OPEN TO IN FI NITE
SUG GES TION, I.E., THE MUSE. MY IN TEN TION IS HID DEN FROM ME UN TIL I FIN ISH THE WORK.
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Heart de Pomme

Artist: Ray Gon za lez

Me dia: Linoleum re lief with oil ink and gold leaf on pa per

Size: 15"W x 18"H

Artist State ment

The hu man body is part of the nat u ral world so it is helped best by na ture. "Heart de
Pomme" re flects the strength and re silience of the hu man heart and the im por tance
of an tiox i dant rich fruits for your heart health.

Tak ing Lib er ties: The Hor rors and Hu man i ties of In car cer a tion

Artist: Katya Mc Cul loch

Me dia: Linoleum block print, hand-carved and hand-printed on Okawara mul berry
pa per, col lab o ra tion of Just Artists, in clud ing Katya Mc Cul loch.

Size: 36"W x 36"H

Artist State ment

TAK ING LIB ER TIES                                                                              

JUST ARTISTS:  Henry Frank, Nicola Bucci, Gary Har rell, Isiah Daniels,

               Fe lix Lucero, Katya Mc Cul loch, Beth Thie len, Art Hazel wood

Hand-printed linocut on Okawara     

In 2023, artist Henry Frank se cured fund ing from the William James As so ci a tion and
the Art for Jus tice Fund to pro vide op por tu ni ties for artists com ing out of the Cal i for nia carceral sys tem to con nect with a sup port- 
ive com mu nity of artists. The JUST ARTISTS group was formed con sist ing of William James As so ci a tion teach ing artists and pro- 
gram alumni from the San Quentin Prison Arts Project. Many of these artists had met in 2008 when print maker Art Hazel wood in tro- 
duced a steam roller print op por tu nity to in car cer ated stu dents in a San Quentin block print ing class taught by Katya Mc Cul loch.
Since then, most of the stu dents had been re leased from prison, and those who could be lo cated were in vited to join JUST ARTISTS
and a new it er a tion of the steam roller print ing project.

JUST ARTISTS gath ered in June 2023 at Art Hazel wood’s stu dio in Rich mond and reg u larly con nected over the next ten months to
plan, cre ate, and present the Tak ing Lib er ties se ries of work. Tak ing the theme “The Hor rors and Hu man i ties of In car cer a tion,” re turn- 
ing res i dents and their for mer in struc tors col lab o rated on linoleum cut works that were printed with a steam roller at a spe cial event
held at Di a blo Val ley Col lege on Tues day, March 26, 2024.

Henry Frank re flects on the project, “Art’s stu dio in Rich mond be came an oa sis from the ev ery day re spon si bil i ties, chal lenges, and
stres sors, just like the Arts in Cor rec tions stu dio in San Quentin. Not that we were run ning or avoid ing them, but while in these stu- 
dios, we fo cused on the art, the process, the other artists, and their lives. As art was be ing cre ated, we were giv ing and re ceiv ing
sup port for each other with the chal lenges and cel e bra tions in each other’s lives. Just like the stu dio in San Quentin, art was the
rea son for gath er ing, but com mu nity, com pas sion, and vul ner a bil ity en cour aged us to stay.”
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Made In Amer ica

Artist: Katya Mc Cul loch

Me dia: Linocut, 18"x12", Cran field black ink, on Okawara mul berry pa per

Size: 12"W x 18"H

Artist State ment

I am a print maker as my pri mary me dia, work ing mostly in wood cut and linoleum
carv ing. For 20 years I have taught print mak ing at San Quentin. This has given me di- 
rect ex pe ri ence with the way our na tion uses in car cer ated peo ple as a mod ern form
of slav ery to pro duce "Made In Amer ica" la bels as a way of keep ing com pet i tive with
off-shore la bor. In this print Lady Lib erty is chained and locked, with no arms to reach
the key that hangs from a spike of her tiara. She also has a coin slot where an ea gle is
drop ping coins and a long line of im pov er ished peo ple lead ing into her caged torso.

Pro tect This Ves sel / Tur bu lent Times

Artist: Katya Mc Cul loch

Me dia: Wood cut, hand-col ored with wa ter color on Arches Aquarelle 300g pa per

Size: 18"W x 24"H

Artist State ment

This print was con ceived, carved, and printed at a time when we were hav ing the
largest wild fires and sub se quent flood ing in Cal i for nia his tory. In the mid dle of the im- 
age is a tiny artist paint ing at an easel on a wooden raft. This is my refuge in try ing
times.
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Swim ming to the Sun

Artist: Neil Mur phy

Me dia: Print plus mixed me dia

Size: 16"W x 30"H x 1"D

Artist State ment

This mixed me dia print shows an ab stracted fishy swim ming to ward a shin ing sun.
The fish is happy! She is say ing "Fol low me! I'll take you from the crazy un happy world
to a brighter uni verse."

And... I, the artist, will do as she sug gests! :-)

I Know. I'm Dif fer ent

Artist: Neil Mur phy

Me dia: Print

Size: 12"W x 12"H x 0.5"D

Artist State ment

This be ing is dif fer ent. It's suf fer ing. It needs help. Send some one who un der stands.

Bird with Kite

Artist: Neil Mur phy

Me dia: A print that is fin ished with hand-painted em bel lish ments

Size: 12"W x 12"H x 0.5"D

Artist State ment

This bird finds peace by fly ing kites. Wanna join him?
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Cranes Fly ing

Artist: Neil Mur phy

Me dia: Print that has been hand-em bel lished af ter print ing.

Size: 36"W x 36"H x 1"D

Artist State ment

These cranes are feel ing their free dom. The sky is the limit. Asian in flu ence is felt in the
rep re sen ta tions of bam boo and fold ing screens.

Tomato

Artist: Su san Tib bon

Me dia: In taglio w/wa ter color

Size: 9"W x 24"H

Artist State ment

Singer song writer Guy Clark wrote: "There's only two things that money can't buy.
That's true love and home grown toma toes." (Can you find the gar den in sect in this
im age?)
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Starry Nosed Mole in a POTATO patch

Artist: Su san Tib bon

Me dia: In taglio w/wa ter color

Size: 9"W x 24"H

Artist State ment

A mole in a potato patch is the epit ome of hap pi ness!

Nopales

Artist: Su san Tib bon

Me dia: In taglio w/wa ter color

Size: 9"W x 24"H

Artist State ment

The tiny Jer oba rat seeks pro tec tion amid the Nopales spines and we mar vel at the
sky be fore a storm.



183

Egg plant

Artist: Su san Tib bon

Me dia: In taglio w/wa ter color

Size: 9"W x 24"H

Artist State ment

The tiny la dy bugs are a wel come guest to the gar den. They are an in te gral part of an
In te grated Pest Man age ment (IPM) pro gram.

Saguaro Cac tus

Artist: Su san Tib bon

Me dia: In taglio w/wa ter color

Size: 9"W x 24"H

Artist State ment

Mois ture in this iconic cac tus has saved many a life...hu man and non-hu man. The
pol li na tion of the night flow er ing cac tus is done by noc tur nal bats. This calls at ten tion
to the sym bi otic re la tion ship be tween di ver gent life forms.
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Uni corn Gourd

Artist: Su san Tib bon

Me dia: In taglio w/wa ter color

Size: 9"W x 24"H

Artist State ment

Some times, gar den vis i tors are less than wel come, but their charm wins out.

I CAN NOT

Artist: David Berks

Me dia: Cop per Cop per sheet with pati nas and other chem i cals...tak ing pho tos of the
process try ing to cap ture an oth erly world aes thetic.

Size: 30"W x 40"H

Artist State ment

Cop per un veils new char ac ter the more it is worked. There is no other metal like it,
which leaves me with an open field to bring out my work.

FORE BOD DING IV

Artist: David Berks

Me dia: cop per sheet with chem i cals makes the pho to graphic sub ject.

Size: 44"W x 32"H
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MAN RO EXP 2

Artist: David Berks

Me dia: Cop per sheet with chem i cals and time to crate the sub jects for the in tended
use as prints based on the pho tos of the fin ished workl

Size: 40"W x 30"H

Artist State ment

It is all in your mind.

Eyes of The Wa ter

Artist: Roger Fair ley

Me dia: Oil-based ink on pa per

Size: 18"W x 24"H

Artist State ment

Pat terns are wo ven into the very fiber of our be ing, res onat ing on both per sonal and
cul tural planes. As an artist I aim to cre ate works that are a vis ual re flec tion of the
nat u ral pat terns that con nect and shape our lives.

Waves of Trans for ma tion

Artist: Roger Fair ley

Me dia: Oil-based ink on pa per

Size: 18"W x 24"H

Artist State ment

Pat terns are wo ven into the very fiber of our be ing, res onat ing on both per sonal and
cul tural planes. As an artist I aim to cre ate works that are a vis ual re flec tion of the
nat u ral pat terns that con nect and shape our lives.
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Di a mond Rip ples

Artist: Roger Fair ley

Me dia: Oil-based ink on pa per

Artist State ment

Pat terns are wo ven into the very fiber of our be ing, res onat ing on both per sonal and
cul tural planes. As an artist I aim to cre ate works that are a vis ual re flec tion of the
nat u ral pat terns that con nect and shape our lives.

Cli mate Change #15-R

Artist: frances vale sco

Me dia: Pho to print mak ing, cyan otype, graphite

Size: 9.75"W x 12.25"H

Artist State ment

This work is a re sponse to the en vi ron ment. Cli mate Change #15-R is my in ter pre ta- 
tion of what the as sump tions are about map ping it. I live near an es tu ary and see it as
a liv ing em bod i ment of plan e tary move ment. I think about how es sen tial wa ter is to
life on Earth.

Bakhmut #2

Artist: Robynn Smith

Me dia: So larplate etch ing w/ chine colle

Size: 22"W x 15"H

Artist State ment

Jux ta po si tion of peace ful im agery with text ref er enc ing the Rus sian in va sion of
Ukraine
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Into the Breech #1

Artist: Robynn Smith

Me dia: So larplate etch ing

Size: 15"W x 22"H

Artist State ment

Cal valry sol diers snaking through the wilder ness. Shift ing scale.

La haina #18

Artist: Robynn Smith

Me dia: Linocut col laged with pho to graph on Ja pa nese pa per

Size: 11"W x 14"H

Artist State ment

Re sponse to the La haina fire af ter vis it ing the fire area soon af ter the event

Asni #8

Artist: Robynn Smith

Me dia: So larplate etch ing

Size: 11"W x 7"H

Artist State ment

A mem ory of vis it ing Mo rocco just 3 months prior to the earth quake that dev as tated
the vil lage of Asni in the High At las
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Fences #1

Artist: Robynn Smith

Me dia: So larplate etch ing

Size: 11"W x 14"H

Artist State ment

Fences can not keep the Rus sians at bay in Ukraine

Coy ote Steps Be tween the Worlds

Artist: Caren Cat ter all

Me dia: etch ing on cop per, soft gound, a la poupee ink ing

Size: 9"W x 12"H x 1"D

Artist State ment

Cap tur ing the mo ment when Trick ster, clev erly dis guised as Man, steps Be tween the
Worlds and re turns to his true form of Coy ote.
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Trick ster Steals the Sun

Artist: Caren Cat ter all

Me dia: etch ing on cop per, a la poupee ink ing

Size: 9"W x 12"H x 1"D

Artist State ment

Coy ote is dis guised as Raven, tries to steal the Sun to re turn it to the Peo ple. How ever,
he is rid ing a uni cy cle off the cliff, and the the Sun falls out of his bag.

Gi ant ess Mak ing Waves

Artist: Caren Cat ter all

Me dia: etch ing on cop per, two plates

Size: 9"W x 12"H x 1"D

Artist State ment

A gi ant woman over fills her too-small tub, splash ing joy fully and en joy ing her self.

Peace Be tween Species

Artist: Caren Cat ter all

Me dia: etch ing on cop per, soft gound, a la poupee ink ing

Size: 12"W x 9"H x 1"D

Artist State ment

Fox, Rab bit and Mouse find shel ter to gether; un likely friends seek ing safety.
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Raven at Home

Artist: Caren Cat ter all

Me dia: etch ing on cop per, a la poupee ink ing

Size: 9"W x 12"H x 1"D

Artist State ment

Raven sips his tea and looks out the win dow of his tree house, en joy ing the trin kets he
has gath ered.

For est Roy alty

Artist: Caren Cat ter all

Me dia: etch ing on cop per, soft ground, a la poupee ink ing

Size: 9"W x 12"H x 1"D

Artist State ment

A Stag car ries a Ravens nest in his antlers, an un likely friend ship be tween the rulers of
the for est.
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the Fear less Pur suit of Knowl edge

Artist: David Av ery

Me dia: Etch ing

Size: 4.875"W x 8.75"H

Artist State ment

This etch ing is in spired by a fig ure in a paint ing for merly at trib uted to Bosch, but
which was prob a bly painted by a fol lower. It cel e brates our en try into the new dark
ages where “we don’t need no ed u ca tion”. Or per haps “Mon strous Black But ter flies are
blot ting out the sun” (Pier rot Lu naire).

De par ture "the eye, like a strange bal loon..."

Artist: David Av ery

Me dia: Etch ing

Size: 6.75"W x 8.875"H

Artist State ment

Those of you who are fa mil iar with the work of Odilon Re don will im me di ately rec og- 
nize my shame less whole sale ap pro pri a tion of his im age (plus masks!) from the suite
of lith o graphs he ded i cated to Edgar Allen Poe, which I find ap pro pri ately fit ting al- 
though my ren di tion per haps doesn’t re flect the same level of serene spir i tu al ity that
my pre de ces sors might have been think ing of. It may be that the urge to oth er world li- 
ness is both more in sis tent and more fraught with angst than what might have been
po et i cally de sired be fore we lost our grasp of what cur rently passes for re al ity.
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Glacial Melt V

Artist: Mar garet E. Mur ray

Me dia: Print mak ing

Size: 12"W x 9"H

Artist State ment

My cop per etch ings seek to con vey the grandeur of moun tains and glaciers -- im- 
mense, time less forms now shift ing un der the pres sure of a warm ing planet.  The ex- 
per i men tal tech niques I use cre ate spon ta neous and of ten un con trol lable fis sures
across the plate, mim ick ing the frac tur ing of ice sheets, glacial calv ing, and melt. 

Cracks, tex ture, and tone de pict trans for ma tion and ero sion.  The process of cre at ing each plate be comes a metaphor for the ever-
chang ing con nec tion be tween ice and wa ter, solid and liq uid states, and the cas cad ing changes hap pen ing in the Arc tic.

Glacial Melt VI

Artist: Mar garet E. Mur ray

Me dia: Print mak ing

Size: 12"W x 10"H

Artist State ment

My cop per etch ings seek to con vey the grandeur of moun tains and glaciers -- im- 
mense, time less forms now shift ing un der the pres sure of a warm ing planet.  The ex- 
per i men tal tech niques I use cre ate spon ta neous and of ten un con trol lable fis sures
across the plate, mim ick ing the frac tur ing of ice sheets, glacial calv ing, and melt. 
Cracks, tex ture, and tone de pict trans for ma tion and ero sion.  The process of cre at ing

each plate be comes a metaphor for the ever-chang ing con nec tion be tween ice and wa ter, solid and liq uid states, and the cas- 
cad ing changes hap pen ing in the Arc tic.

Non d u al ity

Artist: Mar cia Poole

Me dia: Dig i tal print mak ing

Size: 27"W x 27"H
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Com po si tion in Gray

Artist: Pe ter Baczek

Me dia: Etch ing

Size: 10"W x 13"H

Iron Tree

Artist: Pe ter Baczek

Me dia: Litho graph

Size: 11"W x 15"H

Blurred Tran sit

Artist: Pe ter Baczek

Me dia: Litho graph

Size: 10"W x 8"H



194

Linen Study

Artist: Pe ter Baczek

Me dia: Litho graph

Size: 7"W x 5"H

One for Larry

Artist: Denise Owen

Me dia: Mono-type with col lage on pa per

Artist State ment

An ex per i ment with new inks.

Romeovid and Juliemic

Artist: Denise Owen

Me dia: Mono-type on pa per with col lage. Framed

Size: 22"W x 28"H x 1"D

Artist State ment

From the se ries, Story, Leg end, or Myth?

Romeovid and Juliemic

Stayed at home through out the pan demic.

The end.
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Lola

Artist: Denise Owen

Me dia: Mono-type on pa per with col lage. Framed

Size: 12"W x 16"H x 1"D

Lit tle Tut-Tut

Artist: Denise Owen

Me dia: Mono-type on pa per with col lage. Framed

Size: 12"W x 16"H x 1"D

Artist State ment

From the se ries, Bad Boys Go Good.
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Bling

Artist: Denise Owen

Me dia: Mono-type on pa per with col lage. Framed.

Size: 16"W x 20"H x 1"D

Artist State ment

From the se ries Twice-Told Tales. In spired from my child hood mem o ries of my
mother's jew elry drawer, and watch ing her get ready to go out on Sat ur day nights.
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In car cer ated Artists
Win ner

The Ju ror’s Choice for the win ning work is “Rainy Day at San Quentin” by Thomas Tong palan

Hon or able Men tions

“Cruise Night” by Luke (Fuzzy)
Waite “3’s Com pany” by Stephen

Bourque

“A Sis ter, Mother, Wife, Daugh ter: A
Study of Prayer 2024” by Mark

Stan ley
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“Gaz ing Into Eter nity” by Jose Diaz

In car cer ated Artists
This is for peo ple who cre ate art and who are serv ing or have served time in the in car cer a tive sys tem in the 9 Bay Area coun ties
and Sacra mento or Santa Cruz coun ties, and it is open to dif fer ent me dia. Art work can be en tered in more than one cat e gory.
Please SIGN UP to par tic i pate.

If you are a Viewer and vis i tor, please take a look be low at some of the art that has been cre ated in the Bay Area in this first ever re- 
gional se ries of art prizes. There are other cat e gories you will find very in ter est ing, please visit this one and all the oth ers as well.

And if you are a viewer, please con sider do nat ing a tax-de ductible do na tion or pur chase a print from some other Bay Area artists
who want to sell some of their work to help fund this first ever re gional Prize for Art!

If you are an artist and want to par tic i pate in the Prize, you can sign up and then up load up to eight (8) of your works of art for free.
Your work will be re viewed and then placed im me di ately and per ma nently up on this web site for ev ery one to see. All work will be el- 
i gi ble for a Win ning Prize or Hon or able men tion. As well all the works seen here will be el i gi ble for 2 more voted awards which your
work, to be voted on af ter the Prize for Art closes No vem ber 14 and vot ing ends on No vem ber 25!

Each cat e gory is awarded sep a rately so artists are not com pet ing against the en tire pool for par tic i pat ing artists. There will be a
win ner at $500 and an es say and 4 hon or able men tions at $100 each, per cat e gory for a to tal of 77 prizes! Each artist is el i gi ble for
one award per cat e gory. Works of art that have won in the pre vi ous Prize for Art are not el i gi ble for the 2024 Sheri dan Prize for Art.
The Win ner and Hon or able Men tions will be shown af ter the re sults are in as soon af ter Nov. 25 as pos si ble! Please visit many times
and come back to see the re sults. Good luck ev ery one!

In car cer ated Artists Ju ror - Tommy Win frey
Cur ricu lum Vi tae

Pro file:

For most of his life Tommy let other peo ple and the world de fine him, but to day he chooses to de fine
him self as an artist. Art helped Tommy to trans form his life. Paint ing be came an ex ten sion of his be ing
al low ing him to ex press him self. Paint ing also al lowed him to see the world through a crit i cal eye, and
when he turned that gaze in ward, he learned a lot about him self.

Through self-ex pres sion, Tommy has come to rec og nize both his weak nesses and strengths. He de- 
vel oped a sense of be long ing, and he learned to show up in life. Some thing he had a real prob lem

with in the past. Tommy con sid ers art to be a pas sion of his, some thing he kept buried within his soul for way too long. He con sis- 
tently felt like he very lit tle sense of choice grow ing up. He felt there were al ways so many rules to fol low, so he would of ten break
them. This got him into a lot of trou ble, and at the age of 19 years old he be gan a life sen tence in prison.
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Art al lowed Tommy to see that al though there may be rules it was re ally about how he ap plied them to his life. He re al ized the paint,
the brush, and the can vas are all con trolled by the laws of physics. In stead of feel ing trapped by this re al iza tion, he de cided to ac- 
cept them for the way that they were. He saw that he needed to learn to op er ated within these laws, be cre ative, and he found the
pro cesses that al lowed physics to work for him.

It was sim ple, all he had to do was show up and start think ing for him self.

Since Tommy’s re lease from prison, he has gone on to work on jus tice sys tem re form, while also still prac tic ing his art. He has had
gallery show ings in San Diego.

Ed u ca tion:

Sacra mento State Uni ver sity – Ex ec u tive Fel low

San Diego State Uni ver sity – BA in Crim i nal Jus tice

Ex hi bi tions:

Ray at Night – 2018

Hype @ the Stu dio Door – 2018

Tedx San Quentin – 2016

Lug gage Room Gallery – 2014

Yerba Buena Cen ter for the Arts – 2014

Marin Hu mane So ci ety – 2014

Awards:

PEN Amer ica Prison Writ ing Con test, First Place Mem oir Cat e gory – 2016

In car cer ated Artists - Es say on the Win ning En try

“Rainy Day at San Quentin” by Thomas Tong palan

Thomas Tong palan’s plein air wa ter color Rainy Day at San Quentin is a qui etly dev as tat ing achieve ment. Painted on-site at Cal i for- 
nia’s old est prison, the work im me di ately en velops the viewer in the cold, sat u rated at mos phere of a coastal storm. The pal ette ap- 
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pears to be de lib er ately re strained—misty vi o lets, chilled blues, and di luted grays—soaked into the pa per un til the sky and the walls
seem to bleed into one an other. What lit tle warmth ex ists comes from the faint yel low glow of a door way and the sickly re flec tion on
wet as phalt, both serv ing only to heighten the pre vail ing sense of iso la tion and in sti tu tional bleak ness. Tong palan proves that wa- 
ter color, so of ten as so ci ated with del i cacy and cheer, can be an in stru ment of emo tional bru tal ity when placed in the right hands.

The com po si tion is beau ti ful in its sim plic ity. Two tow er ing con crete walls con verge to ward a van ish ing point, fun nel ing the eye—
and the imag i na tion—straight into the heart of the prison. A lone fig ure in a dark rain coat walks away from us, dwarfed by the ar- 
chi tec ture and the weather, while a small clus ter of other fig ures are gath ered near the en trance. There is no sen ti men tal ity here, no
plea for pity; in stead, Tong palan of fers an un flinch ing record of what it ac tu ally feels like to stand in side those walls on a mis er able
day—the damp that seeps through cloth ing, the weight of time sus pended, the un spo ken knowl edge that some peo ple are walk ing
in while oth ers may never walk out. The paint ing does not ed i to ri al ize; it sim ply trans ports you there, and that is its power.

Wet-on-wet pas sages cre ate the soft, bloom ing edges of rain-soaked con crete while sharper; drier strokes de fine the rail ing on the
build ing that slices through the haze. Tong palan un der stands how lit tle de tail is needed when at mos phere does most of the talk ing;
a few dark scrib bles be come hud dled fig ures, a sin gle ver ti cal stroke be comes a lamp post, and sud denly the en tire scene
breathes. The paint it self feels sat u rated with North ern Cal i for nia fog, as though the pa per ab sorbed not just pig ment but the very
hu mid ity of the day.

Rainy Day at San Quentin is more than a skill ful plein air study—it is an act of wit ness. In an age of sen sa tion al ized true-crime me- 
dia, Tong palan chooses re straint and hon esty, re mind ing us that the re al ity of in car cer a tion is of ten quiet, gray, and re lent lessly or- 
di nary. Gaz ing at this mod est wa ter color, you can al most feel the coastal wind and hear the muf fled clang of a gate some where
be yond the mist.

~ Tommy Win frey
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In car cer ated Artists

The Third Sex

Artist: Or lando Smith

Me dia: Orig i nal 1 page - mi cron pens, gel ink, col ored pen cils, pen cil blenders, sharpee
col ored mark ers, ink brushes on pa per

Size: 12"W x 9"H

Only In Amer ica

Artist: Or lando Smith

Me dia: Orig i nal 1 page - mi cron pens, gel ink, col ored pen cils, pen cil blenders, sharpee
col ored mark ers, ink brushes on pa per

Size: 17"W x 22.5"H

Leave Us Alone

Artist: Or lando Smith

Me dia: Orig i nal 1 page - mi cron pens, gel ink, col ored pen cils, pen cil blenders, sharpee
col ored mark ers, ink brushes on pa per

Size: 28.5"W x 22.5"H
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Feb ru ary 21st Part Two

Artist: Or lando Smith

Me dia: Orig i nal 3 pan els - mi cron pens, gel ink, col ored pen cils, pen cil blenders,
sharpee col ored mark ers, ink brushes on pa per

Size: 22.5"W x 17"H

Clown Around, Thugg Around

Artist: Or lando Smith

Me dia: Gouche, color inks, pen cils, color sharpie, Mi cron pens

Size: 22"W x 28"H

Protest Poster #51 - Pris ons, the Bil lion $ Hus tle

Artist: Or lando Smith

Me dia: Orig i nal, 1 page - mi cron pens, gel ink, col ored pen cils, pen cil blenders,
sharpee col ored mark ers, ink brushes on pa per

Size: 28.5"W x 22.5"H
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Hand ing Down Ideas

Artist: Or lando Smith

Me dia: Gouche, color inks, pen cils, color sharpie, Mi cron pens

Size: 28"W x 22"H

No Warn ing Shots

Artist: Or lando Smith

Me dia: Mi cron pens, gel ink, col ored pen cils, pen cil blenders, sharpee col ored mark ers,
ink brushes on pa per

Size: 14"W x 11"H

3's COM PANY

Artist: Stephen Bourque

Me dia: Mixed me dia col lage
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Kryp tonite

Artist: Stephen Bourque

Me dia: Up cy cle/Re pur pose

$PI RALOC ITY

Artist: Stephen Bourque

Me dia: Mixed me dia col lage

Sea Breeze

Artist: Stephen Bourque

Me dia: Mixed me dia col lage
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FYRE WERKS

Artist: Stephen Bourque

Me dia: Mixed me dia col lage

DRAGON BALLZ

Artist: Stephen Bourque

Me dia: Mixed me dia col lage
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There's More Than Meets The Eye

Artist: Jose Diaz

Me dia: Acrylic Paints

Artist State ment

Some peo ple can be judged as Mon sters based on their out ter ap pear ance while
oth ers Mas quer ade them selves as In no cent An gel's.

Three Marks of Ex is tence: Im per ma nence, Suf fer ing, Non-Self

Artist: Mark Cádiz

Me dia: Acrylic on can vas board

Size: 60"W x 24"H

Artist State ment

Through out my life I've used art work to process and ex press things that some times eluded lan guage. Af ter giv ing a talk on the Bud- 
dhist con cepts of Im per ma nence(AN ICCA), Suf fer ing(DUKKHA) and Non-self(ANATTA), my cre ative half be gan giv ing them form.

Mov ing through time, cer tain lan guage and phrases are used to re shape time to our par tic u lar pref er ences or an noy ances. For ex- 
am ple, say ing, "This is tak ing for ever!", when we know there's ac tu ally an end to it at some point. This also ap plies to that which we
want to last. All of this con trib utes to Suf fer ing—hold ing onto events and cir cum stances longer than what is good for us. All things
have a be gin ning and an end—Im per ma nence. The ego holds "self" as per ma nent. There fore, clear un der stand ing sees Im per ma- 
nence(AN ICCA), Suf fer ing(DUKKHA) and Non-self(ANATTA)—The three marks of ex is tence. Time can only heal those wounds we
tend to, so that we can con tinue on our jour ney through life. Life, just like time, flows like a river.
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Recon ceiv ing Re form

Artist: Mark Cádiz

Me dia: Acrylic on Can vas Board

Size: 44"W x 48"H

Artist State ment

The dis en fran chise ment of peo ple with felony con vic tions dis pro por tion ately af fects
peo ple of color. Who does it serve? What do they fear? Ab so lute power does not cor- 
rupt ab so lutely. It is the fear of los ing ab so lute power that cor rupts.

In di vid ual paint ings, clock wise from top left:

Man dela votes in 1994 
Nel son Man dela cast his vote in 1994, four years af ter serv ing 27 years in prison. He is
then elected Pres i dent of South Africa. An in spi ra tional and his toric event that marked
a turn ing point. The quote on the bal lot is Man dela's own words.

Teth ered Free doms 
Home of the Free? Af ter serv ing prison terms in the United States, many re turn ing cit i zens suf fer on go ing lim i ta tions (both struc tural
and sys temic) that di min ish, dis miss, or dis re gard them as cit i zens de spite their re ha bil i ta tive en deav ors. These im ped i ments act
as in vis i ble shack les on life that dis cour age rein te gra tion and in hibit the ful fill ment of obli ga tions to that same sys tem.

Anony mous Tyranny 
The pol i tics of the United States are sub ju gated and dom i nated by big money "spe cial" in ter ests. The depth of that con trol is
cloaked by am bi gu ity. When the abil ity to cast a vote is ham pered...who ben e fits? The Taíno sym bol for the sun be hind the in di vid- 
ual of fers il lu mi na tion into be hav ior. As the but ton on the lapel states, "I" voted, it im plies, “no one else's vote mat ters” while he burns
a bal lot.

Hope's Peril 
The en dur ing gift from Pan dora's Box seems to be ap pro pri ate here. Hope man i fest ing as a but ter fly, em blem atic of a fun da men tal
change of heart and mind in the midst of chal leng ing cir cum stances. A change that shifts hu man con scious ness. Yet there are el e- 
ments that will re sist change. We are all aware of the self-serv ing ser pen tine dan gers of unchecked power. Even more dan ger ous
are its spec tral coun ter parts.

The Shadow Bag (2)

Artist: Mark Cádiz

Me dia: Acrylic on Can vas Board

Size: 18"W x 24"H

Artist State ment

This paint ing is a recre ation of a lost il lus tra tion. The im age was in spired by the fol low- 
ing ex cerpt by Robert A. John son ti tled “Own ing your own shadow“

“The per sona is what we would like to be and how we wish to be seen in the world. The
ego is what we are and know about con sciously. The shadow is that part of us we fail
to see or know…These dis owned parts are ex tremely valu able and can not be dis re- 
garded… To honor and ac cept one’s own shadow is a pro found spir i tual dis ci pline. It is
whole-mak ing, and thus holy and the most im por tant ex pe ri ence of a life time.“



208

Pre-Re lease

Artist: Mark Cádiz

Me dia: Pris ma color pen cil & ink on il lus tra tion board

Size: 11"W x 14"H

Artist State ment

Over the past decades of in car cer a tion much has been lost to that un stop pable pas- 
sage of time. It is un re cov er able. This il lus tra tion was com pleted just days af ter my
mother's pass ing away. Pre-Re lease is an amal ga ma tion of what the prison ex pe ri- 
ence has been for me. It is rep re sen ta tive of the con cept of "leav ing prison be fore get-
ting out." In or der to ac com plish that I must rise above the wreck age of my past, learn
from it, and re cover the true "me" that was lost to ig no rance. Mov ing from that ig no- 
rance to un der stand ing and ac cep tance re quires re silience, a fear less ef fort, and
com mit ment. As progress is made there comes a sense of be ing grounded. A sense
of equa nim ity. This is the birth place of in ner peace. This has freed my hu man ity and
my spirit.

Or a cle of Out comes II: Heart Mat ters(Dip tych)

Artist: Mark Cádiz

Me dia: Acrylic on can vas board

Size: 32"W x 20"H

Artist State ment

The Or a cle of Out comes lives in that space be tween the du al is tic na ture of the hu man
heart. De ci sions are made, and the weight of the con se quences of those de ci sions

must be ac cepted. This is what the Or a cle shows you—heart mat ters.

On one hand the heart holds com pas sion, em pa thy, un der stand ing, spir i tual aware ness, and pas sion. It also con tains the abil ity to
see in shades of grey, has a fluid and artis tic na ture that is vi brant and holds a rev er ence for life, even in its bro ken ness. On the
other hand, the heart can hold re proach, anger, ig no rance, cold logic, and con crete thought. It only sees ab so lutes, black and white,
and tends to think of self more of ten than oth ers. This al lows room for our de ci sions to lean to wards in dif fer ence and in con sid er a- 
tion. We are all sub ject to this. There has to be a bal ance. Tem per one heart with the other. If not, there are tears for things that will
re side within us. Can you live with your life choices?

Folly

Artist: Mark Cádiz

Me dia: Pris ma color pen cil & ink on il lus tra tion board

Size: 8.5"W x 11"H

Artist State ment

I re mem ber watch ing the movie Ex cal ibur in Hol ly wood's Mann's Chi nese the atre with
rapt at ten tion as a young teen. Movies such as that which con tained sto ries of magic,
honor, chivalry, a strong broth er hood and a be lief in a greater pur pose spoke to the
long ing of my young mind. I even paid at ten tion to the very hu man choices made by
the char ac ters that en gen dered suf fer ing. In the fi nal bat tle at the end of the movie,
the for ever wounded Sir Gala had came to stand with Arthur, to re deem his honor and
sup port his brother. Wow! Only he who is wor thy can pull the sword from the stone
and wield it FOR the ben e fit of The Peo ple.
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We the Peo ple

Artist: Mark Cádiz

Me dia: Pris ma color pen cil & ink on il lus tra tion board

Size: 8.5"W x 11"H

Artist State ment

These three words are sup posed to rep re sent the very heart and soul of a democ racy,
of Amer ica. That was what we were taught to be lieve in school. “We The Peo ple” get to
choose the di rec tion of our coun try—The United States of Amer ica. What I see to day
isn't that. What I cur rently see is the Di vided States of Amer ica and an ad min is tra tion
that's driven to fos ter even greater di vi sion amongst the peo ple. How of ten have you
heard the phrase "di vide and con quer" dur ing your life? Would you rec og nize it if you
saw it hap pen ing?

Em peror’s Clothes

Artist: Mark Cádiz

Me dia: Pris ma color pen cil & ink on il lus tra tion board

Size: 8.5"W x 11"H

Artist State ment

Most ev ery one has come across this chil dren's story at some point. A man full of ego,
nar cis sis tic, and self ab sorbed is lulled by his own self-cen tered de sires into mak ing a
fool of him self. We as adults of ten be come so en trenched in our per sonal per spec- 
tives that we are blinded by them and refuse to con sider al ter na tives. It took a child to
ex press the re al ity of what no one else wanted to ad mit. I have al ways found that in- 
trigu ing.

Cruisin'

Artist: Er ick Ma ciel

Me dia: Lino Cut

Size: 15"W x 11.5"H
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Merms

Artist: Er ick Ma ciel

Me dia: Acrylic

Size: 14"W x 11"H

Blue Ghost

Artist: Er ick Ma ciel

Me dia: Acrylic

Size: 14"W x 11"H

Blessed

Artist: Er ick Ma ciel

Me dia: Acrylic

Size: 14"W x 11"H
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In fin ity

Artist: Er ick Ma ciel

Me dia: Lino Cut

Size: 15"W x 12"H

Zom bie GirL

Artist: Er ick Ma ciel

Me dia: Lino Cut

Size: 15"W x 11.5"H
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Pom Poms

Artist: Er ick Ma ciel

Me dia: Lino Cut

Size: 15"W x 11.5"H

VvvvvvvV

Artist: Er ick Ma ciel

Me dia: Lino Cut

Size: 15"W x 11.5"H

Gaz ing Into Eter nity

Artist: Jose Diaz

Me dia: Char coal pen cil, stick, and pow der
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To gether through The Good, The Bad, and The Ugly

Artist: Jose Diaz

Me dia: Acrylic paint

One chain

Artist: Jessie Milo

Me dia: Acrylic on can vas

Size: 18"W x 14"H

Artist State ment

Jessie milo is an in car cer ated artist and is serv ing a life sen tence.

He uses his art to make amends and tell carceral sto ries and give hope.

Fol low his jour ney at

jessiemiloart@in sta gram

In ferno

Artist: Jessie Milo

Me dia: Acrylic and can vas

Size: 18"W x 14"H

Artist State ment

Jessie milo is an in car cer ated artist and is serv ing a life sen tence.

He uses his art to make amends and tell carceral sto ries and give hope.

Fol low his jour ney at

jessiemiloart@in sta gram
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One Wish

Artist: Jessie Milo

Me dia: Acrylic /can vas

Size: 18"W x 14"H

Artist State ment

Jessie milo is an in car cer ated artist and is serv ing a life sen tence.

He uses his art to make amends and tell carceral sto ries and give hope.

Fol low his jour ney at

jessiemiloart@in sta gram

Against Asian Hate

Artist: Jef frey Isom

Me dia: Oil on Can vas panel

Size: 18"W x 24"H

Artist State ment

I painted this be cause the fa ther of one of my art in struc tors, Amy Ho, was mur dered. I
wanted to do some thing to honor her fa ther’s mem ory. I chose to de pict an uniden ti- 
fied Asian woman to both sym bol ize the ob ject of hate and love. The back ground fig- 
ures tell a story of com plete op po sites. On the right are West ern sym bols of evil, hate
and all that is bad. The sym bols on the left of the woman sym bol ize good, love, bless- 
ings, a kind of yin & yang. Love over comes evil when the dragon breathes out bless-
ings.
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Fa ther Daugh ter

Artist: Luke (Fuzzy) Waite

Me dia: Pen cil on pa per

Artist State ment

A friend in car cer ated with me, name will re main anony mous, had this pic ture with
him. Not only did I love the photo but he did it as well and I of fered to make my own
ver sion of the photo.

41 Chevy

Artist: Luke (Fuzzy) Waite

Me dia: Black ink on pa per

Artist State ment

Be ing in car cer ated there isn't much to look at. I copied a photo that a friend had. It
was an im por tant pic ture to him I copied it and sent it home with him.

Cruise Night

Artist: Luke (Fuzzy) Waite

Me dia: Pen cil on pa per

Artist State ment

Again this is an other photo that my friend had that was im por tant to him that I copied
and sent home with him.
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Mar i lyn Mon roe

Artist: Luke (Fuzzy) Waite

Me dia: Pen cil on card stock pa per

Artist State ment

I'm al ways draw ing Mar i lyn Mon roe for my mom.

John Wayne

Artist: Luke (Fuzzy) Waite

Me dia: Char coal on card stock

Artist State ment

I sur prised my mom with this draw ing of the Duke.
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Bob Mar ley

Artist: Luke (Fuzzy) Waite

Me dia: Char coal on card stock

Artist State ment

I found out that I found in ter est ing that I copied I found it chal leng ing which is why I
did it.

Ein stein

Artist: Luke (Fuzzy) Waite

Me dia: Pen on pa per

Artist State ment

Al bert Ein stein, I found him in trigu ing.
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John

Artist: Luke (Fuzzy) Waite

Me dia: Char coal on wa ter color pa per

Artist State ment

An other photo that I copied for fun and sent home to mom

Rainy Day at San Quentin

Artist: Thomas Tong palan

Me dia: Wa ter color Paint ing Plein Air

Size: 12"W x 9"H

Artist State ment

This work is part of a body of work that I have been build ing around San Quentin State
Prison as a rep re sen ta tion of my ex pe ri ence as a pris oner.

I started the work in 2019 and the work con tin ues.
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Shards

Artist: George (Mesro) Coles-El

Me dia: Poster board, col ored pen cils

Size: 11"W x 14"H

Artist State ment

This piece is called “Shards,” the name of the lyric that is cen tral to the work. My lyrics
are ther apy for me, so I fash ioned it af ter the cliché, “It all started…” mono logues pop- 
u lar with psy chi atric scenes. In keep ing with this theme, I am car i ca tured stand ing on
an old psy chi atric couch as if I were on stage, mi cro phone and all. I made my state- 
ment re sem ble a sun, us ing yel lows, or anges, and reds, a spicule bor der with promi- 
nences and flames danc ing around the word “shards” down the side. I fash ioned the
ti tle af ter a jade kintsugi pat tern to sym bol ize putting my self back to gether and high- 
light ing my bro ken ness. In the lower cor ner are rep re sen ta tions of a dis trict at tor ney
and a pa role com mis sioner look ing away and clos ing their eyes as a sym bol of their
un will ing ness to hear my words and their in abil ity to ac cept my rea son ing po lit i cally.
They stand near the exit as if ea ger to leave. The sign “NO WARN ING SHOTS” is some- 
thing I see here daily, a re minder that death is close.

A Sis ter, Mother, Wife, Daugh ter: A Study of Prayer, 2024

Artist: Mark Stan ley

Me dia: Col ored Pen cil and dip ping ink on black can vas.

Size: 9"W x 14"H

Artist State ment

My name is Mark Stan ley-Bey, but I pre fer to be called Stan-Bey. I am an artist who
has con tin ued my work since my in car cer a tion. My mantra is, “I love all things art.” I
agree with a fel low artist who said that as artists we are in de struc tible re gard less of
our sur round ings, whether they be in prison or in a con cen tra tion camp. I am almighty
in my own world of art. 

I work in wa ter color, color pen cil, lead pen cil, Mi cron/Tech nia pens, and dip ping ink for
my stip pling tech nique. I learned this stip pling tech nique and wa ter color process
through a fel low in car cer ated man who was an art teacher from Ohio. This teach ing
gave me the in cen tive to bet ter my self as a per son and as an artist for the art world
in side and out side of prison. 

My new “Wild, Wild, West” and ”Mil i tary Mite” se ries de pict African Amer i cans char ac- 
ters with dis abil i ties that didn't let phys i cal chal lenges stop them from per form ing
their du ties as en forcers of the law. All are part of the same se cret or der, with the “Wild
Wild West” work ing as lo cal civil ser vants and the “Mil i tary Mite” op er at ing glob ally,
with mil i tary train ing. In flu enced by the semi-fu ture Steam punk genre, each char ac ter

has adapted biome chan i cal ap pendages and unique abil i ties that help them to over come their dis abil ity. A graphic novel based
on some of these char ac ters is in the works.

I was in spired by the idea long ig nored in con ven tional think ing that African Amer i can in no va tion was ab sent in the Amer i cas. Con- 
trary to pop u lar be lief African Amer i cans con trib uted to Amer ica's Vic to rian and In dus trial era in ven tions. The cur rent shape of the
com mon iron ing board, and the cot ton gin are ex am ples. Ad di tion ally, many in no va tions used to day have their roots in African cul- 
ture. 
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Re mem ber, 2024

Artist: Mark Stan ley

Me dia: Dip ping ink on black pa per

Size: 8.5"W x 11"H

Artist State ment

As a sense of won der ment and all I am re minded of the many who have been in car- 
cer ated for a long pe riod of time and have dis ap peared due to death or been given a
sec ond chance by pa role ei ther of them no longer in the state of be ing. This draw ing
hon ors them and their hu man ity with a sense of dig nity. 
 
My Black Se ries is in spired by spir i tual life and prin ci ples such as hon esty, in tegrity,
spir i tual hu man ity, and love. As the world we live in goes through what I un der stand
as a growth cy cle, the se ries re minds us to stay in the mo ment. It in spires the viewer
to re call those times when their own growth—or the lack of it—caused them to pause
and look in the mir ror of their lives. It’s not about dark ness, but see ing the light, which
can help one stretch a lit tle and come out on the other side bet ter for it. This is not
the end of the se ries, just the be gin ning! 

Prayer Mom, 2024

Artist: Mark Stan ley

Me dia: Col ored Pen cil and dip ping ink on black can vas,

Size: 12"W x 9"H

Artist State ment

As my mom prayed for me, I am sure with out doubt or con tra dic tion that many moth- 
ers have prayed for their loved ones. Whether Chris tian, Mus lim, Jew ish, Methodist, Je- 
ho vah’s Wit ness, African Methodist, or any of the many be lief sys tems within our cul- 
ture, our moth ers love us and want the best for their chil dren. Keep pray ing, moth ers

of the world. 
 
My Black Se ries is in spired by spir i tual life and prin ci ples such as hon esty, in tegrity, spir i tual hu man ity, and love. As the world we
live in goes through what I un der stand as a growth cy cle, the se ries re minds us to stay in the mo ment. It in spires the viewer to re- 
call those times when their own growth—or the lack of it—caused them to pause and look in the mir ror of their lives. It’s not about
dark ness, but see ing the light, which can help one stretch a lit tle and come out on the other side bet ter for it. This is not the end of
the se ries, just the be gin ning!
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The Ap ple of a Buf falo Sol dier’s Eye: His Son, 2024

Artist: Mark Stan ley

Me dia: Col ored pen cil and dip ping ink on black can vas

Size: 9"W x 12"H

Artist State ment

I am in spired by the Buf falo Sol dier and how many don't have a good un der stand ing
of what it took to be a sol dier of color dur ing what some have seen as West ern times,
but what we know as the post–Civil War era. In my study of this piece, I came to the
true aware ness that the Buf falo Sol diers fought in the World War Two era. What an in- 
spi ra tion to know these men were in volved to that ex tent. Credit is due to these men
not only for their love of their coun try but also for their fam i lies, who served as these
men's back bone? 
 
My Black Se ries is in spired by spir i tual life and prin ci ples such as hon esty, in tegrity,
spir i tual hu man ity, and love. As the world we live in goes through what I un der stand
as a growth cy cle, the se ries re minds us to stay in the mo ment. It in spires the viewer
to re call those times when their own growth—or the lack of it—caused them to pause
and look in the mir ror of their lives. It’s not about dark ness, but see ing the light, which

can help one stretch a lit tle and come out on the other side bet ter for it. This is not the end of the se ries, just the be gin ning!

Danc ing in the Moon light: A study of Misty Copeland, 2023

Artist: Mark Stan ley

Me dia: Dip ping Ink on black board

Size: 9"W x 12"H

Artist State ment

Misty was de ter mined on a spir i tual level in or der to reach our goal of be ing a bal le- 
rina never know ing she would be come a bal le rina of a ma jor bal let com pany. She has
be come the in spi ra tion for lit tle girls of color... not to men tion... for lit tle girls. I have four
girls of my own and one men tioned Misty as some one she looks to for in spi ra tion
when met with chal lenges she sees chal lenges as op por tu ni ties like the small light of
the moon it still shines in the dark ness of night spir i tu ally I too iden tify with Misty spirit
when it comes to de ter mi na tion. Thank you… Misty. 
 
My Black Se ries is in spired by spir i tual life and prin ci ples such as hon esty, in tegrity,
spir i tual hu man ity, and love. As the world we live in goes through what I un der stand
as a growth cy cle, the se ries re minds us to stay in the mo ment. It in spires the viewer
to re call those times when their own growth—or the lack of it—caused them to pause
and look in the mir ror of their lives. It’s not about dark ness, but see ing the light, which

can help one stretch a lit tle and come out on the other side bet ter for it. This is not the end of the se ries, just the be gin ning!
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A Sis ter, Mother, Wife, Daugh ter: A Study of Prayer, 2024

Artist: Mark Stan ley

Me dia: Col ored Pen cil and dip ping ink on black can vas.

Size: 9"W x 14"H

Artist State ment

I am so-o-o in spired by the women in my life who have prayed for my san ity, peace,
joy, and en durance. Hav ing been in car cer ated for so-o-o long, I am also re minded of
those sis ters, moth ers, wives, and daugh ters who pray and have prayed for those they
love. 
 
My Black Se ries is in spired by spir i tual life and prin ci ples such as hon esty, in tegrity,
spir i tual hu man ity, and love. As the world we live in goes through what I un der stand
as a growth cy cle, the se ries re minds us to stay in the mo ment. It in spires the viewer
to re call those times when their own growth—or the lack of it—caused them to pause
and look in the mir ror of their lives. It’s not about dark ness, but see ing the light, which
can help one stretch a lit tle and come out on the other side bet ter for it. This is not
the end of the se ries, just the be gin ning!

Eter nal Ves sel

Artist: Alphonso Howard

Me dia: Acrylic paint on can vas

Size: 16"W x 12"H

Love Sym phony

Artist: Alphonso Howard

Me dia: Acrylic paint on can vas

Size: 16"W x 12"H
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New Be gin nings

Artist: Alphonso Howard

Me dia: Acrylic paint on can vas

Size: 9"W x 12"H

Fam ily

Artist: Alphonso Howard

Me dia: Acrylic paint on can vas

Size: 16"W x 20"H
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Sun set Hi ero phany

Artist: Alphonso Howard

Me dia: Acrylic paint on can vas

Size: 18"W x 24"H

Rhythm of Life

Artist: Alphonso Howard

Me dia: Acrylic paint on can vas

Size: 16"W x 12"H

Lady Africa

Artist: Alphonso Howard

Me dia: Acrylic paint on can vas

Size: 13"W x 9"H
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Ex per i men tal Art
Win ner

The Ju ror’s Choice for the win ning art work is “Hour of De ci sion” by Deb o rah Kennedy

Hon or able Men tions

“Lit tle Red Rid ing Hoods” by Ken
Berman

“Five Trees, an in stal la tion – a.” by
Simo Neri

“We Are Star dust” by Elaine Pratt
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“Coun try Girl” by Michael Childs

“Carry On” by Pallavi Sharma

Ex per i men tal Art
This is the cat e gory for artists whose art work is hard to de fine in other con ven tional terms. Your work may be time based, or ex ist
out side of the gallery or even easy to ac cess pub lic places. It may be ephemeral. Work may in clude Per for mance Art, In stal la tion
Art, Con cep tual Art, As sem blage, Hap pen ings or short videos of 2 min utes or less. AI (Ar ti fi cial In tel li gence)-based art work will also
be ac cepted, pro vid ing that AI is specif i cally men tioned as gen er at ing the work in the ti tle of each art work.

If you are a Viewer and vis i tor, please take a look be low at some of the art that has been cre ated in the 9 coun ties of the Bay Area
and in Sacra mento and Santa Cruz coun ties in this first ever Bay Area re gional art prize. The page will be up dated ev ery time more
art is sub mit ted. There are other cat e gories you will find very in ter est ing, please visit this one and all the oth ers as well.

And if you are a viewer, please con sider do nat ing a tax-de ductible do na tion or pur chase a print from some other Bay Area artists
who want to sell some of their work to help fund this first ever re gional Prize for Art! View ers and artists can each vote for your fa- 
vorite art to help an artist win a prize af ter the con test ends from No vem ber 15 and No vem ber 25, 2024.

Artists can SIGN UP and then up load up to eight (8) of their works of art for $10 each. Your work will be re viewed and then proudly
shown on this web site for ev ery one to see. All work shown will be el i gi ble for a Win ning Prize or Hon or able Men tion.

There will be one win ner at $500 and an es say and 5 hon or able men tions at $100 each! The awards will be cash awards or a gift
cer tifi cate to a Bay Area store spe cial iz ing in art-re lated ser vices for the Ex per i men tal Art group. As well your work here will be el i gi- 
ble for 2 more voted awards for which all the work will be el i gi ble, to be voted on by par tic i pat ing artists and view ers be tween Nov.
15 un til No vem ber 25!

Artists may en ter more than one cat e gory. Each cat e gory is awarded sep a rately, so that artists are not com pet ing with the en tire
pool but only those artists within the cat e gory they have cho sen for each par tic u lar work of art. Each artist is el i gi ble for one award
per cat e gory. Works that have won in the pre vi ous Prize for Art are not el i gi ble for the 2024 Sheri dan Prize for Art. The Win ner and
Hon or able Men tions will be shown here af ter No vem ber 25! Please also come back of ten and af ter that date to see the re sults.
Good luck ev ery one!

Ex per i men tal Art Ju ror - Mary Mar garet
Cur ricu lum Vi tae

Mary Mar garet (aka Ems)

El e men tal As sem blages

San Fran cisco res i dent since 1978

Ed u ca tion: Wilm ing ton Col lege, Wilm ing ton, OH

Dou ble Ma jor: Phi los o phy & Ed u ca tion, BA, Cum Laude 1974
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Art Shows: UCSF Fac ulty & Staff An nual Art Show

Ex hib ited 2004 - 2018

Fea tured Artist 2015

UCSF An nual Re cy cled Art Show at Liv ing Green Fair

Ex hib ited 2004 – 2018

Arise Gallery, San Fran cisco

The An nual God dess Har vest Fes ti val 2018

One-woman show of El e men tal As sem blages

Jay n Bee Club, San Fran cisco 2016

Sheri dan Prize for Art

Par tic i pated 2021 – 2024

Ex per i men tal Art Cat e gory

Hon or able Men tion 2021

Prizewin ner 2022

Far Out Gallery, San Fran cisco

Open In vi ta tion Sum mer Show 2021 - 2025

Artist State ment:

My work (I pre fer to call it sa cred play) is al ways per sonal and most of ten built on old boxes or boards.

I like hav ing a theme and then ‘stag ing’ a scene us ing old and re cy cled ob jects, rib bons, game pieces, but tons, keys and other sec- 
ond hand finds. I find I am par tic u larly drawn to in cor po rat ing old tools of var i ous trades.

One rea son (or four rea sons) why I call them ‘El e men tal As sem blages’ is be cause I cast a cir cle to the four di rec tions be fore I be gin
a piece.

For me the process is a lot like Swedish sand tray work (a ther a peu tic method used with chil dren). I sur round my self with an ex ten- 
sive col lec tion of minia ture sec ond hand ob jects. Then I al low mean ing ful im ages, dilem mas, fears, hopes and dreams to be ac- 
cessed through the choice and place ment of cer tain ob jects. This seems to al low con scious and un con scious as pects of my psy- 
che to in ter act. Some times an as sem blage is com pleted in one set ting; oth ers take months to fin ish.
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Ex per i men tal Art - Es say on the Win ning En try

“Hour of De ci sion” by Deb o rah Kennedy

Deb o rah Kennedy’s “Hour of De ci sion” is a pow er ful piece. At ini tial glance it could be con sid ered serene and dreamy. Its com pelling
mes sage is not.

The fe male form is cradling the hour glass like a pre cious baby. And in deed the clock is tick ing (or the sand is run ning out) on hu- 
mankind hav ing a healthy planet on which to live. Our use of / de pen dence on plas tics is harm ing life and is not en vi ron men tally
sus tain able.

The light re flect ing off the CDs sparkle as if the fig ure might be sit ting on the ocean floor sur rounded by bub bles, or she might be
seated amongst the stars in the heav ens. The di men sions of the piece are quite large: seven and a half feet high and six and a half
feet wide. I see this in stal la tion as Sa cred Art. Kennedy has cre ated beauty from our plas tic waste while de liv er ing a dire warn ing to
all of us. She asks us, what will we de cide?

I hope you will take time to read Kennedy’s thought ful state ment re gard ing plas tics in our waste stream. And per haps when we do,
we can con sider our in di vid ual and col lec tive roles in act ing with more mind ful ness to our daily use of plas tics. (You might even be- 
come part of one of the vol un tary lit ter col lec tions in our com mu nity.) Kennedy’s “Hour of De ci sion” is a clar ion call to ac tion, and I
in vite you to take her up on it.
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Ex per i men tal Art

Her Outer Form and God Within

Artist: MICHAEL CHILDS

Me dia: A dou ble paint ing us ing acrylics on archival mat, treated with thin epoxy and
var nish to ob vi ate glaz ing, sep a rated by wood blocks.

Size: 40"W x 30"H x 2"D

Artist State ment

This paint ing rep re sents what I was search ing for: a woman who could hold me in her
arms and love me whole heart edly while con tem plat ing God in wardly. I did not know it
at the time. This paint ing, born from my sub con scious ness, re vealed that to me. Fif- 
teen years later, we found each other. I was read ing my po etry in a group when she

came up close to me to ad just my mi cro phone and said, softly, "I re ally love your po etry." Within a few months, we were in sep a ra ble.
That was al most 16 years ago.

Lit tle Red Rid ing Hoods

Artist: Ken Berman

Me dia: Oil, Spray Paint, Ob jects & Col ored Pen cil on Can vas

Size: 24"W x 36"H x 2.5"D

Artist State ment

This is just one paint ing in a se ries of STEM (Sci ence, Tech nol ogy and En gi neer ing Ma- 
chines) paint ings that I have done over the years.

Ev ery one thought Lit tle Red Rid ing Hood was in no cent BUT in the world of STEM she
was pure evil and ac tu ally was in part ner ship with the Big Bad Wolf.
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Earth Hut 2025

Artist: Jon Ker pel

Me dia: mixed me dia in stal la tion

Size: 42"W x 83"H x 23"D

What I Wanna Be When I Grow Up

Artist: Stephen Bourque

Me dia: Ex per i men tal

Video Link: https://pho tos.app.goo.gl/5fn QnCPrCLE oR FZA6

https://photos.app.goo.gl/5fnQnCPrCLEoRFZA6
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Worlds of Won der

Artist: Ken Berman

Me dia: Dig i tal Art

Size: 30"W x 40"H x 0.75"D

Artist State ment

This art work is an AI in ter pre ta tion of an orig i nal paint ing I did. The process I used was
to let the AI pro gram in ter pret my orig i nal paint ing based on the two word prompt I
gave it (Me chan i cal Whimsy). The re sul tant art work is very much a blend of im age
(my paint ing) and text (words used to de scribe my art) that are both as so ci ated with
my work.

Play It Again

Artist: Ken Berman

Me dia: Oil and Col ored Pen cil on Panel

Size: 18"W x 18"H x 1.5"D

Artist State ment

This paint ing is one of many that I have de vel oped over the years as part of my STEM
(Sci ence, Tech nol ogy and En gi neer ing Ma chines) se ries. It de picts a me chan i cal ap- 
pa ra tus that plays mu sic.

Not All Who Wan der Are Lost

Artist: Ken Berman

Me dia: Mixed Me dia

Size: 18"W x 18"H x 1.5"D

Artist State ment

This paint ing is one of many and part of my STEM (Sci ence, Tech nol ogy and En gi neer- 
ing Ma chines) se ries and de picts an al ter na tive STEM fly ing ma chine. It is meant to be
an ab surd, yet po ten tially re al is tic, al ter na tive to a typ i cal bal loon.
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How To Build A Bal loon

Artist: Ken Berman

Me dia: Mixed Me dia and As sem blage

Size: 16"W x 20"H x 1.5"D

Artist State ment

This mixed me dia as sem blage is a com bi na tion of paint ing, sten cil ing and laser cut- 
ting where I ex plored an al ter na tive way to por tray the el e ments of my STEM (Sci ence,
Tech nol ogy and En gi neer ing Ma chines) se ries.

Cross roads of Syn the sis

Artist: Sherry Karver

Me dia: Mixed Me dia - Jig saw puz zle made from my own photo, Oil, Dec o ra tive Ja pa- 
nese pa per, Resin sur face on wood panel

Size: 20"W x 20"H x 2"D

Artist State ment

I am al ways ex per i ment ing by push ing the pa ram e ters of pho tog ra phy and com bin- 
ing it with dif fer ent ma te ri als to cre ate a new hy brid, as in this se ries "Miss ing Pieces of
the Puz zle". Pho tog ra phy is the first step in my mixed me dia process, not the end re- 
sult. I pho to graph in pub lic places such as Grand Cen tral Sta tion and on city streets in
New York, Paris, Mi lan, San Fran cisco or wher ever I hap pen to be.

 This se ries ex pands the tra di tional pos si bil i ties of jig saw puz zles made from my own
pho to graphs, by plac ing them within a fine art con text. I am giv ing fresh and new sig nif i cance to a ma te rial we are fa mil iar with to
help us con tem plate what we are miss ing in our lives or in the world to day. 

Peo ple are of ten search ing for things they have missed in life, such as missed op por tu ni ties, missed see ing fam ily and friends, trav- 
el ing, etc. For some it has been a search for the miss ing links in their own per sonal his to ries.

My hus band and I started do ing a lot of jig saw puz zles dur ing Covid19, and when they were partly fin ished I had the 'ah ha' mo ment,
re al iz ing they were more in ter est ing with pieces miss ing which gave them greater mean ing. This was the in spi ra tion for hav ing my
own pho tos made into ac tual jig saw puz zles. 

Af ter they are put to gether I 'de con struct' the puz zle, re mov ing many pieces, then ad here it to wood pan els and paint the neg a tive
spa ces with oils. The fi nal coat is a resin pour, which blends the puz zle pieces and the back ground to gether, not al low ing the puz zle
to ever be fully com pleted.

The omit ted pieces are as im por tant as what is left in, and can of fer in sight into as pects of our per son al i ties. In life we are al ways
mak ing choices of what is im por tant and what to ig nore since we are con tin u ously bom barded with in for ma tion. The British writer
Henry Green said, "The more you leave out, the more you high light what you leave in".

The left out spa ces rep re sent our search for the miss ing pieces in our lives, or in the world, and the re al iza tion that not ev ery thing
can be found and re placed. This se ries con veys our need to find the ac cep tance and seren ity in what is not there, and the hope ful- 
ness that the miss ing parts could be open spa ces for some thing new to en ter the pic ture.
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Over look ing the Bridge

Artist: Sherry Karver

Me dia: Dye Sub li ma tion print on alu minum

Size: 30"W x 24"H x 2"D

Artist State ment

By har ness ing the vis ual ef fects of data cor rup tion glitches for aes thetic pur poses, I
am al low ing these spon ta neous glitches to cre ate the im ages that I pho to graph off of
a TV screen.

I in ten tion ally wait to shoot for the mo ment when the screen be comes 'pix e lated' and
frag mented due to un even re cep tion. These im ages are not cre ated us ing Pho to shop or any al go rithm. They are ac tual un al tered
pho to graphs.

The im ages ap pear for just a split sec ond on my TV screen, and be come de con structed, stretch ing the col ors, lines, and shapes
into a new for mat, from rec og niz able to al most ab stract. The lit tle squares that ar bi trar ily ap pear on the screen rep re sent how our
tech no log i cal world in ter acts with, and ef fects peo ple and the en vi ron ment it self.

It seems that we are in an un cer tain pe riod in our his tory, where things are dis in te grat ing and break ing apart, so cially, po lit i cally,
emo tion ally, and en vi ron men tally, which is what my work re flects, yet at the same time I see the beauty and hope ful ness in the
chaos.

This method of work ing is ex cit ing to me be cause it is al most like magic, where the TV is lit er ally 'chan nel ing' these im ages and I am
there to cap ture those mo ments be fore they dis ap pear.

They are printed as Dye Sub li ma tion on Metal, a very archival process, in small edi tions. I've cho sen to use metal rather than print- 
ing on pa per be cause the metal sub strate shines through the sur face, adding an other vis ual layer of depth. The in dus trial feel of
the metal works well with con tem po rary dig i tal tech nol ogy and the glitches that oc cur. These can be made in any size in clud ing
huge, and are wired ready to hang.

In God We Trust

Artist: Les Phillips

Me dia: Cur rency on can vas

Size: 61.5"W x 34"H x 0.5"D

Artist State ment

I started this in 1984 or ’85 while I was a starv ing artist just out of col lege. I've been
work ing on it since. I would add a few bucks when I had a few to spare then would re move a few to get a bur rito when hunger over- 
took me. I fin ished it once, had it in a show, then had to be gin re mov ing bills again. It was even tu ally re duced to only one bill, the
one in the lower left cor ner that has a grom met through it. Those were some lean years. It’s fin ished again. I’m hop ing it stays that
way.
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Mad Dogs And Milk men.

Artist: Les Phillips

Me dia: Mixed Me dia

Size: 16"W x 20"H x 9"D

Neigh bor hoods

Artist: Les Phillips

Me dia: Mixed me dia

Size: 36"W x 24"H x 2"D

One Big Whoopie

Artist: Les Phillips

Me dia: Mixed me dia

Size: 20.5"W x 16.5"H x 7"D

Some where In The Ab so lute Else where

Artist: Les Phillips

Me dia: Mixed me dia

Size: 40"W x 30"H x 2"D
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The Be holder's Share

Artist: Les Phillips

Me dia: Mixed me dia

Size: 40"W x 30"H x 2"D

What Sum mer time Told the Dead of Win ter

Artist: Les Phillips

Me dia: Mixed me dia

Size: 40"W x 30"H x 2"D

Yel low stone

Artist: Lau rent Le Gour ri erec

Me dia: Pho tog ra phy

Artist State ment

I started pho tog ra phy as a teenager, fo cus ing on land scapes. I like to find ab stract
pat terns in Na ture's works, like here at pond in Yel low stone Na tional Park

AN DREW MAROVICH/MARK P FISHER Brooch for Mimes of Palopan Head dress

Artist: Mark P Fisher

Me dia: Enamel, Metal

Size: 3"W x 2.75"H

Artist State ment

Orig i nal Con cep tual De sign: Mark P. Fisher

Craft Draw ings, Enamel and Met al work: An drew Marovich
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Coun try Girl

Artist: MICHAEL CHILDS

Me dia: Drawn from a live model with a sharp knife on wa ter soaked black mat in fused
with gold paint, given a coat of pen e trat ing epoxy fol lowed by var nish.

Size: 10"W x 15"H x 0.125"D

Artist State ment

I was ex per i ment ing with com bin ing wood work ing tech niques with vis ual art. I was
tired of deal ing with glass: its weight, the nec es sary fram ing and mat ting. In par tic u- 
lar, I wanted my art to be more ac ces si ble, like wood work ing: touch able, tac tile, view- 
able with out re flec tions or glare, even wash able. I knew, from ex pe ri ence, that pen e- 
trat ing epoxy would ac com plish that. The var nish is to pro tect the epoxy from UV
degra da tion. The paint that I use is light fast, so the col ors have re mained bright and
vi brant.

Blues in Black ness

Artist: Chamia LaRae

Me dia: Mixed me dia

Artist State ment

Ex ud ing, cul ti vat ing, ed i fy ing, cel e brat ing and am pli fy ing ‘LOVE’ is my life’s pur pose. My
art is in spired by the many facets of love as ev i denced through na ture, spirit and the
hu man ex pe ri ence. I use a va ri ety of me dia in cre at ing a range of art work.

Speak love. Spread love. Be love.” - Chamia LaRae

Let’s Con nect!

info@chami alarae.com

In sta gram: @justchamia

https://linktr.ee/chami alarae

About the Artist

In cor po ra tions and in the com mu nity Chamia LaRae is an in no va tive and dy namic cre ator, com mu ni ca tor and vi sion ary leader.

Chamia is the Pres i dent & CEO of Chamia LaRae, LLC, an Oak land, Cal i for nia based com pany that cre ates thought-pro vok ing con- 
tent through its me dia di vi sion, and pro vides brand ing and com mu ni ca tions con sult ing ser vices through its mar ket ing di vi sion.

As a sought af ter mar ket ing com mu ni ca tions ex pert who has worked with some of the most well-known com pa nies in the world,
Chamia coaches and ad vises lead ers and or ga ni za tions across the globe.

A na tive of the San Fran cisco Bay Area, Chamia is a multi-dis ci plinary artist who is the cre ator of the se ries The Just Chamia Show,
au thor of Dear Love: A Col lec tion of Love Let ters Writ ten to Love, and founder of #dearlovethe move ment.

Chamia is most pas sion ate about peo ple and reg u larly serves her com mu nity through char i ta ble con tri bu tions, vol un teer ing and
ser vice to the most vul ner a ble. She also fa cil i tates self-love and women’s em pow er ment work shops. She holds a Mas ter’s De gree in
Busi ness Ad min is tra tion from Saint Mary’s Col lege of Cal i for nia and earned her Bach e lor of Arts de gree in Mass Com mu ni ca tions
from the Cal i for nia State Uni ver sity East Bay.

https://linktr.ee/chamialarae
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7.7

Artist: Molly Finn

Me dia: Can vas, paint, cop per nails on birch panel

Size: 60"W x 30"H x 4"D

Artist State ment

The foun da tion of my work in tex tiles is fus ing my lin eage of seam stresses and the
work of my pa ter nal grand mother - an ab stract wood sculp tor. It started by us ing
denim left over from a quilt my mother made me and has evolved to us ing dif fer ent

scrapped fab ric that I source. This fab ric was sal vaged from SCRAP SF. Most of my tex tile work in volves a fold. This bend ing, or re- 
turn ing to the fold is a re flec tion on fam ily and be long ing. When I washed this fab ric it emerged with the most beau ti ful wrin kles. I
wanted to pre serve that ef fect so I painted a monochro matic layer of paint that en ables the light to ac cen tu ate the wrin kles. The
piece is called 7.7 be cause that is aus pi cious day for me and there are 77 folds. I have em broi dered two sev ens in the piece that are
hid den from view.

Low CFG

Artist: Benji Fried man

Me dia: Gen er a tive AI

Artist State ment

This im age is part of my Low CFG se ries, an ex plo ration of how gen er a tive ar ti fi cial in- 
tel li gence can pro duce un ex pected vis ual out comes when given min i mal guid ance.
Each work in this se ries is cre ated us ing an AI im age gen er a tion model — a sys tem
trained on mil lions of im ages that can trans late writ ten de scrip tions into vi su als. The
“CFG” (Clas si fier-Free Guid ance) value de ter mines how closely the AI fol lows the
prompt. Most AI-gen er ated art uses high CFG val ues to en force ac cu racy and con trol.
In this se ries, I de lib er ately lower that value to see what the model pro duces when it is
al lowed to in ter pret freely.

By low er ing the CFG, the re sults be come less pre dictable. Forms drift away from lit eral
mean ing, and the sys tem re veals traces of its in ter nal logic — how it com bines tex ture, struc ture, and color when not con strained
by hu man in tent. My role as the artist in volves writ ing and ad just ing prompts, choos ing pa ram e ters, and gen er at ing many it er a- 
tions. From these, I cu rate and re fine the fi nal im ages, oc ca sion ally per form ing light ed its or ad just ments. The process is closer to
de vel op ing film than to tra di tional paint ing. I set the con di tions for an im age to emerge, then work with the ma te rial that ap pears.

The Low CFG se ries ex am ines what cre ativ ity means in a col lab o ra tive sys tem. Rather than treat ing the AI as a tool that ex e cutes
in struc tions, I ap proach it as a process that can yield sur pris ing and some times am bigu ous re sults. Each im age is a record of in ter- 
ac tion — be tween my choices and the model’s prob a bilis tic in ter pre ta tion of them.

These works in vite view ers to see gen er a tive AI not as a ma chine that re places hu man cre ativ ity, but as a medium that ex pands
how im ages can come into be ing. The goal is not to de pict some thing spe cific, but to ex plore the space be tween con trol and
emer gence, and to show what hap pens when part of the cre ative process is left open to chance.
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THE STUFF - What We Con sume Will Con sume Us. - STOP MO TION VIDEO

Artist: Anna O.

Me dia: stop mo tion video

Video Link: https://drive.google.com/file/d/1tl1xh P3FHc6BCFn vnZMLJbm- 
BoMH4eCwk/view?usp=drive_link

Artist State ment

En vi ron men tal anx i ety is real. My work be gins with bags of un wanted clothes — gar- 
ments col lected from a friend’s wardrobe, rep re sent ing the sheer vol ume of what we
cast aside. Each piece car ries traces of iden tity, de sire, and waste.

I imag ine these dis carded clothes com ing to life, tak ing over the spa ces we in habit.
This idea isn’t just fan tasy; it re flects what is al ready hap pen ing to our planet as our
con sump tion spi rals be yond con trol. Through my work, I con front the over whelm ing
pres ence of ma te rial ex cess and in vite re flec tion on how we use — and dis card — our
re sources.

By re an i mat ing what has been thrown away, I aim to make vis i ble the emo tional and
eco log i cal weight of con sump tion, and to en cour age a more con scious, com pas sion- 
ate way of liv ing with the things we own.

Cog ni tive Dis so nance

Artist: Jor dan Yu

Me dia: cock roach molts, plas tic cock roaches, pa per, card board, glue, found ob jects

Video Link: https://drive.google.com/file/d/1TLIPR5RnIP blf B w_nx5s paRZ ZD- 
SqPQFF/view?usp=shar ing

Artist State ment

With this project I ex plored the con cept of cog ni tive dis so nance in re la tion to con- 
sump tion/cap i tal ism. I con structed 4 minia ture scenes - a cof fee shop, cir cus, test ing lab/BDSM tor ture cham ber, and dairy farm -
for my pet hiss ing cock roaches to in ter act with, and used a mi cro phone to sep a rately record and over lap their hisses. I propped up
roach molts and plas tic roaches to bring the scenes to life, and al lowed my roaches to roam freely in each lo ca tion. De spite pop u- 
lar me dia por tray ing cock roaches as dirty and scary, they are shy crea tures with in di vid ual per son al i ties who ob sess over clean ing
them selves. Some of the roaches in these scenes hid, while oth ers roamed, and a few sat still and cleaned their an ten nae. 

Each of these places re flect how an i mals are used for hu man plea sure with lit tle to no re gard for their well be ing. The sources of the
goods and ser vices we con sume (labs, farms and slaugh ter houses) are de lib er ately hid den, al low ing peo ple to ig nore the suf fer ing
be hind them. While dis com fort or out rage may arise when con fronted with these re al i ties, it’s easy to look away when cru elty is ob-
scured by con ve nience. We see baris tas pour ing milk, not the cows con fined and ex ploited to pro duce it. In cir cuses, we wit ness
per for mance but not the abuse be hind it. In slaugh ter houses, ef fi ciency out weighs em pa thy: stun guns only work about 80% of the
time, and many of those an i mals do not get in stant death. They live in their own fe ces, sur rounded by corpses, beaten, starved,
hung by hooks through their legs, cut apart, boiled, elec tro cuted and/or gassed all while still alive.

Through these con structed en vi ron ments, I aim to ex pose the con tra dic tions em bed ded in ev ery day con sump tion and the mech a- 
nisms that al low peo ple to de tach from the re al i ties be hind what they en joy. By minia tur iz ing and reimag in ing these spa ces, I in vite
view ers to con front their own com plic ity and the un set tling over lap be tween care and cru elty, plea sure and vi o lence. The roaches
be come both par tic i pants and wit nesses, mir ror ing the ways hu mans nav i gate sys tems of ex ploita tion while re main ing de sen si- 
tized to suf fer ing. Ul ti mately, this project is an at tempt to vi su al ize the hid den in fra struc tures of con sump tion, to ques tion the com- 
fort of ig no rance, and to ask what it means to live eth i cally within a cul ture built on de nial.

 

https://drive.google.com/file/d/1tl1xhP3FHc6BCFnvnZMLJbmBoMH4eCwk/view?usp=drive_link
https://drive.google.com/file/d/1TLIPR5RnIPblfBw_nx5spaRZZDSqPQFF/view?usp=sharing
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Take my hand

Artist: Ariel Liu

Me dia: Acrylic on cut mat board

Size: 33"W x 47"H x 10"D

Artist State ment

Cut paint ing ex poses neg a tive space. This rup ture turns a flat plane into a sculp tural
ob ject. Hands are si mul ta ne ously reach away and in ter lock ing.

Cli mate Legacy #10

Artist: frances vale sco

Me dia: Pho toetch ing, toned cyan otype, graphite, col lage on pa per

Size: 6.7"W x 10.6"H

Artist State ment

By reimag in ing bound aries through jux ta pos ing sur pris ing im agery re la tion ships, I
hope to stitch to gether a coun ternar ra tive re gard ing cli mate change. Ab stract mark- 
ings are in di a logue with a nat u ral ob ject, cre at ing new mean ing that emerges from
the pair ing.
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Camino Reimag ined

Artist: Pa que rette Clark

Me dia: sticker col lage w/ acrylic on panel

Size: 8"W x 8"H x 1"D

Artist State ment

Pa que rette is in spired by the con cept of no waste. By us ing re cy cled stick ers, she
reimag ines their in ten tions. This piece was cre ated by us ing only a few im ages from
Camino’s stick ers, cut up and re con fig ured dis cov er ing un charted ter ri tory.

Hour of De ci sion

Artist: Deb o rah Kennedy

Me dia: Pal let plas tic, CDs, card board from the wastestream, string, tape, glass hour- 
glass with green sand

Size: 78"W x 90"H x 60"D

Artist State ment

Hour of De ci sion: Plas tic

This in stal la tion is largely made of ma te ri als gath ered from the waste stream in clud- 
ing plas tic used to wrap pal lets and CDs.  The Hour of De ci sion fea tures a fem i nine
form con tem plat ing an hour glass filled with green sand and sur rounded by a rush ing
flow of plas tic. Be hind the translu cent plas tic fig ure is a halo of iri des cent CD disks.
This com po si tion sug gests tra di tional Chris tian "Throne of Heaven" im ages of Mary
and her child.

This in stal la tion in vites view ers to con sider how deeply our lives are en twined with
plas tics. We use plas tic for many es sen tial tasks in clud ing con tain ing much of our
food and drink. In creas ingly, plas tic chem i cals are also found in many other house- 
hold prod ucts such as sham poo, fur ni ture, cloth ing and shoes. Not sur pris ingly, the
de struc tive, hor mon ally-ac tive chem i cals found in plas tic and mi croplas tics are in

the tis sues of all peo ple and an i mals to day. Re cently, mi croplas tics are found to be im pli cated in a wide va ri ety of dis eases in clud- 
ing in creased risk of heart at tack, stroke, and death from carotid artery dis ease, as well as po ten tial links to can cer, re pro duc tive
prob lems, and in flam ma tion. Will we choose to re for mu late plas tic by re duc ing the bi o log i cally-ac tive chem i cals found in 85% of
to day’s plas tics and help pro tect the health of chil dren, as well as, other liv ing crea tures to day and in the fu ture?

Many com pa nies are de vel op ing non-toxic plas tic al ter na tives made of sea weed, fungi and other nat u ral ma te ri als, but it will take
wide spread con sumer sup port to make these ma te ri als avail able.
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Hour of De ci sion

Artist: Deb o rah Kennedy

Me dia: Pal let plas tic, CDs, card board from the wastestream, tape, glass hour glass
with green sand

Size: 78"W x 90"H x 60"D

Artist State ment

Hour of De ci sion: Plas tic

This in stal la tion is largely made of ma te ri als gath ered from the waste stream in clud- 
ing plas tic used to wrap pal lets and CDs.  The Hour of De ci sion fea tures a fem i nine
form con tem plat ing an hour glass filled with green sand and sur rounded by a rush ing
flow of plas tic. Be hind the translu cent plas tic fig ure is a halo of iri des cent CD disks.
This com po si tion sug gests tra di tional Chris tian "Throne of Heaven" im ages of Mary
and her child.

This in stal la tion in vites view ers to con sider how deeply our lives are en twined with
plas tics. We use plas tic for many es sen tial tasks in clud ing con tain ing much of our
food and drink. In creas ingly, plas tic chem i cals are also found in many other house- 
hold prod ucts such as sham poo, fur ni ture, cloth ing and shoes. Not sur pris ingly, the

de struc tive, hor mon ally-ac tive chem i cals found in plas tic and mi croplas tics are in the tis sues of all peo ple and an i mals to day. Re- 
cently, mi croplas tics are found to be im pli cated in a wide va ri ety of dis eases in clud ing in creased risk of heart at tack, stroke, and
death from carotid artery dis ease, as well as po ten tial links to can cer, re pro duc tive prob lems, and in flam ma tion. Will we choose to
re for mu late plas tic by re duc ing the bi o log i cally-ac tive chem i cals found in 85% of to day’s plas tics and help pro tect the health of
chil dren, as well as, other liv ing crea tures to day and in the fu ture?

Many com pa nies are de vel op ing non-toxic plas tic al ter na tives made of sea weed, fungi and other nat u ral ma te ri als, but it will take
wide spread con sumer sup port to make these ma te ri als avail able.

Core War -Mnemonic Clash

Artist: Mesila Thraam

Me dia: Dig i tal - Pho to shop

Artist State ment

Raw sen sa tions in side the mind, be fore they be come words and com plete thoughts,
bat tling one an other for the abil ity to be come these things. Cre ated dur ing a hyp n a- 
goguic state.

2000

Pa jama Nir vana

Artist: Mesila Thraam

Me dia: Deep Dream Gen er a tor

Artist State ment

What hap pened when I asked an AI how it saw me, with a sim ple hint that I wanted it
to be "psy che delic". Cre ated with Deep Dream Gen er a tor.
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Ev ery Mother's Son (Dip tych, Left Side)

Artist: Mike Gabriel

Me dia: Mixed Me dia: As sorted print de tri tus, newsprint, wire, ther mome ter, au dio
speaker com po nents, sy ringes, pho tos, photo neg a tives, 35mm slide, comic book
pan els, plas tic skele ton toy, chalk, acrylic paint, wa ter color paint, house paint, etc.

Size: 48.5"W x 36.5"H x 1"D

Artist State ment

"Even a man who is pure in heart/And says his prayers by night/May be come a
wolf/When the wolf bane blooms/And the au tumn moon is bright." So goes the rhyme

writ ten by Curt Siod mak in the 1941 film, The Wolf Man, a sign post at the heart of Ev ery Mother’s Son, an as sem blage in two halves
that ex plores un set tling atavis tic ten den cies—lust, de sire, vi o lence—that lurk just be low the sub con scious of red-blooded Amer i can
males raised on comic books, B-hor ror films, trashy pulp mag a zines, and the temp ta tions of crim i nal ity.

Loosely at trib uted to Sur re al ist Man Ray and his work, The Gift (Le Cadeau), in 1921, the phrase “gifts from the street,” in volves tak ing
a util i tar ian ob ject found in an ur ban en vi ron ment and trans form ing it into a work of art. With a back ground in ad ver tis ing, specif i- 
cally print pro duc tion, 
I work pri mar ily with print de tri tus—posters, fliers, and bill boards typ i cally found glued or wheat-pasted to aban doned build ings or
near con struc tion sites. Ev ery Mother’s Son evolved from that start ing point and grew to in cor po rate nu mer ous mun dane found ob- 
jects. Pop cul ture ephemera, as rec og nized by artists like Andy Warhol and Ray mond Saun ders, is of ten in cor po rated into the prac- 
tice of el e vat ing or di nary, un wanted ob jects—a hall mark of the Sur re al ists—to form new, 
of ten un set tling, mean ings. Ev ery Mother’s Son fol lows in that tra di tion and re flects the in flu ence 
of Robert Rauschen berg and Bruce Con ner, two artists who scav enged for “gifts from the street” 
to con struct a vis ual lan guage of the over looked and the dis carded. 

Ev ery Mother's Son (Dip tych, Right Side)

Artist: Mike Gabriel

Me dia: Mixed Me dia: As sorted print de tri tus, newsprint, wire, ther mome ter, au dio
speaker com po nents, sy ringes, pho tos, photo neg a tives, 35mm slide, comic book
pan els, plas tic skele ton toy, chalk, acrylic paint, wa ter color paint, house paint, etc.

Size: 48.5"W x 36.5"H x 1"D

Artist State ment

"Even a man who is pure in heart/And says his prayers by night/May be come a
wolf/When the wolf bane blooms/And the au tumn moon is bright." So goes the rhyme

writ ten by Curt Siod mak in the 1941 film, The Wolf Man, a sign post at the heart of Ev ery Mother’s Son, an as sem blage in two halves
that ex plores un set tling atavis tic ten den cies—lust, de sire, vi o lence—that lurk just be low the sub con scious of red-blooded Amer i can
males raised on comic books, B-hor ror films, trashy pulp mag a zines, and the temp ta tions of crim i nal ity. 

Loosely at trib uted to Sur re al ist Man Ray and his work, The Gift (Le Cadeau), in 1921, the phrase “gifts from the street,” in volves tak ing
a util i tar ian ob ject found in an ur ban en vi ron ment and trans form ing it into a work of art. With a back ground in ad ver tis ing, specif i- 
cally print pro duc tion, I work pri mar ily with print de tri tus—posters, fliers, and bill boards typ i cally found glued or wheat-pasted to
aban doned build ings or near con struc tion sites. Ev ery Mother’s Son evolved from that start ing point and grew to in cor po rate nu- 
mer ous mun dane found ob jects. Pop cul ture ephemera, as rec og nized by artists like Andy Warhol and Ray mond Saun ders, is of ten
in cor po rated into the prac tice of el e vat ing or di nary, un wanted ob jects—a hall mark of the Sur re al ists—to form new, of ten un set tling,
mean ings. Ev ery Mother’s Son fol lows in that tra di tion and re flects the in flu ence of Robert Rauschen berg and Bruce Con ner, two
artists who scav enged for “gifts from the street” 
to con struct a vis ual lan guage of the over looked and the dis carded. 



243

Venice Un der wa ter City at Night

Artist: Elaine Pratt

Me dia: Dig i tal Mixed Me dia

Size: 15"W x 12"H x 2"D

Artist State ment

Venice, Un der wa ter City at Night: “With im pend ing, on go ing global warm ing, Venice is
in dan ger of be ing lost to the sea and be com ing an un der wa ter city. The im ages I
used are all of re flec tions in the wa ter at night, and of the build ings and bridges taken
in Venice. A state ment about global warm ing and the ris ing wa ter ta ble is the re sult.

As an artist most of my life, I’ve pho tographed mil lions of im ages. Now, us ing these tex tu ral, some what ab stract pho to graphs, I cre- 
ate art with na ture as my paint brush. My hope is that words and art may do their part to wake peo ple up to what is hap pen ing to
our frag ile earth’s ecosys tems. In the dystopian fu ture, not so far away, we will have to tour Venice by snorkel.

Pratt cre ates rich, lay ered, dream like ex pe ri ences, drenched in color and mood. A large num ber of per son ally cre ated pho to graphs
are used as paint brushes, wo ven in com pli cated lay ered ag gre gates, each af fect ing oth ers, un til most of the de tails blend into the
whole. Pratt en cour ages the wild pix els and vis ual ar ti facts that re sult to be part of the art, like Im pres sion ists proudly let their brush
strokes show. This process emerged from years of train ing and ex pe ri ence in award-win ning graphic de sign and ab stract ex pres- 
sion ism. They grav i tate to ward the dra matic in ter play of light on cloud for ma tions, moun tains, trees, plants, rocks, and rip ples on
wa ter. Pratt’s art of ten weaves global warm ing, women’s equal ity, and in ter per sonal drama into the art. Some times the mean ing
takes a hard turn or a play ful spin, fol low ing the cre ative lead till it clicks. The process is very im mer sive and med i ta tive. Pratt craves
the com plex ity that arises from this tech nique: The work is dream like, a world of shapes and col ors to get lost in. Pratt has been
com bin ing pho to graphic im agery for de sign clients for years; a se ries of these im ages is in the Smith so nian col lec tion. Through ab- 
stract art, Pratt em braces the happy ac ci dent. The ab stract arises, some times un bid den, from the con crete. Pratt’s art gives you a
place to con nect with some thing in your sub con scious that will bub ble to the sur face. With dif fer ent en vi ron ments and au di ences
the art strikes dif fer ent chords.

A cre ator all their life. Trained at the Uni ver sity of Cincin nati’s Col lege of De sign, Art and Ar chi tec ture. Stud ied for years with artist
Lois Tar low. Pratt has won many na tional and in ter na tional awards.
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In ner Jour ney

Artist: Elaine Pratt

Me dia: Dig i tal Mixed Me dia

Size: 12"W x 15"H x 2"D

Artist State ment

In ner Jour ney: “Bay Area is a con stantly ris ing Phoenix from a con stantly burn ing fire,
in fin itely rein vent ing it self as new ideas and modal i ties arise, and old ones fade. Here,
a shin ing new ness is ris ing from a chaotic realm of his tory: dark and light, cloudy and
bright; murky and clear. Yet it also rises from its own roots, travers ing its in ner jour ney
to its bout of fame, ahead of its own suc ces sor to come.

Pratt cre ates rich, lay ered, dream like ex pe ri ences, drenched in color and mood. A
large num ber of per son ally cre ated pho to graphs are used as paint brushes, wo ven in
com pli cated lay ered ag gre gates, each af fect ing oth ers, un til most of the de tails
blend into the whole. Pratt en cour ages the wild pix els and vis ual ar ti facts that re sult to
be part of the art, like Im pres sion ists proudly let their brush strokes show. This process
emerged from years of train ing and ex pe ri ence in award-win ning graphic de sign and

ab stract ex pres sion ism. They grav i tate to ward the dra matic in ter play of light on cloud for ma tions, moun tains, trees, plants, rocks,
and rip ples on wa ter. Pratt’s art of ten weaves global warm ing, women’s equal ity, and in ter per sonal drama into the art. Some times
the mean ing takes a hard turn or a play ful spin, fol low ing the cre ative lead till it clicks. The process is very im mer sive and med i ta- 
tive. Pratt craves the com plex ity that arises from this tech nique: The work is dream like, a world of shapes and col ors to get lost in.
Pratt has been com bin ing pho to graphic im agery for de sign clients for years; a se ries of these im ages is in the Smith so nian col lec- 
tion. Through ab stract art, Pratt em braces the happy ac ci dent. The ab stract arises, some times un bid den, from the con crete. Pratt’s
art gives you a place to con nect with some thing in your sub con scious that will bub ble to the sur face. With dif fer ent en vi ron ments
and au di ences the art strikes dif fer ent chords.

A cre ator all their life. Trained at the Uni ver sity of Cincin nati’s Col lege of De sign, Art and Ar chi tec ture. Stud ied for years with artist
Lois Tar low. Pratt has won many na tional and in ter na tional de sign awards. Has taught at Mass a chu setts Col lege of Art and The Art
In sti tute of Bos ton, and judged award shows.

Take a mo ment, dive in, let the art take your mind some where.

Un der wa ter Trea sure

Artist: Elaine Pratt

Me dia: Dig i tal Mixed Me dia

Size: 17.5"W x 9.5"H x 2"D

Artist State ment

Un der wa ter Trea sure: “Be neath the hush of the sur face where light bends softly into blue, a trea sure sleeps cra dled in si lence. a hush
of pres ence, a breath be tween tides, the mem ory of a story long sur ren dered.”

Pratt cre ates rich, lay ered, dream like ex pe ri ences, drenched in color and mood. A large num ber of per son ally cre ated pho to graphs
are used as paint brushes, wo ven in com pli cated lay ered ag gre gates, each af fect ing oth ers, un til most of the de tails blend into the
whole. Pratt en cour ages the wild pix els and vis ual ar ti facts that re sult to be part of the art, like Im pres sion ists proudly let their brush
strokes show. This process emerged from years of train ing and ex pe ri ence in award-win ning graphic de sign and ab stract ex pres- 
sion ism. They grav i tate to ward the dra matic in ter play of light on cloud for ma tions, moun tains, trees, plants, rocks, and rip ples on
wa ter. Pratt’s art of ten weaves global warm ing, women’s equal ity, and in ter per sonal drama into the art. Some times the mean ing
takes a hard turn or a play ful spin, fol low ing the cre ative lead till it clicks. The process is very im mer sive and med i ta tive. Pratt craves
the com plex ity that arises from this tech nique: The work is dream like, a world of shapes and col ors to get lost in. Pratt has been
com bin ing pho to graphic im agery for de sign clients for years; a se ries of these im ages is in the Smith so nian col lec tion. Through ab- 
stract art, Pratt em braces the happy ac ci dent. The ab stract arises, some times un bid den, from the con crete. Pratt’s art gives you a
place to con nect with some thing in your sub con scious that will bub ble to the sur face. With dif fer ent en vi ron ments and au di ences
the art strikes dif fer ent chords.

 A cre ator all their life. Trained at the Uni ver sity of Cincin nati’s Col lege of De sign, Art and Ar chi tec ture. Stud ied for years with artist
Lois Tar low. Pratt has won many na tional and in ter na tional de sign awards. Has taught at Mass a chu setts Col lege of Art and The Art
In sti tute of Bos ton, and judged award shows.

 Take a mo ment, dive in, let the art take your mind some where.
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We Are Star dust

Artist: Elaine Pratt

Me dia: Dig i tal Mixed Me dia

Size: 9.5"W x 17.5"H x 2"D

Artist State ment

We Are Star dust: “Shim mer ing fluid. Golden starlight. Liq uid sun shine. Blue in ferno.
Lava Dance. We are all part of the uni verse and cre ated of the same stuff.”

Pratt cre ates rich, lay ered, dream like ex pe ri ences, drenched in color and mood. A
large num ber of per son ally cre ated pho to graphs are used as paint brushes, wo ven in
com pli cated lay ered ag gre gates, each af fect ing oth ers, un til most of the de tails
blend into the whole. Pratt en cour ages the wild pix els and vis ual ar ti facts that re sult to
be part of the art, like Im pres sion ists proudly let their brush strokes show. This process
emerged from years of train ing and ex pe ri ence in award-win ning graphic de sign and
ab stract ex pres sion ism. They grav i tate to ward the dra matic in ter play of light on cloud
for ma tions, moun tains, trees, plants, rocks, and rip ples on wa ter. Pratt’s art of ten
weaves global warm ing, women’s equal ity, and in ter per sonal drama into the art.
Some times the mean ing takes a hard turn or a play ful spin, fol low ing the cre ative
lead till it clicks. The process is very im mer sive and med i ta tive. Pratt craves the com- 
plex ity that arises from this tech nique: The work is dream like, a world of shapes and
col ors to get lost in. Pratt has been com bin ing pho to graphic im agery for de sign
clients for years; a se ries of these im ages is in the Smith so nian col lec tion. Through
ab stract art, Pratt em braces the happy ac ci dent. The ab stract arises, some times un- 
bid den, from the con crete. Pratt’s art gives you a place to con nect with some thing in
your sub con scious that will bub ble to the sur face. With dif fer ent en vi ron ments and
au di ences the art strikes dif fer ent chords.

A cre ator all their life. Trained at the Uni ver sity of Cincin nati’s Col lege of De sign, Art
and Ar chi tec ture. Stud ied for years with artist Lois Tar low. Pratt has won many na tional

and in ter na tional de sign awards. Has taught at Mass a chu setts Col lege of Art and The Art In sti tute of Bos ton, and judged award
shows.

Take a mo ment, dive in, let the art take your mind some where.

WA TER SLEEVES

Artist: Simo Neri

Me dia: Se quen tial Pho tog ra phy

Size: 116"W x 98"H x 10"D

Artist State ment

WA TER SLEEVES jux ta poses the tur bu lent wa ter of Ja pa nese moun tain streams with the
peace ful wa ter of the Mediter ranean Sea and the golden evening wa ter of the Seine
river. Al ways look ing for a rhyth mic bal ance in move ment, I pho to graph trees, skies,
wa ter, and earth from dif fer ent lo ca tions; I then mul ti ply, mix, and com pose these im- 

ages in log i cal se quences or as chance en coun ters. In 2004 this screen was in stalled in the aus tere ar chi tec ture of the Min istry of
Fi nance and Eco nom ics in Paris, where I was in vited to ex hibit my work. More re cently, by in stalling this screen in the stair well of an
in dus trial work/live build ing in San Fran cisco - typ i cally a place of hur ried pas sage - I am chal leng ing the no tion of get ting some- 
where fast with an in vi ta tion to stop a mo ment to take in the in fin itely di verse na ture of mov ing wa ter.
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FIVE TREES, an in stal la tion - a.

Artist: Simo Neri

Me dia: Se quen tial Pho tog ra phy

Size: 190"W x 150"H x 3"D

Artist State ment

From left: PINO RO MANO, JA PA NESE CRYP TOME RIA, PINO SARDO, MASS A CHU SETTS
BIRCH, PARISIAN CHEST NUT (marked for de struc tion). 
These FIVE TREES are from a pre-dig i tal se ries of ten "trees" that con sti tute one of my
first ex per i ments in per spec tive flat ten ing through the se quen tial re com po si tion of
de con structed de tails. 25 orig i nal, con tin u ous photo strips in groups of five, each rep- 
re sent ing a dif fer ent tree from a dif fer ent part of the world. Each con tin u ous photo
strip rep re sents the en tire orig i nal 36-ex po sure roll of 35mm film, com posed in-cam- 
era, and printed in “no-cut” mode on a pre-dig i tal archival photo printer. Each photo
strip was then mounted be tween PH-neu tral can vas on back and UV-pro tec tive lam i- 
na tion on front. Each strip rep re sents a small jour ney, from the ground up. The jux ta- 

po si tion of five photo strips cre ates a rhyth mic pat tern, unique in color and tex ture. As I look at the five trees to gether, I am struck by
their di ver sity, their in di vid u al ity, the unique story each tree tells. Mine is an ef fort to pre serve each of these sto ries for fu ture gen er- 
a tions.

FIVE TREES, an in stal la tion - b.

Artist: Simo Neri

Me dia: Se quen tial Pho tog ra phy, Mixed Me dia

Size: 190"W x 150"H x 3"D

Artist State ment

From left: PINO RO MANO, JA PA NESE CRYP TOME RIA, PINO SARDO, MASS A CHU SETTS
BIRCH, PARISIAN CHEST NUT (marked for de struc tion). 
These FIVE TREES are from a pre-dig i tal se ries of ten "trees" that con sti tute one of my
first ex per i ments in per spec tive flat ten ing through the se quen tial re com po si tion of
de con structed de tails. 25 orig i nal, con tin u ous photo strips in groups of five, each rep- 
re sent ing a dif fer ent tree from a dif fer ent part of the world. Each con tin u ous photo
strip rep re sents the en tire orig i nal 36-ex po sure roll of 35mm film, com posed in-cam- 
era, and printed in “no-cut” mode on a pre-dig i tal archival photo printer. Each photo
strip was then mounted be tween PH-neu tral can vas on back and UV-pro tec tive lam i- 
na tion on front. Each strip rep re sents a small jour ney, from the ground up. The jux ta- 
po si tion of five photo strips cre ates a rhyth mic pat tern, unique in color and tex ture. As
I look at the five trees to gether, I am struck by their di ver sity, their in di vid u al ity, the
unique story each tree tells. Mine is an ef fort to pre serve each of these sto ries for fu- 

ture gen er a tions.
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TRAF FIC JAM

Artist: Simo Neri

Me dia: Se quen tial Pho tog ra phy

Size: 95"W x 142"H x 2"D

Artist State ment

In Sep tem ber 2005, in col lab o ra tion with ar chi tec tural his to rian Richard In ger soll, I was
com mis sioned to pro duce two mon u men tal, in ter ac tive, dou ble-sided 'photo-cur- 
tains' as part of an in ter na tional ex hi bi tion for the Kun sthaus Mu seum in Graz, Aus tria.
The pub lic passed through these photo-cur tains to en ter and exit the sec tion ti tled
"Eu rosprawl" of the in ter na tional ex hi bi tion "MStadt" (M City), be tween Sep tem ber 2005
and Feb ru ary 2006.

TRAF FIC JAM rep re sents the ner vous en ergy of the ur ban ve hi cle ex pe ri ence. What
bet ter way to get close to some thing than to move across the de tails of its sur face,
click ing se lec tively, col lect ing in ti mate vis ual data? As in film, the se quences fol low
the rhythm of dis cov ery, con nect ing dis con tin u ous im ages through the move ments of
the eye be hind the cam era. The se quences can then be ac cu mu lated and com posed
to cre ate a larger state ment, im pos ing a kind of or der on re al ity’s many chaotic
forms. The work’s per cep tion is al tered whether seen from a dis tance, or from up

close.

Se quen tial pho tog ra phy al lows me to work on a large scale and to com bine painterly el e ments with a sculp tural for mat. The com- 
po si tions be come in ter ac tive, rhyth mic, and med i ta tive, pro vid ing a glimpse of the in fi nite within the phys i cal world.

The FRON TIER DREAM SCREEN - a.

Artist: Simo Neri

Me dia: Mixed Me dia, Pho tog ra phy, De sign

Size: 80"W x 66"H x 3"D

Artist State ment

One of three dif fer ent pro to types, the FRON TIER Dream Screen rep re sents a sea side
land scape pho tographed from a ho tel bal cony high above a tiny beach on the vol- 
canic is land of Ven totene off the west coast of Italy. With the se quen tial crash ing of
waves and move ments of bathers go ing in and out of the wa ter, the scene evokes the
rhyth mic, re lent less pas sage of time. The sea's nat u ral rhythm is punc tu ated by the

pres ence of hu mans in their serendip i tous, se quen tial move ments. The work has a nar ra tive struc ture evolv ing hor i zon tally over the
four pan els. It il lus trates the ver ti cal move ment of the bound ary be tween liq uid and solid, while si mul ta ne ously evok ing the pas- 
sage of time, with the se quen tial crash ing of waves and hor i zon tal move ments of bathers go ing in and out of the wa ter.

Each panel of the 4-panel FRON TIER Dream Screen is a dye sub li ma tion print on metal, mounted on a lac quered white, wood frame
struc ture. The pan els sit on white, spe cialty cast ers. The four pan els are hinged to gether with spe cial, hand-crafted “dou ble-act ing”
hinges which al low for vari able po si tion ing as well as com plete fold ing of the pan els for stor age
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The FRON TIER DREAM SCREEN_b.

Artist: Simo Neri

Me dia: Mixed Me dia, Pho tog ra phy, De sign

Size: 80"W x 66"H x 3"D

Artist State ment

One of three dif fer ent pro to types, the FRON TIER Dream Screen rep re sents a sea side
land scape pho tographed from a ho tel bal cony high above a tiny beach on the vol- 
canic is land of Ven totene off the west coast of Italy. With the se quen tial crash ing of
waves and move ments of bathers go ing in and out of the wa ter, the scene evokes the
rhyth mic, re lent less pas sage of time. The sea's nat u ral rhythm is punc tu ated by the
pres ence of hu mans in their serendip i tous, se quen tial move ments.

The work has a nar ra tive struc ture evolv ing hor i zon tally over the four pan els. It il lus- 
trates the ver ti cal move ment of the bound ary be tween liq uid and solid, while si mul ta- 
ne ously evok ing the pas sage of time, with the se quen tial crash ing of waves and hor i- 
zon tal move ments of bathers go ing in and out of the wa ter.

Each panel of the 4-panel FRON TIER Dream Screen is a dye sub li ma tion print on metal,
mounted on a lac quered white, wood frame struc ture. The pan els sit on white, spe- 

cialty cast ers. The four pan els are hinged to gether with spe cial, hand-crafted “dou ble-act ing” hinges which al low for vari able po si- 
tion ing as well as com plete fold ing of the pan els for stor age.

IN CRE MEN TAL

Artist: Simo Neri

Me dia: Se quen tial Pho tog ra phy

Size: 20"W x 30"H x 1"D

Artist State ment

IN CRE MEN TAL is an early work from my re cent "Steam Se ries" when, af ter a hot shower,
I ob serve col ors and tex tures re flected through a steamy mir ror. The steam con- 
denses and drips down the mir ror’s sur face as my cam era cap tures time within the
move ment. I ar range the im ages in graphic se quences. Here, the ver ti cal de scent of
con den sa tion com bines with the sub ject’s hor i zon tal, stepped evo lu tion.

Steam, light, mir ror, and time col lab o rate to pro duce rhyth mic ab strac tions.
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Eter nal

Artist: Vi viana Leija-Sysak

Me dia: Col lage on black pa per

Size: 11"W x 22"H

Artist State ment

This piece speaks to the end less ness of time and trans for ma tion, re flect ing on the
cycli cal pat terns of the cos mos. By draw ing a con nex ion to ce les tial bod ies, the col- 
lage ex plores the con tin u ous ca pac ity for the cre ation of the uni verse as well as of
eter nal myths com ing from its own com pos tion.
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Grids 1

Artist: Denise Owen

Me dia: Mixed: Graphite, pow ered pig ments, and cold wax on my lar with col lage.

Size: 9"W x 12"H

Artist State ment

Ex per i ment ing with new me dia. A play ses sion.

Rivers and Grids

Artist: Denise Owen

Me dia: Mixed: pow ered pig ments, graphite, mesh net ting and cold wax with col lage
on pa per.

Size: 4.25"W x 7"H

Artist State ment

An other play ful time ex per i ment ing with new me dia.
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Dwelling in Lim i nal ity

Artist: Pallavi Sharma

Me dia: Mixed Me dia

Size: 84"W x 120"H x 60"D

Artist State ment

 Dwelling in Lim i nal ity

Artist State ment: Pallavi Sharma

The work cen ters on the in ter sec tion al ity of gen der, caste, class, and en vi ron men tal
jus tice, ex plor ing our bod ies, en vi ron ment, and cul tural his tory to re claim spa ces and

re con fig ure sys tems that de stroy com mu ni ties. In my work, I have used a mos quito net to cre ate a co coon-like space, evok ing a
sense of re newal and growth. The weav ing of the net gen er ates mean ings of unity and har mony for all liv ing be ings, and it also
helps cre ate a space for dreams and prayers.

My work of fers imag i na tive ways to al ter pre scrip tive texts and cre ate lib er a tory spa ces, new ways of know ing, con nect ing, and un- 
der stand ing one an other. I de rive my strength from many philoso phers and ac tivists who have gen er ated the power to speak
against op pres sion and en abled us to heal and bridge the deeper di vides that sep a rate us.

The work ex plores the re gen er a tive as pect of lim i nal spa ces, which serve to heal and nour ish both the per sonal and col lec tive self.
As a first-gen er a tion im mi grant woman of color, lim i nal spa ces al low me to con nect deeply with my self by dis cussing my fears and
an guish of liv ing in a coun try where I am of ten con sid ered a per pet ual for eigner. This in-be tween state can pro vide a con tem pla- 
tive space for re con nect ing and seek ing mean ing in am bi gu ity and un cer tainty, and ex plor ing and ac cept ing the flu id ity of life. The
work cre ates a meta phoric jour ney of my gen dered self, of fer ing the po ten tial for trans for ma tion by con sciously hold ing space to
en gage in a con stant con ver sa tion with out pre dict ing out comes!
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Im mi grant Artists
Win ner

The Ju ror’s Choice for the win ning im age is “Carry On” by Pallavi Sharma

Hon or able Men tions

“Em pow er ing Strides” by Durba
Sen

“Magic Hour” by Shalu At tri

“Cal i for nia Dream ing” by Linda
Schroeter

Im mi grant Artists
This is for artists who live, work or study in the 9 coun ties of the Bay Area or in Sacra mento and Santa Cruz coun ties who were born
in other coun tries, and it is open to many dif fer ent me dia. Please SIGN UP to par tic i pate.

If you are a Viewer and vis i tor, please take a look be low at some of the art that has been cre ated in the first ever re gional se ries of
art prizes. This page will be up dated when ever new work is sub mit ted. There are other cat e gories you will find very in ter est ing,
please visit this one and all the oth ers as well.

And if you are a viewer, please con sider do nat ing a tax-de ductible do na tion or pur chase a print from some other Bay Area artists
who want to sell some of their work to help fund this first ever re gional Prize for Art!

There will be one win ner at $500 and an es say and 3 hon or able men tion awards at $100 each. The awards will be cash awards or a
gift cer tifi cate to a Bay Area store spe cial iz ing in art-re lated ser vices for the Im mi grant Artists’ group. As well all the works here will
be el i gi ble for 2 more voted awards, voted on af ter the Prize for Art closes on No vem ber 14, one award by the par tic i pat ing Artists
and one by View ers who have signed up and voted. The awards will be an nounced as soon af ter vot ing ends on No vem ber 25 as
pos si ble!
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Artists may en ter more than one cat e gory. Each cat e gory is awarded sep a rately. Each artist is el i gi ble for one award per cat e gory.
Works that have won in the pre vi ous Prize for Art are not el i gi ble for the 2024 Sheri dan Prize for Art. The Win ner and Hon or able Men- 
tions will be shown here above af ter No vem ber 25! Please visit many times and also come back af ter that date to see the re sults.
Good luck ev ery one!

Im mi grant Artists Ju ror - Siana Smith
Cur ricu lum Vi tae

Siana Smith is a San Fran cisco Bay Area vis ual artist whose oil paint ings and mixed me dia works ex- 
plore con sumerism, per sonal at tach ment, and hu man ity’s con nec tion to na ture. Draw ing on her ex- 
pe ri ences as an im mi grant, she ex am ines the ten sion be tween scarcity and abun dance, per ma- 
nence and dis pos abil ity. Her work of ten de picts ev ery day ob jects and fig ures, us ing them as ves sels
for mem ory, iden tity, and cul tural com men tary.

Smith earned her MFA in Fine Art Paint ing from the Cal i for nia Col lege of the Arts in 2021. She is the re- 
cip i ent of Jen tel Res i dency (Wyoming, US), Kala Art In sti tute Res i dency (Berke ley, US), RUC Res i dency
for Con tem po rary Art (Bres cia, Italy), and Bra zos Val ley Artist in Res i dence (Texas, US). Smith was

awarded the 2023 Cal i for nia Arts Coun cil In di vid ual Emerg ing Artist Fel low ship. The artist’s work has been ex hib ited na tion ally at in- 
sti tu tions in clud ing the De Young Mu seum, the New York Acad emy of Art, the Tri ton Mu seum, South ern Ar kan sas Uni ver sity, the Hag- 
gin Mu seum, NUMU Los Gatos, and the Eu phrat Mu seum. Smith is part of Root Di vi sion's In tro duc tion 2025. Her paint ing was ac- 
cepted into the 2025 Lon don Bi en nial. Smith is serv ing on the Saratoga Li brary and Pub lic Art Com mis sion.
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Im mi grant Artists

Lamar Val ley

Artist: Lau rent Le Gour ri erec

Me dia: Pho tog ra phy

Artist State ment

I moved to the U.S. when I was thirty. As part of my em brace of the coun try, I fell in love with the Na tional Parks. I view them as ex em- 
pli fy ing Amer ica at its best

Marches on

Artist: Rouzbeh Deli jani

Me dia: Oil on can vas

Size: 12"W x 24"H x 0.75"D

Artist State ment

Look ing for bet ter life, away from a bad one, is a choice no one should have to make .

Magic Hour

Artist: Shalu At tri

Me dia: Wa ter color on Pa per

Size: 15.7"W x 11.8"H

Artist State ment

Through this paint ing, I have been able to cel e brate mas ter ful crafts man ship while
also pre serv ing per sonal mem o ries. Many of the ob jects de picted - the throw, the
chair hold deep per sonal sig nif i cance, and are part of my child hood mem o ries. My
grand par ents had a royal chair - not ex actly like the one I painted, but sim i lar in spirit.

Po si tioned in a par tic u lar spot, the chair was party lit, but mostly cast in shadow. My grand fa ther would sit in that very chair and
teach me Urdu. I must have been around ten the last time I saw it, yet the im age re mains vivid in my mind.
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Held Whole

Artist: Shalu At tri

Me dia: Wa ter color on Pa per (mounted on a cra dle board)

Size: 10"W x 12.1"H

Artist State ment

Held Whole re flects the quiet joy found in ev ery day rit u als. I am drawn to the way
some thing so or di nary can hold warmth and light, how its still ness can cen ter a mo- 
ment. In its warmth and still ness, it holds the pos si bil ity of com fort and re newal. This
piece is about notic ing those ev ery day rit u als that of ten go un seen, and how they can
bring steadi ness to the flow of daily life

THE SHAPESHIFTER - Tri ade

Artist: Anna O.

Me dia: mixed me dia - acrylic on bro ken chair, cot ton yarn, tree branch, feath ers

Artist State ment

This art work is com posed of three el e ments — two pieces from a bro ken chair and a
tree branch found in the for est. It was cre ated dur ing the pan demic, while I was liv ing
in iso la tion in the Santa Cruz Moun tains, sur rounded by na ture and an i mals. In this
pe riod of soli tude, I found my self re cy cling dis carded ma te ri als and giv ing new sig nif- 
i cance to what had been aban doned — a prac tice cen tral to my work.

The bro ken chair ap peared in my drive way, and the branch came from the for est. To- 
gether, they form a di a logue be tween the hu man and the wild, the do mes tic and the
or ganic. I used feath ers col lected over time from the di verse birds that share this land
with me. Work ing in stinc tively, I wove with an ces tral tech niques to trans form these
found ob jects into amulets — car ri ers of mem ory, pro tec tion, and trans for ma tion.

On the seat of the chair, I ap pear shapeshift ing into a cougar — a nat u ral be ing of the
Santa Cruz Moun tains — sym bol iz ing my sym bio sis with the en vi ron ment around me.
Turn ing forty dur ing the pan demic — the “cougar’s age” — deep ened this con nec tion
to cy cles of life and change. The phases of the moon, shown in the im age, add an- 

other layer of mys ti cism, mark ing time, re newal, and the rhythm be tween the hu man body and the nat u ral world.



256

Em pow er ing Strides

Artist: Durba Sen

Me dia: Acrylic paint ing

Size: 24"W x 30"H x 2"D

Artist State ment

Em pow er ing Strides was painted to high light women's ex is tence in the world, from all
walks of life. An ab stract paint ing of women stand ing in unity to high light their un seen
work at home, of ten un rec og nized or them be ing passed over on the work front dur ing
pro mo tions or higher pay. Women are of ten side lined, their am bi tions dis missed, their
achieve ments un ac knowl edged, and this paint ing is a recog ni tion of that. Women are
an equal part of so ci ety and their voices need to be am pli fied and em pow ered and
this ab stract ren di tion of women from dif fer ent parts of the world re flects that.

Elec tro ge n e sis

Artist: Ås mund Folkestad

Me dia: Dig i tal art

Size: 25"W x 13"H x 1"D

Artist State ment

As we be hold a piece of vis ual art, our eyes cap ture the elec tric field at the end point
of its jour ney through space. But we rarely get to see elec tric fields in their habi tat. In this piece, I’ve rein ter preted Michelan gelo by
paint ing di rectly with the laws of elec tro mag netism, the equa tions that un der lie all vis ual art.

Sun sets

Artist: Ås mund Folkestad

Me dia: Dig i tal art.

Size: 24"W x 24"H x 1"D

Artist State ment

As we be hold a piece of vis ual art, our eyes cap ture the elec tric field at the end point
of its jour ney through space. But we rarely get to see elec tric fields in their habi tat. In
this piece, I've painted di rectly with the laws of elec tro mag netism, the equa tions that
un der lie all vis ual art.
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Po ten tial pos ses sion

Artist: Ås mund Folkestad

Me dia: Dig i tal art

Size: 24"W x 24"H x 1"D

Artist State ment

As we be hold a piece of vis ual art, our eyes cap ture the elec tric field at the end point
of its jour ney through space. But we rarely get to see elec tric fields in their habi tat. In
this piece, I’ve painted di rectly with the laws of elec tro mag netism, the equa tions that
un der lie all vis ual art.

Equa nim ity

Artist: Nga Trinh

Me dia: Origami

Size: 25"W x 21"H

Empti ness

Artist: Jun Yan

Me dia: Bronze

Size: 11"W x 13"H x 6"D
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Be ing

Artist: Jun Yan

Me dia: Bronze, Ce ramic

Size: 15"W x 18"H x 18"D

Artist State ment

This sculp ture was in spired by true sto ries that hap pened in my life. Just af ter my son
was born last year, I heard the news of a closed fam ily friend pass ing away on the
sec ond day. It touched me re ally deep that life and death could hap pen so co her- 
ently.

Cre ated with emo tional in ten sity, the piece sym bol izes the cy cling na ture of ex is tence
—where end ings and be gin nings co ex ist. It’s a bold con fronta tion with mor tal ity and
re newal, in a way that evokes vul ner a bil ity where joy and sad ness are just two sides of
a coin. This work chal lenged me more than any piece be fore, re quir ing an el e va tion in
crafts man ship.

Spi der man's Den

Artist: Nga Trinh

Me dia: Origami

Size: 32"W x 40"H
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A Meta mor pho sis

Artist: Marisa Goudie

Me dia: Stoneware, glaze and un der glaze

Size: 8.5"W x 8.5"H x 3"D

Artist State ment

I chose to leave my moth er land, my fam ily, and my es tab lished ca reer to build a life in
my hus band’s world - or per haps our baby chose for us. Ar riv ing in a new coun try, I
en tered a new fam ily, a new home, and even re turned to col lege. I strug gled to re- 
lease my for mer iden tity as a Vet eri nary Sur geon and to imag ine how I might shape
an en tirely new life, quite lit er ally, out of clay.

This wheel-thrown stoneware plat ter em bod ies that trans for ma tion. It merges my
past - years spent work ing in ti mately with an i mals - with my evolv ing iden tity as an
artist. The stag I painted was one I en coun tered at Toma les Point: hold ing my gaze, he
is painted in un der glazes and glazes whose fi nal col ors only emerge af ter fir ing. That
alchemy in the kiln mir rors the meta mor pho sis of im mi grants: a tran si tion de pen dent
on trust, faith, and vul ner a bil ity, emerg ing as a changed ver sion of our selves on the
other side.

Sil ver and Gold

Artist: Vi viana Leija-Sysak

Me dia: Wa ter color, gold and sil ver leaf on pa per

Size: 29.5"W x 22"H

Artist State ment

In spired by the rhyme “One is Sil ver, One is Gold”, this art work is an ex plo ration of time,
change, and en dur ing re la tion ships. The sil ver and gold hands il lus trate the many di- 
ver gent paths we en counter in life, sym bol iz ing the choices we make and the re la tion- 
ships that both fade and flour ish. The cres cent moon is a silent wit ness, a uni ver sal

sym bol re mind ing us of the tem po rary na ture of our ex is tence and the im por tance of hold ing onto the truly valu able con nec tions.

Grace of the Se ungmu Dance

Artist: Sun Chang

Me dia: Acrylic on can vas

Size: 18"W x 24"H x 0.75"D

Artist State ment

This art work por trays a woman im mersed in the tra di tional Ko rean se ungmu dance,
known for its flow ing sleeves and serene spir i tual en ergy. Her gen tle move ments ex- 
press both dis ci pline and free dom, cap tur ing a mo ment where emo tion and tra di tion
be come one. Through soft mo tion and grace ful bal ance, the paint ing cel e brates the
quiet power and beauty of Ko rean cul tural her itage.
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A Tail of Two Fish

Artist: Linda Schroeter

Me dia: 0il on ACM panel

Size: 35"W x 24"H

Artist State ment

I painted A Tail of Two Fish from my own Alaskan field pho to graphs dur ing the first few
months of the 2020 pan demic lock down and I ref er ence this in the paint ing on the sea
wall. Through chal leng ing life ex pe ri ences we all learned to be flex i ble and ad just to

ex ter nal de mands be yond our con trol. Like the wild ea gle's re silience who suc cess fully adapted to dif fi cult en vi ron men tal chal- 
lenges and thus far has sur vived.

African Princess

Artist: Fran cisco San tos

Me dia: Wa ter color on pa per

Size: 17"W x 24"H

Green Frog on Reed

Artist: Fran cisco San tos

Me dia: Wa ter color on pa per

Size: 14"W x 18"H
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Flow er ing Branch in Yel low

Artist: Fran cisco San tos

Me dia: Wa ter color in pa per

Size: 18"W x 18"H

Cal i for nia Dream ing

Artist: Linda Schroeter

Me dia: Oil on Linen ACM panel

Size: 23"W x 23"H

Artist State ment

Cal i for nia Dream ing with Peanuts...

A trib ute to the wild, lib eral and fan tas ti cal Cal i for nia vibe I have fallen in love with.
Home state to the whole some Peanuts comic strip and a wink to Wood stock, his char- 
ac ter named af ter the in fa mous mu sic fes ti val of 1969, and who sig ni fies a younger
gen er a tion fo cus ing on peace and love in a pos i tive and af firm ing way. The Peanuts
comic strip cre ated by Charles Schultz had a sig nif i cant in flu ence on me as a very
young artist grow ing up in ru ral Aus tralia and raised on Amer i can T.V. and comic

strips.

Ap ples Ga lore

Artist: Fran cisco San tos

Me dia: Wa ter color on pa per

Size: 22"W x 17"H

Mid night at the Vine yard

Artist: Fran cisco San tos

Me dia: Wa ter color and Ink

Size: 18"W x 14"H
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Fish 101

Artist: Fran cisco San tos

Me dia: Wa ter color on pa per

Size: 25"W x 18"H

Se duc tive

Artist: Fran cisco San tos

Me dia: Pen and Ink on pa per

To the Sea

Artist: Fran cisco San tos

Me dia: Wa ter color and pen and ink

Carry On

Artist: Pallavi Sharma

Me dia: In stal la tion

Size: 18"W x 24"H x 8"D

Artist State ment

The work ad dresses the geo-po lit i cal is sues re lated to mi gra tion and how it is linked
to the abun dance and scarcity of re sources. Here, the bar ley seeds are planted in the
sandy lay ers of the carry-on lug gage I trav eled with when I im mi grated to the United
States, speak ing to the multi-lay ered hopes and dreams that im mi grants carry while

cross ing bor ders.
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Strictly Po lit i cal
Win ner

The Ju ror’s Choice for best im age was “Tak ing Lib er ties: The Hor rors and Hu man i ties of In car cer a tion” by artist Katya Mc Cul loch

Hon or able Men tions

“Amend the 13th – Abo li tion To- 
day” by artist Geor gia Crow ley “Asy lum Court” by artist Ka t rina

Wag ner

“Marches on” by artist Rouzbeh
Deli jani

Strictly Po lit i cal
If there are any rad i cally po lit i cal artists in the Bay Area this cat e gory is es pe cially made for you and your art! Show your most rad i- 
cal work here. This cat e gory and prizes are de signed for your most dy namic, pas sion ate, even an gry or ex treme po lit i cal art! The
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only re stric tions are no hate speech and noth ing patently il le gal.

This cat e gory will bend over back wards to al low for the free ex pres sion of your artis tic, aes thetic per cep tion of how the po lit i cal
world, power, jus tice, in jus tice, in equal ity, de struc tion, op pres sion and war af fect art. Your art. You are in vited to de velop your rad i cal
thought as you de fine it and ex hibit it here and per haps iron i cally win a prize for your philo soph i cal, re li gious, ide o log i cal, per sonal
po lit i cal be liefs.

Few if any ex hibits in the Bay Area ac tu ally en cour age po lit i cal art of any kind, much less rad i cal po lit i cal art.

If you are a Viewer and vis i tor, please take a look be low at some of the art that has been cre ated in the 9 coun ties of the Bay Area
and Sacra mento and Santa Cruz coun ties in this first ever re gional se ries of art prizes. There are other cat e gories you will find very
in ter est ing, please visit this one and all the oth ers as well.

And if you are a viewer, please do nate a tax-de ductible do na tion or pur chase a print from some other Bay Area artists who want to
sell some of their work to help fund this first ever re gional Prize for Art!

If you are an artist you may up load up to eight (8) of your works of art for $10 each. Your work will be re viewed and then placed im- 
me di ately up on this web site for ev ery one to see, in one of more of the ju ried cat e gories, as you choose. All work will then be el i gi ble
for a Win ning Prize or Hon or able men tion.

There is one win ner at $500 and an es say and 3 hon or able men tions at $100 each! The awards are cash awards or a gift cer tifi cate
to a Bay Area store spe cial iz ing in art-re lated ser vices. As well all the art sub mit ted here will be el i gi ble for 2 more voted awards, to
be voted on af ter the Prize for Art closed No vem ber 14 and vot ing ended on No vem ber 25!

Artists may en ter more than one cat e gory. Each cat e gory is awarded sep a rately. Each artist is el i gi ble for one award per cat e gory.
Works that have won in the pre vi ous Prizes for Art are not el i gi ble for the 2024 Sheri dan Prize for Art. The Win ner and Hon or able Men- 
tions are now shown! Please also come back of ten to see the re sults. Good luck ev ery one!

Strictly Po lit i cal Ju ror - Hadi Aghaee
Cur ricu lum Vi tae

Hadi Aghaee is a San Jose–based artist known for his fig u ra tive, sur real, and vis ually com pelling
acrylic paint ings that ex plore com plex and thought-pro vok ing con tem po rary themes. While his cur- 
rent work of ten car ries a se ri ous, re flec tive tone, his artis tic jour ney be gan at young age in a spirit of
cu rios ity and play.

Hadi, started as a self-taught artist with no for mal or in for mal train ing and no artis tic mem ber in
fam ily, He spent his youth draw ing por traits and il lus trat ing sto ries in spired by po etry, peo ple, and the
world around him. Af ter fin ish ing high school, he mi grated to the United States, where he spent the
next 12 years study ing Civil and Elec tronic En gi neer ing—work ing var i ous jobs along the way. He went

on to build a 14-year ca reer in the semi con duc tor in dus try be fore ded i cat ing the fol low ing 12 years to rais ing his two chil dren, an
ex pe ri ence he holds with great pride.

In mid-2014, Hadi re turned to his art prac tice with re newed fo cus and in ten sity, us ing his work as a plat form to re flect on con tem po- 
rary so cio-po lit i cal is sues. Un der the men tor ship of artist and ed u ca tor George Rivera, Hadi con tin ued to re fine his vi sion while
main tain ing a strong em pha sis on the fig u ra tive el e ments that have long de fined his style.

He is an ac tive mem ber of the East Val ley Artists Art Club (EVA) in San Jose and the Fine Arts League of Cu per tino (FALC) in Cu per- 
tino, reg u larly ex hibit ing his work in ju ried shows across lo cal, re gional, and na tional lev els—gar ner ing nu mer ous awards. His work
has been fea tured in Palo Alto Daily (May 2018), Sil i con Val ley Voice (May 2023), Can vas Rebel (May 2024), and La Raíz Mag a zine
(2024 & 2025).

Hadi Aghaee’s paint ings have been ex hib ited in gal leries, art cen ters, and mu se ums through out North ern Cal i for nia, no tably, in
group shows at De Young Mu seum in San Fran cisco, Hag gin Mu seum in Stock ton, Tri ton Mu seum in Santa Clara and Eu phrat Mu- 
seum in Cu per tino, in clud ing a 10 weeks solo ex hi bi tion at the Tri ton Mu seum of Art in Santa Clara in 2023. Hadi is look ing for ward to
his up com ing Solo Show at Obelisk Gallery of Ap plied Arts at 1945 Grant St, Ste#1, Santa Clara CA, Oct 11 through Nov 23, 2025.



265

Strictly Po lit i cal - Es say on the Win ning En try

“Tak ing Lib er ties: The Hor rors and Hu man i ties of In car cer a tion” by artist Katya Mc Cul loch

Through out his tory, brave artists have used their work to con front the in jus tices of their time—chal leng ing the es tab lish ment and
of ten risk ing their ca reers and even their lives. If ever there were a mo ment in our life when such courage is needed again, it is now.
This piece, Tak ing Lib er ties: The Hor rors and Hu man i ties of In car cer a tion, along with the artist’s other sub mis sion, cap tured my at- 
ten tion from the very be gin ning. Her work tack les sys temic so cial and ju di cial in jus tices head-on. Though all of her sub mis sions are
de serv ing of praise, I found the black-and-white prints es pe cially strik ing—an apt metaphor for the dual sys tems of jus tice we are
forced to reckon with in our cur rent era and the rough sketchy hand carv ings sig ni fies the un easi ness.

A pow er ful im age in deed. Through the sheer weight of its vi su als, the piece de mands im me di ate at ten tion. The over whelm ing ac- 
cu mu la tion of el e ments in its com po si tion mir rors the op pres sive re al i ties it wishes to ex pose. The artist ex poses her full emo tional
re sponse to the ef fects of trade and com merce shaped by cap i tal ism im posed upon so ci ety—cap i tal ism that once promised pros- 
per ity for all but has be come a priv i lege for the few.

At the bot tom of the im age, we are re minded of the true ori gins of this coun try’s eco nomic en gine. In the mid dle, Lady Lib erty—who
once stood tall to wel come the sick and the weary—now ap pears sick and weary her self, bound in barbed wire, con strained, out of
reach, and pow er less. To the left, the work ing class ris ing against the es tab lish ment, striv ing to free them selves and those trapped
in mod ern forms of slav ery. And yet, on the right, hope ful new com ers still ar rive in search of lib erty.

In a time when miss ing a sin gle pay check can mean stand ing in line for a gro cery hand out, this paint ing res onates deeply with a
vast por tion of the pop u la tion. It re minds us that any mean ing ful read just ment of cap i tal ism—and any hope for eco nomic re form—
de mands col lec tive ac tion against an un just sys tem.

~ Hadi Aghaee
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Strictly Po lit i cal

Veil of Shame

Artist: Robert Win dle

Me dia: Oil on Can vas

Artist State ment

Three translu cent fe male fig ures over lap, their cool blues and warm pur ples merg ing
with touches of pink and red. Each fig ure hides her face in a ges ture of re flec tion or
painful shame. White stars are placed across their bod ies, ref er enc ing a flag and
adding sym bolic weight. The com po si tion’s lay ered forms and shift ing tones cre ate a
quiet ten sion, em pha siz ing vul ner a bil ity and in ner con flict.

Lib erty Triage

Artist: Katya Mc Cul loch

Me dia: Col lage with wa ter color, us ing pri mary source im ages, on Fab ri ano Artis tico
pa per.

Size: 30"W x 44"H

Artist State ment

Lib erty Se ries State ment

This piece is one of a se ries of mixed-me dia col lages ex plor ing my per spec tive of the
his toric and cur rent in equities, ex clu sions, sys temic racism, and in her ent im pe ri al ism
of our con sti tu tion. For many, lib erty is bro ken. Us ing the Statue of Lib erty as a sym bol
of an ideal, just so ci ety, I chose to use time-con sum ing, in tri cate col lage medium as a
metaphor for the dili gent vig i lance needed to un der stand and ad dress the com plex
chal lenges to cre ate lib erty for all. What foun da tion is our con sti tu tion built on? How
can we re build more eq ui tably?
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Amend the 13th - Abo li tion To day (Video - see link)

Artist: Geor gia Crow ley

Me dia: Hand draw ings dig i tized into an an i ma tion. Video art com bin ing cre ative
com mons pho tos and orig i nal art work. Au dio by Abo li tion To day ra dio show.

Video Link: https://youtu.be/diTJCd k6gws?si=bR j DUb D5XXFCD3sB

Artist State ment

I cre ated this video art in col lab o ra tion with Abo li tion To day back in 2020. Abo li tion
To day is a weekly on line ra dio pro gram (cur rently on hia tus) with a spe cific fo cus
on mod ern slav ery as it is prac ticed in the US through the 13th amend ment of the US
con sti tu tion and by for-profit pris ons world wide. 

Free the peo ple, free the land.

Abo li tion To day was hosted by Max Parthas and Yusuf Has san. Al though the ra dio show is on hia tus, the abo li tion work con tin ues.
Check out Abol ish Slav ery Na tional Net work for more in for ma tion. 

I cre ated this video art in Adobe Pho to shop. 
It com bines my own hand drawn art work and an i ma tion with pho tos sourced from google cre ative com mons.  
The back ground song was pulled off YouTube and was pro duced by Isqo -  https://www.youtube.com/watch?v=3PO1kF-
y26Y&list=RD3PO1kF-y26Y&start_ra dio=1

I re cently pub lished the video to YouTube: https://youtu.be/diTJCd k6gws?si=bR j DUb D5XXFCD3sB

Stop the Cru elty

Artist: Marti Mc Kee

Me dia: Silkscreen

Size: 19"W x 25"H

Artist State ment

My po lit i cal posters are cre ated as a re sponse and re sis tance to the cur rent right
wing ad min is tra tion. The posters are de signed and printed to be taken to the streets.
The posters are given away free at marches and demon stra tions. I am self funded.

https://youtu.be/diTJCdk6gws?si=bRjDUbD5XXFCD3sB
https://abolishslavery.us/
https://www.youtube.com/watch?v=3PO1kF-y26Y&list=RD3PO1kF-y26Y&start_radio=1
https://youtu.be/diTJCdk6gws?si=bRjDUbD5XXFCD3sB
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Stop the Cor rup tion

Artist: Marti Mc Kee

Me dia: Silkscreen

Size: 19"W x 25"H

Artist State ment

My po lit i cal posters are cre ated as a re sponse and re sis tance to the cur rent right
wing ad min is tra tion. The posters are de signed and printed to be taken to the streets.
The posters are given away free at marches and demon stra tions. I am self funded.

Pol i tics

Artist: Clint Im bo den

Me dia: Laser en graved 1915 U.S. wooden map puz zle, 2019

Size: 12.25"W x 20"H x 1"D

Artist State ment

Us ing a vin tage Parker Broth ers' wood puz zle of the United States, I present view ers
with 100 words laser en graved across the puz zle pieces. The list is com posed of terms
used by politi cians to ei ther de mo nize their op po nents or glo rify them selves. To re- 
move any bias on my part in or ga niz ing these terms, I used a ran dom num ber gen er- 

a tor to or der them. In a per fect world, the U.S’ po lit i cal struc ture would func tion free of bias in its su per vi sory branches, as it was in- 
tended. How ever, Amer ica’s po lit i cal frame work has been bro ken for a long time, in fected with a num ber of loath some tac tics vary- 
ing from ger ry man der ing, mis spelled dis tricts, and voter sup pres sion, to out right in tim i da tion. pol i tics presents the viewer with
man’s equally uni fy ing and di vi sive be hav ioral trait, the need to gain an ad van tage over one’s op po nent no mat ter the cost or con- 
se quence.

Sym bols (#3)

Artist: Clint Im bo den

Me dia: Laser en graved vin tage game boards

Size: 12"W x 12"H x 0.5"D

Artist State ment

Be fore man could write; he still drew. Even tu ally these draw ings be came sym bols and
lan guage. A sym bol is a mark or sign that rep re sents an idea, ob ject, or re la tion ship.
With this se ries I dig a bit be low the sur face; no peace sign, no cross, no skull and
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Tiny Pricks Project

Artist: Clint Im bo den

Me dia: Em broi dery on USSR Flag, 2020

Size: 20"W x 10"H x 1"D

Artist State ment

Af ter meet ing Di ana Wey mar and learn ing about the Tiny Pricks Project, I de cided to
con trib ute a piece. I had not done needle work since I was a teenager, but I dug up a
nee dle and thread and found an old flag from the USSR – the per fect back ground for

a Trump tweet!

Tin ker Toys

Artist: Clint Im bo den

Me dia: Wooden tin ker toys

Size: 40"W x 14"H x 6"D

Artist State ment

These are chil dren’s toys; with them you can build prac ti cally any thing, yet ev ery thing
you build is pre car i ous and in tensely frag ile. What bet ter to use to make a Trump
sign?

45

Artist: Clint Im bo den

Me dia: Mixed me dia

https://www.tinypricksproject.com/
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Pro fes sor Coates Prep Pe riod

Artist: Chamia LaRae

Me dia: Mixed Me dia

Artist State ment

Ex ud ing, cul ti vat ing, ed i fy ing, cel e brat ing and am pli fy ing ‘LOVE’ is my life’s pur pose. My
art is in spired by the many facets of love as ev i denced through na ture, spirit and the
hu man ex pe ri ence. I use a va ri ety of me dia in cre at ing a range of art work.

Speak love. Spread love. Be love.” - Chamia LaRae

Let’s Con nect!

info@chami alarae.com

In sta gram: @justchamia

https://linktr.ee/chami alarae

About the Artist

In cor po ra tions and in the com mu nity Chamia LaRae is an in no va tive and dy namic
cre ator, com mu ni ca tor and vi sion ary leader.  

Chamia is the Pres i dent & CEO of Chamia LaRae, LLC, an Oak land, Cal i for nia based com pany that cre ates thought-pro vok ing con- 
tent through its me dia di vi sion, and pro vides brand ing and com mu ni ca tions con sult ing ser vices through its mar ket ing di vi sion. 

As a sought af ter mar ket ing com mu ni ca tions ex pert who has worked with some of the most well-known com pa nies in the world,
Chamia coaches and ad vises lead ers and or ga ni za tions across the globe.

A na tive of the San Fran cisco Bay Area, Chamia is a multi-dis ci plinary artist who is the cre ator of the se ries The Just Chamia Show,
au thor of Dear Love: A Col lec tion of Love Let ters Writ ten to Love, and founder of #dearlovethe move ment.

Chamia is most pas sion ate about peo ple and reg u larly serves her com mu nity through char i ta ble con tri bu tions, vol un teer ing and
ser vice to the most vul ner a ble. She also fa cil i tates self-love and women’s em pow er ment work shops. She holds a Mas ter’s De gree in
Busi ness Ad min is tra tion from Saint Mary’s Col lege of Cal i for nia and earned her Bach e lor of Arts de gree in Mass Com mu ni ca tions
from the Cal i for nia State Uni ver sity East Bay. 

Bee hives

Artist: Rouzbeh Deli jani

Me dia: Oil on can vas

Size: 48"W x 36"H x 1"D

Artist State ment

With all that is hap pen ing, this is me tip ping my toes into bring ing what I know of the
big pic ture on the can vas. How and where do we stand.

https://linktr.ee/chamialarae
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Masked shame

Artist: Rouzbeh Deli jani

Me dia: Oil on can vas

Size: 36"W x 48"H x 1"D

Artist State ment

Why do we hide , where do we hide and what do we rep re sent.

Lat sun set

Artist: Rouzbeh Deli jani

Me dia: Oil on can vas

Size: 20"W x 16"H x 0.75"D

Artist State ment

Last sun set for me rep re sents how na ture will sim ply move on with or with out su.

Fu ture Leader - 2018 Women's March in San Fran cisco

Artist: Joy Phoenix

Me dia: Pho to graph

Size: 14"W x 11"H x 1"D
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A Lot of Pink Hats! - The March on Wash ing ton, 1-21-2017

Artist: Joy Phoenix

Me dia: Pho to graph

Size: 11"W x 14"H x 1"D

In side the box

Artist: Rouzbeh Deli jani

Me dia: Oil paint ing on can vas

Size: 48"W x 48"H x 2"D

Artist State ment

Will we sur vive or are we doomed to de cay into times
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Cry Havoc

Artist: Paulette Traverso

Me dia: Card board, vin tage dic tio nary pa per, gesso, ink, paint

Size: 120"W x 52"H x 1"D

Artist State ment

The state of the world at large and these United States are in a cat a clysmic cri sis as
the forces of greed and power are su per sed ing ideals of com pas sion and care. The
tip ping point of cor rup tion em bod ied in “politi cians”, those in di vid u als who should be
rep re sent ing the in ter ests of their con stituents, has tipped. The elec tion of a felon and
sex ual preda tor, the in ci vil ity, the bla tant lies, the adop tion of con spir acy the o ries, the
re jec tion of fact for fic tion, the dis count ing of sci ence and fact-based in for ma tion are
the new vir u lent plague. 

As the drum beat of the daily news “ob serves” an es ca la tion of egre gious be hav iors and vi o lent events, the per se cu tion of in di vid u- 
als with out due process, the as sault on our con sti tu tion, the brazen in tim i da tion and de struc tion of in sti tu tions in our coun try, the
re moval of in alien able rights, the fur ther politi ciza tion of the Supreme Court re sult ing in ex pand ing the power of the pres i dency, in
this case a con victed felon, the enor mity of these con di tions cause me feel ings of sad ness, de spair, help less ness, anger and rage. 

This piece is a day-by-day, minute-by-minute stream of con scious ness draw ing, at tempt ing to ex or cise or at least lessen, feel ings
of ut ter out rage and heart break; to ex ter nal ize the anger I feel per me at ing my be ing from such tox i c ity. It is a record of trans form ing
daily rage into ink to ren der “Cry Havoc!”.

Source of the name of the piece: “Cry Havoc! and let slip the dogs of war” is from Shake speare’s play “Julius Cae sar”. Said by Marc
Antony af ter the mur der of Cae sar, he is pre dict ing the re sponse will be the un leash ing of de struc tion, vi o lence and war fare.

A No table Cow ard

Artist: Paulette Traverso

Me dia: Draw ing

Size: 9"W x 12"H

Artist State ment

"A No table Cow ard" is a draw ing of the cur rent "PO TUS". The fig ure is com posed of a
par tial list of the plethora of pe jo ra tive nick names for the Or ange Gib bon. The sur- 
round ing words and phrases are state ments about his de spi ca ble be hav ior by pun- 
dits and judges. This in di vid ual has gained so much loathing in re ac tion to their felo- 
nious, vi cious, mean, un law ful be hav ior that it's most likely un prece dented in writ ten
his tory that a leader has gar nered such a list of vit ri olic nick names. And they're still
com ing. "A No table Cow ard" is a quote from Shake speare. The full quote, from All's
Well that Ends Well: "A No table Cow ard, an in fi nite and end less liar, an hourly prom ise
breaker, the owner of no one good qual ity."
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Tesla Tear

Artist: Karen Mc Clinchey

Me dia: Gi clée Print

Size: 17"W x 22"H

Artist State ment

The re sult of the 2024 USA Pres i den tial Elec tion sent me into a tail spin. To chan nel my
rage, I de signed this im age in Adobe Il lus tra tor & Pho to shop, then printed it us ing my
Ep son Sure Color P800 inkjet printer and Red River 100% Cot ton Rag Pa per. I at tached
the print to a 17 x 22-inch piece of foam core and rou tinely ex er cise my First Amend- 
ment Rights by at tend ing Tesla Take downs, No Kings, and other Bay Area demon stra- 
tions as of ten as I can.

We The Peo ple

Artist: Durba Sen

Me dia: Acrylic Paint ing

Size: 20"W x 30"H x 1"D

Artist State ment

Ti tled We the Peo ple, the ab stract paint ing en com passes all of us, from all walks of
life, stand ing un der the same sun and the same moon. We are all equal, with equal
rights and we are en ti tled to ba sic hu man needs like food and shel ter, em pa thy, dig- 
nity and re spect. The col ors of the ab stract hu man forms in the paint ing have been
care fully se lected to en com pass peo ple from all walks of life and all races, stand ing
to gether in unity. We the Peo ple mean all of us.

Rus sian Ass-Hat

Artist: Karen Mc Clinchey

Me dia: Giglee Print

Size: 22"W x 17"H

Artist State ment

The ob scure we see even tu ally. The com pletely ob vi ous, it seems, takes longer. 
—Ed ward R. Mur row

This im age was de signed in Adobe Il lus tra tor & Pho to shop, and then printed on 17 x
22-inch Red River 100% Cot ton Rag Pa per with an Ep son Sure Color P800 inkjet printer.
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Seek ing Free dom

Artist: Kathy Kenny

Me dia: Acrylic on can vas

Size: 24"W x 30"H x 1"D

Artist State ment

Seek ing Free dom was born from raw emo tion and ur gency — my vis ceral re sponse to
the geno cide in Gaza. This paint ing holds noth ing back. The sweep ing black ges tures
and flashes of red, green, and white carry the weight of grief, out rage, and a deep be- 
lief in hu man dig nity.

The work is both a cry and a wit ness — a vis ual protest against vi o lence and the era sure of lives. I painted it in a sin gle, in tense ses- 
sion, let ting the marks speak where words failed. What re mains is not just anger or sor row, but a plea for free dom and hu man ity —
the most ba sic right we all share.

White Only 2025

Artist: Bernadette Robert son

Me dia: Mixed Me dia

Size: 24"W x 30"H x 1.5"D

Artist State ment

White Only 2025 em bod ies the in ter twined themes of re sis tance, pride, and sol i dar ity.
The com po si tion cen ters on vis i bil ity—of fer ing a counter-nar ra tive to his toric era sure
and re fusal. The larger flag and the child’s ban ner func tion as sym bols of com mu nal
joy and the de mand for recog ni tion un der sys tems that have im posed si lence and in- 
vis i bil ity. The art work en gages a di a logue be tween gen er a tions, re mind ing view ers of
in her ited re silience, on go ing ac tivism, and the ne ces sity of com mu nal sup port in the
face of op pres sion.

The choice of red for the back ground is de lib er ate. It evokes both dan ger and vi tal ity,
ref er enc ing the long his tory of vi o lence di rected at Black com mu ni ties as well as the
fierce life force that per sists. The fig ures’ ca sual yet in ten tional at tire grounds the
paint ing in the present mo ment, a de lib er ate con trast to the weight of the “White
Only” text that looms be hind, a re minder that these re al i ties are not relics of a dis tant

past but are ac tive and ur gent.

Cre at ing White Only 2025 was both a re flec tive and ur gent process. The lay er ing of vis ual el e ments—the col ors, flags, gar ments,
face masks, and the sig nage—each serve as a ges ture to ward col lec tive mem ory and the ab hor rent cur rent re al i ties. Em bed ded in
the red back ground, barely vis i ble are Desmond Tutu’s words, “If you are neu tral in sit u a tions of in jus tice, you have cho sen the side
of the op pres sor.” This work does not of fer dis tance or ab strac tion. In stead, it in sists on pres ence, on ac knowl edg ment, and on the
power of in di vid ual and com mu nal acts to re sist era sure. Through this piece, I in vite view ers to con front the on go ing in jus tice and
im pli ca tions of present-day white supremacy and to rec og nize the spir ited in sis tence on joy and hu man ity that con tin ues to thrive
de spite it.



276

NO PER SON IS ABOVE THE LAW

Artist: Lor raine Woodruff-Long

Me dia: Fiber

Size: 21.5"W x 21.5"H x 0.5"D

Artist State ment

Be gun in 2023 as a text-on-denim quilt pro claim ing NO PER SON IS ABOVE THE LAW, the
orig i nal piece was in spired by the on go ing crim i nal tri als of for mer pres i dent Don ald
Trump. In July 2024, the Supreme Court granted the pres i dent the power of a
monarch in Trump v. U.S. My faith in the rule of law was torn to shreds. I chopped it into
pieces and ar ranged in a jum ble - just as SCO TUS has done to the fun da men tals of
U.S. law. I pur posely kept the edges raw and un even - as is our cur rent jus tice sys tem.

Only Way to Stop a Bad Guy

Artist: Lor raine Woodruff-Long

Me dia: Fiber

Size: 46"W x 37"H x 0.5"D

Artist State ment

A twist on the du bi ous 2012 NRA quote, the 92 "bul let holes" across this quilt rep re sent
the num ber of rounds fired by the 2017 Las Ve gas shooter in the 7 sec onds it takes to
read this state ment.

Asy lum Court

Artist: ka t rina wag ner

Me dia: Acrylic/col lage

Artist State ment

"I am fu ri ous, ap palled and deeply sad dened to know that well-mean ing mi grants
seek ing asy lum and go ing du ti fully to court for their hear ings walk out the door of the
court and are im me di ately, il le gally, and with out due process herded by ICE agents
into de ten tion and then de ported.  News re ports about this in jus tice cover the judge's
podium while ICE is rep re sented by a vul ture and the jack als that they are"
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The Di vide

Artist: Mary Fetherolf

Me dia: Acrylic on Can vas

Size: 24"W x 18"H x 1.5"D

Artist State ment

A crowd of Amer i cans stand with their backs to the viewer, look ing out over a split-rail
fence as if in a Na tional Park. Ahead of them, a map of the Con ti nen tal United States
hov ers in a blue sky. The states are out lined in red and blue to high light the likely out- 
come of a na tional elec tion. One of the Amer i cans turns away, turns back to look at

the viewer. It's less about tak ing one po si tion or an other (be lieve me, I take a po si tion!). In stead, it's an ex pres sion of dis may over
how di vided Amer i cans have be come in re cent his tory. Apart from that, it was a joy to paint these fig ures; I en joyed their re la tion- 
ships, their pos tures, and the way the bright sun fell on them.

Bat tle Bodice

Artist: Elaine Pratt

Me dia: Dig i tal Mixed Me dia

Size: 13"W x 13"H x 2"D

Artist State ment

Bat tle Bodice: “I lace up the morn ing, not with silk, but con vic tion. This is no bodice for
shrink ing. This is ar mor.  Forged from ev ery “No” not re spected,  ev ery law that carved
away choice. Steel-threaded with mem ory: of moth ers and daugh ters march ing, de fi- 
ant, of the quiet ones who never got to shout. Each stitch says: “You do not own my
body. Equal ity is not a gift, it is a fight.”

Pratt cre ates rich, lay ered, dream like ex pe ri ences, drenched in color and mood. A
large num ber of per son ally cre ated pho to graphs are used as paint brushes, wo ven in

com pli cated lay ered ag gre gates, each af fect ing oth ers, un til most of the de tails blend into the whole. Pratt en cour ages the wild
pix els and vis ual ar ti facts that re sult to be part of the art, like Im pres sion ists proudly let their brush strokes show. This process
emerged from years of train ing and ex pe ri ence in award-win ning graphic de sign and ab stract ex pres sion ism. They grav i tate to- 
ward the dra matic in ter play of light on cloud for ma tions, moun tains, trees, plants, rocks, and rip ples on wa ter. Pratt’s art of ten
weaves global warm ing, women’s equal ity, and in ter per sonal drama into the art. Some times the mean ing takes a hard turn or a
play ful spin, fol low ing the cre ative lead till it clicks. The process is very im mer sive and med i ta tive. Pratt craves the com plex ity that
arises from this tech nique: The work is dream like, a world of shapes and col ors to get lost in. Pratt has been com bin ing pho to- 
graphic im agery for de sign clients for years; a se ries of these im ages is in the Smith so nian col lec tion. Through ab stract art, Pratt
em braces the happy ac ci dent. The ab stract arises, some times un bid den, from the con crete. Pratt’s art gives you a place to con- 
nect with some thing in your sub con scious that will bub ble to the sur face. With dif fer ent en vi ron ments and au di ences the art strikes
dif fer ent chords.

A cre ator all their life. Trained at the Uni ver sity of Cincin nati’s Col lege of De sign, Art and Ar chi tec ture. Stud ied for years with artist
Lois Tar low. Pratt has won many na tional and in ter na tional de sign awards. Has taught at Mass a chu setts Col lege of Art and The Art
In sti tute of Bos ton, and judged award shows,

 Take a mo ment, dive in, let the art take your mind some where.
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Mon sters Make Bad Pres i dents!

Artist: Mike Gabriel

Me dia: Fine Art Print: Pa per, Ink

Size: 11"W x 17"H x 0.1"D

Artist State ment

Wit ness ter ri fy ing in com pe tence! See shock ing cor rup tion! In tro duc ing the most
grotesque, 
hor ri fy ing Mon ster to ever hold of fice—Don ald J. Trump! In ca pable of em pa thy or ci vil- 
ity, and 
fu eled by ha tred, fear, and greed, this men da cious nar cis sist is thee undis puted king
of all racist, xeno pho bic, misog y nis tic Mon sters! With his to tal dis dain for the rule of
law and com plete 
dis re gard for the U.S. Con sti tu tion, this would-be Fas cist au to crat, must not go
unchecked! Stop au thor i tar i an ism! Mon sters make bad pres i dents!

With a nod to the mast head of War ren Pub lish ing’s Fa mous Mon sters of Film land and
iconic “Kennedy for Pres i dent” cam paign posters of the 1960s, Mon sters Make Bad
Pres i dents merges a clas sic Hol ly wood film still of Boris Karloff as Franken stein’s Mon- 
ster with that of No. 45/47, to 
cre ate a black hu mor im age with a stark call to ac tion.

Ne tanyahu Mur ders

Artist: Teresa Camozzi

Me dia: Pho tomon tage printed on archival pa per

Size: 16"W x 7"H

Video Link: https://www.youtube.com/watch?v=jQGzn dAux1I

Artist State ment

I have been study ing hu man ity’s mod ern times glob ally. The mu tual as so ci a tion of the two is the trans for ma tion of ideas that have
en abled ev ery form of thought and art to yield spec tac u lar in no va tion. In con trast, the po lar ity of re li gion, cul ture, war, and sci en tific
at ti tudes also ex ists within an ab stract con text; po lar op po site im ages are united as one in my art. 

My photo col lage is in spired by mass com mu ni ca tion. The daily news pro vides end less im ages that I ap pro pri ate to make my own
mes sage.    My art work prompts re flec tion on our global con di tion, urg ing a reeval u a tion of vi o lence, re source dis par ity, and the
need for com pas sion, to forge a bet ter fu ture for hu man ity and the Earth.  I aim to use art as a cat a lyst for change, in spir ing re flec- 
tion on our global con di tion and the vi tal need for com pas sion. 

Mass com mu ni ca tion in forms my photo col lage. I se lec tively ap pro pri ate im ages from cur rent news me dia to con vey my own nar- 
ra tive. My art work serves as a plat form for re flec tion on our global con di tion, prompt ing a crit i cal reeval u a tion of is sues such as vi o- 
lence, re source in equal ity, and the im per a tive for com pas sion. My ob jec tive is to uti lize art as a cat a lyst for change, in spir ing oth ers
to re flect on our shared hu man ity and rec og nize the es sen tial need for com pas sion in striv ing for a more eq ui table fu ture for both
so ci ety and the planet.

Teresa Camozzi

San Fran cisco 11-15-25

https://www.youtube.com/watch?v=jQGzndAux1I
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Is There Hope

Artist: Mar cia Poole

Me dia: dig i tal art

Size: 10"W x 20"H



280

Im mi gra tion

Artist: Mar cia Poole

Me dia: dig i tal print mak ing

Size: 10"W x 21"H

Refugee Camp - Medic weigh ing a baby

Artist: Mar cia Poole

Me dia: Dig i tal print mak ing

Size: 10"W x 16"H
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Church in Al abama

Artist: Mar cia Poole

Me dia: Dig i tal print mak ing

Size: 38"W x 55"H

Ar rest

Artist: Mar cia Poole

Me dia: Dig i tal print mak ing.

Size: 8"W x 8"H

When Some one Shows You Who They Are, Be lieve Them the First Time

Artist: Bette Lin der man

Me dia: as sem blage

Size: 10"W x 3"H x 9"D

Artist State ment

Just be fore the 2024 Pres i den tial Elec tion, this piece was cre ated for an ex hi bi tion en- 
ti tled "Vote," the con cept be hind the show, was "how to en cour age peo ple to vote."
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Don't Kill For Me

Artist: Louis Cu neo

Me dia: Pho tograpy

Size: 20"W x 16"H

Lady of The Bay ( sculp ture by Osha Neu mann)

Artist: Louis Cu neo

Me dia: Pho tog ra phy
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Artist's Choice Award
Win ner

The Artist’s Choice for best art work is “Rainy Day at San Quentin” by Thomas Tong palan

Hon or able Men tions

“Carry On” by Pallavi Sharma

“Lean In” by Chris Adessa

“Cot ton wood Moon” by Holly Lane
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“Raven at Home” by Caren Cat ter- 
all

“The For est Re turns. Yel low stone
Na tional Park. WY. 2024” by David

Gard ner

Artist's Choice Award
The Artists’ Choice are awards VOTED on by the par tic i pat ing artists! Vot ing was open on No vem ber 17 – No vem ber 26, 2025 only. If
you were a par tic i pat ing artist in the 2025 Sheri dan Prize for Art you could vote dur ing this time. The web site will be up dated on No- 
vem ber 17 and vot ing links will be seen un der each art work. You can then log in and eas ily fol low the vot ing link af ter Nov. 17 through
Nov. 26 and click ing on it will take you to your own vot ing page. Each artist can win one award per cat e gory.

RANK the works 1, or 2, or 3, or 4 etc. up to 8 choices. We are us ing Rank Choice Vot ing with each artist hav ing up to 8 choices of art- 
work they could choose among the sub mit ted works, rank ing them by nu mer i cal pref er ence. The com puter will then run a pro gram
to choose the top 6 works from among all those votes from all the artists, and the work with the most votes will re ceive the Win ning
award plus five more hon or able men tion awards.

Democ racy in art can be a great thing. Artists vot ing for art.

There will be 1 win ning art work and 5 hon or able men tions listed here. The win ning work of art and hon or able men tions will be view- 
able on this page af ter the re sults are tab u lated in No vem ber. Come back of ten and see these works that were voted for BY THE
ARTISTS THEM SELVES!
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Artist's Choice Award - Es say on the Win ning En try

“Rainy Day at San Quentin” by Thomas Tong palan

Thomas Tong palan’s plein air wa ter color Rainy Day at San Quentin is a qui etly dev as tat ing achieve ment. Painted on-site at Cal i for- 
nia’s old est prison, the work im me di ately en velops the viewer in the cold, sat u rated at mos phere of a coastal storm. The pal ette ap- 
pears to be de lib er ately re strained—misty vi o lets, chilled blues, and di luted grays—soaked into the pa per un til the sky and the walls
seem to bleed into one an other. What lit tle warmth ex ists comes from the faint yel low glow of a door way and the sickly re flec tion on
wet as phalt, both serv ing only to heighten the pre vail ing sense of iso la tion and in sti tu tional bleak ness. Tong palan proves that wa- 
ter color, so of ten as so ci ated with del i cacy and cheer, can be an in stru ment of emo tional bru tal ity when placed in the right hands.

The com po si tion is beau ti ful in its sim plic ity. Two tow er ing con crete walls con verge to ward a van ish ing point, fun nel ing the eye—
and the imag i na tion—straight into the heart of the prison. A lone fig ure in a dark rain coat walks away from us, dwarfed by the ar- 
chi tec ture and the weather, while a small clus ter of other fig ures are gath ered near the en trance. There is no sen ti men tal ity here, no
plea for pity; in stead, Tong palan of fers an un flinch ing record of what it ac tu ally feels like to stand in side those walls on a mis er able
day—the damp that seeps through cloth ing, the weight of time sus pended, the un spo ken knowl edge that some peo ple are walk ing
in while oth ers may never walk out. The paint ing does not ed i to ri al ize; it sim ply trans ports you there, and that is its power.

Wet-on-wet pas sages cre ate the soft, bloom ing edges of rain-soaked con crete while sharper; drier strokes de fine the rail ing on the
build ing that slices through the haze. Tong palan un der stands how lit tle de tail is needed when at mos phere does most of the talk ing;
a few dark scrib bles be come hud dled fig ures, a sin gle ver ti cal stroke be comes a lamp post, and sud denly the en tire scene
breathes. The paint it self feels sat u rated with North ern Cal i for nia fog, as though the pa per ab sorbed not just pig ment but the very
hu mid ity of the day.

Rainy Day at San Quentin is more than a skill ful plein air study—it is an act of wit ness. In an age of sen sa tion al ized true-crime me- 
dia, Tong palan chooses re straint and hon esty, re mind ing us that the re al ity of in car cer a tion is of ten quiet, gray, and re lent lessly or- 
di nary. Gaz ing at this mod est wa ter color, you can al most feel the coastal wind and hear the muf fled clang of a gate some where
be yond the mist.

~ Tommy Win frey
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Peo ple's Choice Award
Win ner

The Peo ple’s Choice for best art work is “Shards” by George (Mesro) Coles-El

Hon or able Men tions

“In digo Shakti” by Pranava Kim –
Tay lor

“Sun set Hi ero phany” by Alphonso
Howard

“Garbage” by Dou glas Bloch

“Pub lic Dock” by ken neth banks
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Peo ple's Choice Award
The Peo ples’ Choice are awards VOTED on by view ers like you who have SIGNED UP on this web site. Vot ing was be open No vem ber
17 – No vem ber 26, 2025. If you are a viewer (not an artist) who has signed up dur ing the 2025 Sheri dan Prize for Art you can vote
dur ing this time. The web site will be up dated on No vem ber 17 and vot ing links will then ap pear un der each art work. You can then
log in and eas ily fol low the vot ing link only af ter Nov. 17 and through Nov. 26 and click ing on it will take you to your own vot ing page.
Each artist can win one award per cat e gory.

RANK the works 1, or 2, or 3, or 4 etc. up to 8 choices. We are us ing Rank Choice Vot ing with each viewer hav ing up to 8 choices of
art work they could choose among the sub mit ted works, rank ing them by nu mer i cal pref er ence. The com puter will then run a pro- 
gram to choose the top 6 works from among all those votes from all the view ers like you and the work with the most votes will re- 
ceive the Win ning award plus five more hon or able men tion awards.

Democ racy in art can be a great thing. The Peo ple vot ing for art.

There will be 1 win ning art work and 4 hon or able men tions listed here. The win ning work of art and hon or able men tions will be view- 
able on this page af ter the re sults are tab u lated in No vem ber. Come back of ten and see these works that were voted for BY THE
PEO PLE THEM SELVES!

Peo ple's Choice Award - Es say on the Win ning En try

The Peo ple’s Choice for best art work is “Shards” by George (Mesro) Coles-El

In his scathing 2007 doc u men tary Sicko film maker/ac tivist Michael Moore cast a harsh light on health care by com par ing the dys- 
func tional for profit health care sys tem of The United States with the more hu mane ap proach to health care adopted in Canada,
France and else where (aka uni ver sal health care or so cial ized medicine). A few years later, con ser va tive talk show host Rush Lim- 
baugh boasted that he by passed the in sur ance com pa nies by pay ing his enor mous hos pi tal bill in cash ( “out of pocket” in in sur- 
ance lingo. I nearly col lapsed when I no ticed on a re cent phar macy bill that my eye drops are $873 out of pocket!). Pre sum ably ev- 
ery Amer i can should be able to do the same thing and pull him self or her self up by golden boot straps at tained through hard work
and un wa ver ing faith in The Amer i can Dream (namely that the play ing field is level and op por tu nity is equal for ev ery one). Though
some may ve he mently deny it, po lit i cal ide olo gies are usu ally ir rel e vant when it comes to their bot tom line. Check book lib er als are
just as bad or worse than con ser va tives if you’re not in stantly viewed as a cash cow (i.e. You won’t be seen or treated by a doc tor
un less you have in sur ance—and even if you do have in sur ance, It must be the right in sur ance from a com pany of their choos ing—
or, like Rush Lim baugh, you can pay up front. But they may feign em pa thy as you’re be ing ush ered out the door.)

If the busi ness of Amer ica has al ways been about busi ness, it comes as no sur prise that the men tal health in dus try too has mush- 
roomed into a multi-bil lion dol lar in dus try over the decades. That wasn’t al ways the case. Back in the mil que toast 1950s, the stigma
sur round ing men tal ill ness was so great that the idea of seek ing help for prob lems that couldn’t be seen were kept in the shad ows
or swept un der the car pet—and cer tainly not a topic for po lite din ner ta ble con ver sa tion. “Ther apy” might con sist of male fam ily
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mem ber with ma jor anger man age ment is sues of his own bel low ing to “stop your belly ach ing!”. On TV, the threat of do mes tic vi o- 
lence was played for belly laughs on The Hon ey mooners as Ralph Kram den (Jackie Glea son) would threaten to punch his wife Al ice
in the face: “One of these days… POW! Right in the kisser!” be came the an tic i pated punch line that left au di ences in stitches. If “Big
Girls Don’t Cry” (sung by a man in a pierc ing falsetto no less) in the mid-1960s, it was im plic itly un der stood that men ei ther didn’t
have feel ings at all or if they did were sup posed to keep them bot tled up and un ex pressed at all costs lest they be per ceived as
some thing less than a man by the cul ture at large. By the 1970s, how ever,the ‘T’ word had en tered the lex i con of pop cul ture and
be came fod der for both se ri ous fea ture films (The grim One Flew Over The Cuckoo’ Nest took an un flinch ing look at life in a psy chi- 
atric hos pi tal) as well as more light-hearted en ter tain ment on the boob tube via sit coms such as The Bob Newhart Show (of course
Dr. Hart ley’s pa tients tended to be pre dom i nantly White and well-to-do). Psy chi a trists and psy chol o gists have long been the butt of
jokes and dis parag ingly re ferred to as “shrinks”. Those who can af ford to go see their shrinks (short for “head shrinker”—a term de- 
rived from the prac tice of lit er ally cre at ing shrunken heads amongst cer tain Ama zo nian tribes), whose years of train ing and re sult- 
ing ex per tise os ten si bly be stows them with the abil ity to get in side your head to help shrink your prob lems away.

Here in the 21st cen tury psy chother apy is still largely, if not ex clu sively, a pricy lux ury for the mid dle and up per classes even as is sues
sur round ing men tal health have once again emerged from the shad ows and resur faced as a hot topic to dis cuss around the
prover bial wa ter cooler. En light ened high-pro file world-class ath letes such as ten nis star Naomi Os aka and Gold Medal Olympians
Michael Phelps and Si mone Biles— in di vid u als who are widely seen as demigods and not sim per ing wimps or weak lings who can’t
get their acts to gether— have led the way by go ing pub lic with their own men tal health strug gles.

Be that as it may, em pa thy has, by and large, be come a four-let ter word trick ling from top on down in our cur rent zeit geist (2026).
Busi ness ti tan and Oli garch-in-Chief Elon Musk brands those on pub lic as sis tance as a “par a site class” (via a re posted meme). Do- 
mes tic ter ror ism has be come the law of the land (the ICE Man cometh), Given this in hos pitable cli mate, the last place one would
ex pect to find a sym pa thetic ear, let alone ad e quate re sources, is in side a bro ken pe nal sys tem where re ha bil i ta tion of in mates is a
low pri or ity at best. More likely, men tal health ser vices are se verely lack ing if not out right nonex is tent in side prison walls.  
 
That be ing the case, in car cer ated artist George (Mesro) Coles-El, this year’s Peo ple’s Choice Award win ner, took mat ters into his
own hands, be com ing both pa tient and ther a pist. In do ing so, he joins a long tra di tion of turn ing to art mak ing as a form of af ford- 
able ther apy (Van Gogh, the pro to typ i cal ex pres sion ist painter, may be the most sto ried ex am ple of an artist who wres tled with his
per sonal demons across col or ful and of ten con vul sive can vases—self-help sans the enor mous bill at the end of a trun cated psy- 
chother apy ses sion). Coles-El’s gut-wrench ing life story plays out across a mod est mixed-me dia draw ing Shards (2025) punc tu- 
ated with muted sun burst hues and im pas sioned au to bi o graph i cal rapid-fire cou plets torn from a di ary or dream jour nal that de- 
mands to be seen, heard, and, most of all, felt. Given the pre dom i nance of his words (They oc cupy well over half the sheet of pa- 
per), it comes as no sur prise that he sees him self more as a word smith and poet than as a vis ual artist per se. He goes on to ex plic- 
itly say that his rapped lyrics that are his ther apy (i.e. lit er ally a rap sheet here):

Al though the artist likens his what he terms his “state ment” (akin to some thing an at tor ney would present at an ev i den tiary pro ce- 
dure hear ing in side a court room) to a sun due to the pro lif er a tion of pale reds, yel lows, and or anges that serve as a translu cent
back drop for a poignant rapped po etry that pull no punches. Steely bas re lief stan zas are set against a gauzy back drop nes tled in- 
side a large faux pic ture frame whose fi brous ropey bor der brings to mind scar tis sue one might find on some strangely vis ceral
war memo rial plaque that con jures a blood-and-puss soaked ban dage con ceal ing an un healed wound. The over all ef fect is both
hard and soft—ar mor wreathed in cot ton—and suit able for fram ing (like the fate of many be hind bars failed by the jus tice sys tem):

“Mom left Pops with nowhere to go. Ev ery thing I asked for, she said, “NO!” Slapped in the face like ‘what you cry ing for?..”.

“I’m in the projects with the thirty-eight re volver passed off to fam ily mem bers bribed to bother. Po lice look ing at me like I’m their
next col lar. Bul lied at school for want ing to be an au thor. Started rap ping when my pain got hard to swal low.”

Slapped against the wall di rectly be neath this grand state ment, a smaller but equally for mi da ble sign that reads NO WARN ING
SHOTS in bold face blood-red let ter ing serves as a card board me mento mori—a grim re minder death is al ways close at hand
(Coles-El’s fi nal cou plet reads “But I gotta be pre pared for life I can’t see. Might not live long enough to be a parolee.”) Stream ing
along side both is some thing along the lines of iri des cent green ice floes whose jagged safety glass-like is lands form the word
“shards”. For this the artist was in spired by kintsugi, the Ja pa nese art of re pair ing bro ken ce ram ics and the like by fill ing in the
cracks of the bro ken pieces with a mix ture of lac quer and gold. He says the ti tle (not to men tion the float ing frag ments) high light
his bro ken ness and the process of putting him self back to gether.

One thing is clear. Cole-El’s words pos sess a dogged so lid ity and steely re silience in sharp con trast to the car toon ish pa per doll
power cou ple in the fore ground iden ti fied (and pre sented mock su per hero style—sub sti tute tur tle necks for capes) as the Dis trict
At tor ney and Pa role Com mis sioner. They’re drawn as a pair of por trait busts whose heads are shown in pro file with un seen trun- 
cated legs yet in ev ery sense are mir ror im ages ex ist ing in psy cho log i cal lock step (The two some also ap pears to be hold ing hands
be neath the bot tom of the cropped com po si tion as if in ca hoots cut ting some covert “un der the ta ble” deal to ben e fit them selves)

Need less to say, the car i ca tures com pris ing this not very dy namic duo don’t ex actly rep re sent pro files in courage. Sport ing a red,
white and blue tur tle-neck the flaxen-haired, tightly pursed ruby-lipped pros e cu tor looks like she just hopped out of a Bull win kle
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car toon (Won der Woman she’s not). The simian-look ing melon-headed pa role com mis sioner, for his part, con jures Cro-Magnon
Man clad in green leisure wear—a kind of anti-Mr. Clean, Jolly Green Gi ant and In cred i ble Hulk rolled into one. These pro tag o nists
(i.e. an tag o nists) nei ther ex hibit em pa thy nor show the slight est glint of com pas sion—just a bear trap close-mind ed ness that mir- 
rors the gloomy gray dou ble doors be hind them through which not a ray of light pen e trates the crack of this her met i cally sealed
“por tal” that looks like it would be im pos si ble to pry open with a crow bar and ex ceed ingly dif fi cult with a stick or two of dy na mite. All
of which makes the red Exit sign glow ing above es pe cially ironic and lends the scene even more of an omi nous No Exit air. One can
al most hear Dante’s ghost whis per ing “Aban don all hope, ye who en ter here”. Wel come to Hell on Earth. Jus tice is sup posed to be
blind. Here, the two in di vid u als who hold the fate of Coles-El’s life in their hands turn both a blind eye and deaf ear (See no evil, Hear
no evil, Speak no evil). Fit tingly, both blood less (in re al ity heart less) car i ca tures have their eyes tightly shut and, to punc tu ate the
point, the Pa role Com mis sioner is de picted, like Van Gogh, with half an ear.

Al though his pow er ful lyrics re ceive mar quee billing (Eas ily seen—in fact im pos si ble to re main un seen one has their back turned as
is the case with the twin pil lars of in jus tice in the fore ground), the de cid edly darker-skinned artist has rel e gated him self to the
back ground, cast ing him self in the role of stand-up comic/rap per, mi cro phone in hand, rap ping to catch the at ten tion of his cap- 
tive yet my opic and wholly dis in ter ested au di ence from atop a plush mauve make-shift stage in the form of an old Vic to rian psy- 
chi atric couch that has it self be come a musty pop cul ture cliché. (One can al most pic ture Sig mund Freud en ter ing from the wings
in ton ing Coles-El to “Tell me your prob lems” in a thick Aus trian ac cent. If he were liv ing to day, the cigar smok ing, co caine ad dled
Fa ther of Psy cho anal y sis might well have found him self be hind bars on drug charges. As it was, he and a col league nearly killed a
fe male pa tient dur ing a botched med i cal pro ce dure at tempt ing to cure her of “hys te ria” while both were un der the in flu ence of the
“mag i cal drug”). Al though it may be any body’s guess whether the pen is ul ti mately might ier than the sword (let alone the bar rel of
a gun) here, the way the tools of his trade (what ap pears to be some com bi na tion of col ored pen cils/felt-tip pens/wax crayons)
poke out of his breast pocket like part of a col or ful am mu ni tion belt of fers a clue to Coles-El’s philo sophic mus ings and as pi ra tions.
Hope springs eter nal even from be hind bars and deep within an en trenched so ci ety that is still largely Sicko.

~Harry Roche
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The Sheri dan Prize for Art Wall of Fame
Donors who have given so gen er ously to help the arts in 2025.

Sup porter - $99

Guardian $100 - $199

Friend $200 - $399

Pa tron $400 to In fin ity!

For 2025 I ded i cate this page to a won der- 
ful sup porter of the Sheri dan Prize for Art.
Vicki Thomp son (1952 – 2024) truly ap- 
pre ci ated – and she still sup ports – this
in no va tive, unique and in clu sive ex hi bi- 
tion and prize for Bay Area artists. Thank
you so much, Vicki, your gen er ous gift is
ex tremely touch ing.

Vicki Thomp son

Kit Mc Coy

Tracy Rosen berg

Kurt Ribak

Holly De laney Cole

Shirley Horn

Vera Tour

Al ice Wu

Rose sharon Oates

Dwight Ham mack

Se bastien Poore

Gin nie Chabre

Man jula Dean

San dra Yagi

Mar cia Poole

Mary Mar garet

Christo pher R. Ag new 
Keep up the great work, John!!

Nick Winkworth

Michael L. Kane

Dr. Steven J. Rosen thal
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Award Donors

Print Pur chase Donors
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Our Gen er ous Spon sors



293

Do nate
“I am ab so lutely blown away by the work that John Sheri dan does with the Sheri dan Prize for Art. It is just these kinds of ini- 
tia tives, fo cused on lo cal artists; and ab so lutely in clu sive of all, in clud ing those presently in car cer ated and oth ers. The
Sheri dan Prize for Art in spires us all to think about the dif fer ence we can each make in the world.”

— James G. Lev en thal, Ex ec u tive Di rec tor, ICA San Jose

The Sheri dan Prize for Art is ac cept ing do na tions from art lovers and those of us who want to sup port cre at ing new and bet ter op- 
por tu ni ties, show cases, ac knowl edge ment and awards for Artists in the Bay Area.

This Prize is be ing fis cally spon sored by In de pen dent Me dia & Arts of San Fran cisco, a 501 (c)(3) char ity. Please do nate here and you
will be ac knowl edged be low by name (if you like, just let us know!) and we will be glad to in clude you on our Wall of Fame.

Your do na tion will be tax-de ductible to the full ex tent pos si ble, and you will be a great and ap pre ci ated pi o neer in aid ing the third
ever Sheri dan Prize for Art in its goal of giv ing ALL our liv ing artists a plat form to show case their art – some thing that has never been
done be fore.

Do nat ing Di rectly to the Sheri dan Prize for Art is Tax De ductible
You may very eas ily make a tax de ductible do na tion, through The Sheri dan Prize for Art’s fis cal spon sor, In de pen dent Arts & Me dia,
lo cated in San Fran cisco. You may do nate at https://www.flip cause.com/se cure/cause_pde tails/MTUwMzk4. Your do na tion will be
grate fully re ceived and per son ally ac knowl edged. Also please con sider spon sor ing one or more of the cash awards! If you do nate
any amount your name or your com pany’s name can be placed on the Wall of Fame to show ev ery one that you showed your sup- 
port for one or more of the prizes of your choice. Please con tact us and let us know you would like to spon sor a prize.

You May Pur chase Prints of Art to Sup port the Sheri dan Prize for Art!
Please sup port the Sheri dan Prize for Art by pur chas ing prints par tially do nated by artists to help raise funds for this Prize. The works
of art are not a part of the com pe ti tion but are very high-qual ity archival works of art with the pro ceeds split be tween the artist and
the Prize for Art. See the store on our web site at https://sheri dan prize forart.com/shop/ Your col lect ing one or more of these prints
will be greatly ap pre ci ated and will de fray some of the costs of putting on The Sheri dan Prize for Art.

https://www.flipcause.com/secure/cause_pdetails/MTUwMzk4
https://sheridanprizeforart.com/shop/
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